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PREFACE. 



As the preface to a little book of this kind will de- 
note what Shakespear caMk ** a foregone conclu- 
sion,^^ and appear to the reader like the summing 
up of the judge, and the verdict of the jury, before 
the cause is tried, I must beg that (unless he be 
of unusual faith and trustingness) he withhold 
his concurrence with the opinions here expressed 
of German music and professors untU he has read 
the following account of the writer^s experiences 
in an expedition undertaken last summer to see 
what Germany now produces in the art. If h6 
doubts then, he must travel and hear for himself. 
My principal aim in this place is to bespeak the 
good natiure of the reader; for though I have not 
attempted to write dissertations on the natural 
history and statistics of Germany, nor to discuss 
matters of religion or politics, nor to give a guide 
to curiosities, I have chosen not to shut my eyes 
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to Other matters besides the main object of my 
journey, principally to make it readable by those 
who are not exclusively amateurs of the art, and 
that the musical discussion of the volume might 
not run into the tiresome. What was chiefly 
wanted in this country was, that German music 
and performers should be heard with English ears; 
for the accounts which reach England through 
their magazines and journals of musical perform- 
ances, being written by those who are " native 
there «nd to the manner bom,^ necessarily want 
much of that interest which may be found in those 
of a fresher observer. 

The admiration of German taste in the science 
has produced in some a ludicrous exaggeration of 
respect towards people who have no claim to it ; 
so much so, that the mere use of the language has 
spread a charm over the sugar-bakers and tailors 
of the metropolis ; and like the little boy who took 
it ibr a certainty that music which contained a 
great many fiats and sharps must be good, the 
authority of one bom in iMozarf s coimtry, and 
speaking like him, would scarce be questioned. 
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Whoever wishes to see Germany in its beauty, 
and its people at their best, must get beyond Diis- 
seldorf and the Rhine, and proceed towards the 
south. Here he shall. find, by five o^clock of a 
summer^s afternoon, the houses clear of inhabitants ; 
music, the theatres, parties of friends who meet to 
enjoy the society of one another in the open air, are 
the constant engagements of the public. Nor are 
sacred feast-days wanting, on which the most pious 
abjuration of work is enjoined and practised, and 
where it would be thought one of the deadliest of 
sins not to seek out that kind of enjoyment most 
agreeable. 

Music is so much more extensively cultivated in 
Germany than, in England, that though one may 
find no band equal to that of the PhiUiarmonic 
Society, fifty may be found only inferior to it : and 
then the object which the foreign artist proposes to 
himself in the exercise of his profession being the 
love of the thing itself, instead of emolument, the 
spirit of a performance comes out better among 
them, if the letter of it is not given in so masterly 
a manner as here. In their singers and wind in- 



dtniment pl&yers (always excepting dertain indiyi* 
duals) they are decidedly otit miperiofs; but in 
their violin school they appear to me infiefior bodi 
to England and France. As lor the atidiences at 
the opera-houses and con<eerts^ th^ erer manifest a 
most laudable desire to fon impoved, and do not 
begin to grow impatient in a new composition the 
instant they lose sight of a prominent melddy i this 
gives the composer a better chsmee ef b^nig under- 
stood ; add to which, that every individual pfrrftxrmer 
being pretty well skilled !fi thef theory, there asre 
Vocal pieces executed with ease i« Grcarmany which 
might not be attempted here wHle the present im« 
perfect knowledge of hattfitony i^ tolerarted in frtage- 
favourites. There is at pfesait a great deal ^ 
vocal talent in Grermany ; ^d I havi never heard 
a single chonii^ of kn ope!ral &t oratorio there iriAA 
did not go with great precision ai» to titties mid fet^ 
fectly in tune. 

With respect to other tdatters forei^ t6 liinsie t6 
be found in this voUune, it is hdped tliat the play^ 
tone taken in the narrations df some ci them may 
form no objection to the sdioua mtefttiM dfS the 
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whole ; Mii4 19 defenpe of this plan, let it be chari. 
tably yemembered) that with cheerful weather, a 
lovely country, cordial fi:iend«, and good Bl)ine- 
wine, it would be di£$cult to be didactic. What- 
ever is here described, however imperfectly, h^, 
lustually be^ seen, a fact which former tourists have 
now rendered it neceswy to avouch^ for it is a 
euriow Goincidefice that Charles Campl^eU^ Esa. 
and Dr. Render w^re sq similarly impressed with 
the view of Manheim, that they have described it 
in precisely the same words. Since the voyage of 
discovery made by Dr. Bumey in search of the 
origin of counterpoint, we have received no ac- 
count of the occupations and mode of living 
among German artists, nor any comparison of 
their excellencies or defects with those of our 
own. I can say nothing stronger in praise of 

ft 

G'ermany than that I long to revisit it ; and that 
the recollection of the time spent with friends at 
Munich, on the Danube, Prague, and other 
places, is to me as a fine dmim to turn to, when 
bad weather or perverse accidents make English 



existence a little monotonous. As for the na- 
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tional character, it is but little understood in 
England ; and it might appear romantic if I 
were to say all that occurs to me upon it; be- 
sides, I have been bribed by too much music 
and friendliness to be strictly impartial on such 
a subject: but I can advise all lovers of the arts 
who wish to enjoy a holiday of mind and body, 
and to indulge in "mirth, that. after no repenting 
draws,'' to make trial of Germany. 
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If the reader be one who finds variety and satisfac- 
tion in church music, if with the masses of Haydn 
and Mozart, with paintings and architecture, he be 
content to eschew theatrical amusements, this place 
will give him pleasure. Antwerp is especially a 
religious city, that is, after the continental fashion, 
where religion is unmixed with gloom, and cer- 
monies and observances serve as playthings for the 
inhabitants-— ever giving them something to stare at 
and talk about ; and where they keep up the ball 
very pleasantly between the excitement of sinnii^ 
and the amusement of shriving. For the English 
musician it is however a sort of Utopia. No temporal 
business interferes to stop the daily performance of 
that class of music which in our Protestant country 
is eagerly sought after by amateurs in the various 
holes and comers of our metropolis which fttmish 

B 
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Catholic chap«l&— places in which the imagination 
can but ill conceive the pompous celebration of the 
mass as it takes place in the vast churches of the 
continent, where music, painting, and architecture 
blending together, form, like colours when combined, 
another material, and produce in the mind poetry. 
I can give but a faint idea of the sweet half-monastic 
life one leads in Antwerp, it wpuld be as impossible 
there to neglect attendance at matins, nones, or 
vespers, as if one had for years taken the vows of 
St. Francis or St. Dopdinip ; and the magniiSqent 
tower of the cathedral, which stands out most ma- 
jest^ci^lly fiom the Scheld, is ev?r and anon sending 
forth with its deep-toned he^^vy bell, some ^^ note of 
preparation,^^ some warning of duties to bp ftd- 
filled. Indeed, without eptwng the churches, the 
critical musical faculty is provoked every q\;arter of 
an hour by ft profane march, which the cariUons in 
the tower of the cathedral never fail to perform, 
I suppose for the amusement of the numerous 
jack-daws who have there foimd ^^ their coign of 
Vantage,^^ and who, though out of the pale of the 
church, and without benefit of clergy, might be 
treated with something a little better ia tune. The 
hideously inharmonious jangling of these bells, the 
lamentable attempt at harmonizing a melody, iur 
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fiisei a spirit into tl^e }ieek gomewhat ft va^ncq 
with th^ triiiiquillity with which one would otherwise 
loiter round this old and honourable city: and the only 
reason which I would attempt to assign for the cruel 
defiance of concord is this, — that as the Devil has, 
since the time of Tartini, possessed thei reputation 
of a good ear for inusic, and as bells are said to 
scare e^ spirits, so the ingenious Flemiogs think to 
accelerate his departure by leaving theirs in so 
cruel a state of disagreement. If I am mistaken 
in this conjecture, let it pass : but I would put it to 
the consciences of the burgomasters of Antwerp, 
whether innocent travellers who arrive in their city, 
with a delicate organisation of the ear, shoifld be 
tormented four times an hour, or have their nerves 
irritated by the constant repetition of the same tune, 
especially when they are not used to impress upon 
one any moral duty, as the chimes in some of the 
London churches do, in one of which I remember 
to have heard, as a funeral procession entered the 
diurchyard, the tune ^^ Life let us cherish ^ with 
real edification. 

The external glory of the cathedral is much in- 
jured by its being hemmed in by houses ; but in 
viewing the internal structure, I fclt the truth of 
Gibbon^s observation, ^' all superfluous ornament is 

fi2 
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rejected by the cold frugality of the Protestants ; 
but the Catholic superstition, which is always the 
enemy of reason, is often the parent of the arts.*** 
The object of the builders seems to have been just 
the reverse of that which at the present day raises 
us a church with as much saved out of it as possible: 
•r-their ambition was to show that they possessed a 
wealth of taste able to clothe bare walls with the 
richest specimens of human ingenuity, as if they 
had only sought a place where to disburthen them- 
selves of their magnificent thoughts — their hidden 
comers and obscure nooks show as much elaboration 
and finish in some gem which ^^ blushes imseen,'*'' as 
that part which meets the eye in open day. Here 
are the most charming proportions of length and 
height, an ^^ embowed roof,^ graceftil arches, a light 
— not of the dim, religious kind, which in the old 
aisles of our cathedrals reveals the gold stony me- 
morials of illustrious dead, but a warm mid^y 
glare, disclosing Rubens^s divine paintings — a 
temple of art, where female forms, full of sofhiess 
and vitality, the tender Madonna and Child, calm 
saints and patient martyrs, rather lead to an enthu- 
siasm for beauty than contemplations on death. It 
is possible to visit this place without being reminded 
of one^s firail mortality. Not 30 in the minsters of 
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England, which from the frequency of sepulture 
are half charnel-houses, with some stage of decom- 
position going forward undor our feet at every step 
we take, and with that hard unyielding marble (so 
different to the geniality of painting, but the only 
material that would exist in the damp and black 
vapours which collect in those buildings), we are 
filled with melancholy thoughts on the stem ne- 
cessity which is rigidly imposed alike on poets. and 
heroes, fools and ^naves. The genius of our cathe- 
dral service and l^t of the Catholics is essentially 
different: in the one, all is holy, abstracted, sublime, 
where the idea of sex and worldly affections cannot 
interfere with that chilling flesh-creeping solemnity, 
which <^ brings all heaven before the eyes f ^ in the 
othar, human passions, love and tenderness, are ever 
awakened, and the eye and ear both administer to 
voluptuous sensations. In this religion the ima- 
gination and the senses go hand in hand, and music 
and perfrunes, the luxury of an eastern sultan, 
induce yearnings not always of the most godly kind ; 
and it is not surprising that that mode of worship 
should find many followers, where kissing is a duty 
enjoined in the rubrick, and in which art the priest 
never fiuls to give a specimen of his proficiency when 
in ponHficiUibtM he makes the august sacrifice of 
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the mass.-— The first musical perfonnance at which 
I was present was an afternoon service, or complin, as 
it is called, the work of a natire composer of this 
city named Kraft ; it was accompanied by the organ 
and a small band of instruments ; but the voices 
were not sufficiently numerous to convey the sublime 
emotions which choral music always does when the 
ttttH parts are supported by a large and good choir. 
The violin acconipatiiments, which were tolerably 
free, Were played with great smoothness, and ex- 
ceilenlly in tune. The models of this composer 
seem to be Hasse and Gtaun, and his composition 
partook largely of the bad and commonplace old 
Italian style of melody, containing long-winded 
solos, passages how obsolete, and sing-song ungrace- 
ftil ornaments, as far removed from the present no- 
tion of musical beauty as the Hottentot Venus from 
thdt of Titian. In the fugued points of his cho- 
ruses the author was more successful, and showed 
by the flow and smoothness with which they were 
introduced, that in ecclesiastical harmony and florid 
counterpoint he was not out of his Element, and here 
his sequences sometimes reminded me of the solid 
and stately march of Graun. — The organ of the 
cathedral is good in parts, particularly in the diapa- 
sons and soft stops, with pedal pipes which go down 
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to an abyss ^^ not loud but deep :^ the chorus is^ 
however, too sqtialling and not weU voiced. The 
bass of this instrument is evidently of the same fa* 
mily with our own organs of St. Paulas, Westmin- 
ster Abbey, and some others; where the richness and 
body of tone speak for the honesty and ability of the 
builder, and remind us of those good old times when 
that accursed trading nuisance, a contract j was not 
thought of. Oue^s admiration is extorted at the 
tasteftil design and elaborate workmanship Which is 
manifest on the cases of the organs in Antwerp, and 
that at the cathedral is built up with a poetical con- 
ception of the splendour which befits those en- 
chanted palaces of sound — ^the ^^ loud upMed angel- 
trumpets,^ at the mouths of the winged mui^cians 
that proudly stand on the eminences on each side of 
the instrument, really give a fresh dignity to its tones 
in the imagination. To my mind, these graceM 
figures, which look just about to fly, are never seen 
to greater advantage than when the organ is pealing 
forth, with a solemn stepping bass to some procession 
below ; and I like the idea of putting such a screen 
over these mechanical contrivances and metal pipes, 
and of feasting the sight with a pleasure precisely 
analagous to that which the hearing receives. 
At the Dominicans^ church the organ-case is still 
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more wonderfiil, but the artist has suffered his fancy 
to run riot: the carved figures there are a hell- 
brood, all monstrous Gorgons and Hydras, such as 
might float through the brain in an ugly dream, 
<< worse than fables yet have feigned, or fear con- 
ceived.'' — I cannot say that the organ-playing of the 
Flemish demands much praise ; but in stepping into 
a Catholic chapel one morning, I was amazed at 
hearing the chaunt accompanied with a number of 
ascending and descending scales (some of them 
chromatic,) played with great velocity by the per- 
former's right hand, while his left hand and feet 
sustained the chords. To me this man appeared to 
be endeavouring to burlesque religion, and to turn 
the service into a joke. But I believe it is unneces- 
sary to cross the water to find that devotional so- 
lemnity in music is not considered incompatible with 
the nimblest and most volatile finger in the accom- 
panyist. Such impertinence shows that music, 
though in the main an intelUgible language, is stiU 
variously construed according to the temperament. 

Every traveller who is fresh and long-winded, 
makes a point of ascending the highest towers of 
churches, that he may note the disposition .of the 
buildings in a city ; but I have seldom fotmd that 
the love of this kind of survey has outlived more than 
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two or three experiments ; and a gentleman whom I 
requested to be my companion in a visit to the tower 
of Antwerp cathedral, pleaded corptdence as an 
excuse, with the same earnestness that I have known 
women at the Old Bailey turn that accidental cir- 
cimistance to account. As my journey was produc- 
tive of an involuntary itolo from the female atten- 
dant, and as it may serve as a warning to youth who 
may incautiously trust themselves on corkscrew 
staircases with nervous guides, I insert some cir- 
cumstances of it. Before we had ascended three 
himdred feet, I began to envy the indefatigable, 
wizened, and sinewy calves of my conductress, who 
stumped on in the most unfeeling manner, leaving 
me, a ^^ puff ''d and reckless libertine,^^ to tread that 
^^ primrose path of dalliance^ as I was best able; but 
at a part of the ascent in which we were groping 
our way in utter darkness, my companion discovered 
amazing sensibility, and began to shriek like one 
possessed, vociferating a jargcm of Flemish, in which, 
sounds like Ach ! Ach ! meun Gott ! meun Grott ! 
were easily distinguishable. The woman was soon 
completely overcome with fright and exertion, and 
stood gasping for breath, and a hoarse deprecating 
voice, which now mingled in with her little ejacuU- 
tions, did not tend to diminish my surprise ; but 
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after a due administration of snufP and apologies, 
my guide became calm, and the crowd of horrible 
imagmings which had rushed into my mind at first, 
now vanished, and gave place to fancies of a more 
agreeable kind. The cause of the sudden ebullition 
was this : a sailor lay up the stairs on his back fast 
asleep, his legs as usual apart ; the woman had en- 
tered the cavity, and had also walked a considerable 
distance on his stomach before she was aware of the 
peculiar nature of the soil ; and her outcries were 
raised, as she afterwards told me, not from remorse 
at travelling over his epigastric region without a 
passport, but from the horror that she was trespass- 
ing on the carcass of a huge dog, with whose notions 
of retributive justice she soon expected to be made 
acquainted. Since this adventuj-e, my desires have 
been less aspiring, a first-floor window contents me, 
and I have abjured the society of those who live 
by the disbursement of the oil of their knee joints, 
and no longer countenance by example an extrava- 
gant expenditure of that secretion. 

On the festival of Corpus Christi, a mass by 
Righini was substituted at the cathedral for one of 
Haydn, which had been promised; and on this occa- 
sion the wind instruments were supplied by the 
military band resident in the city, and the chorus 
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was augmented. The regular instaUment of a regi^ 
mental band in the service of the church here, has 
raised the suggestion why in these *^ piping times 
of peace,'' when men have no longer to play the 
double bassoon on a forced march, the assistance 
of those people might not be required for charitable 
musical performances at home ; if such regulations 
were consistent with military discipline, it would 
make music cheaper, and in part remove the objec- 
tions which have been raised to the uselessness of a 
standing army, Bighini is chiefly known to the 
English amateur throtigfa the medium of Mr. La- 
trobe's valuable collection of sacred music ; but de- 
tached and isolated specimenis give but an imperfect 
idea of his excellence as a composer, for which pur- 
pose it is absolutely necessary to hear an entire work 
performed. An Italian, bitten with the love of Ger- 
man harmonies, and nattiralized and adopted into 
that school, makes an excellent musician: melody 
is his paternal inheritance ; he has only to acquire 
B better method of clothing its nakedness than is 
usual among his countrjrmen. Cherubini, who has 
run something into the extreme of learned accompa- 
niment, when in a happy vein, shows that the union 
of the two schools leaves nothing to be wished in a 
tomposer. The Kyrie of Righmi's masS in D, 
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which opened in the minor, was particularly impres^ 
sive from the solemnity of the movement and the 
independence and boldness of the accompaniments, 
and had it not been deformed by a firequent recur- 
rence to the major, it might have been taken for 
Haydn ; but there seems a want of consistency in 
changing the character of the music, while the ex- 
pression of the words is invariably melancholy and 
penitential. The ^^ Et Incamatus est,^ with cla- 
rionet obligato, struck me as fiill of el^ance and 
feeling ; but it was much injured in the performance 
by the bad intonation of the accompanyist, who was, 
alas ! no Willman, and played much too sharp. In 
Antwerp the wind-instnmient players are raw and 
imperfect, and deficient either in ear or in the ma- 
nagement of their instruments. The orchestra, 
which contains the performers on a flat surface, 
without that gradual inclination to which we are 
accustomed, would be unfavourable to experienced 
artists, and is much more so to these ignorant sol- 
diers. The trumpets were played with so strange a 
tone, that it was difficult to recognize them in iiheir 
curious disguise. Though many of the passages of 
melody in this composition are no longer consistent 
with the modem taste, I may safely assert, that in 
a well-worked fugue, and an artfully constructed 
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chorus, few composers excel Vinceuzo Righini. On 
the conclusion of this eervice, which was to me a 
perfect curiosity, the organist played asor^ofthat 
frivolous, inconsistent character, which seems to be 
peculiarly admired in Brabant; and which wae 
neither more nor less than one of Nicolai's old 
harpsichord sonatas, lifted out of its quiet obscurity 
to the music-desk of a cathedral, a place where its 
author, in the highest intoxication of vanity, could 
hardly have fancied it. Though harpsichord music, 
ot pianoforte music, or even harp music, may be 
accommodated to the organ, provided it contains 
sequences, or something grave in its construction, 
it appears a strange perversity of choice to fix upon 
a piece which is diametrically opposed to these qua- 
lifications. The organist, after the service, justified 
his selection by observing, that a gay style best 
suited the frame of mind in which the priests and 
congregation found themselves after dischai^ing 
their spiritual duties, and t]iat a brisk movement had 
great effect in creating an appetite ftir dinner. Whe> 
ther the gentleman's argument were founded in fact 
or not, I have ever found the Catholics after mass, 
and on festivals especially, more tenadous of tbp<' 
dishes and wine, more joyous and convivial than i 
other days. The whole of Antwerp may be co 
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tddered as one yast monument of the genius of Reu« 
bens, whose name is ahnost as much identified with 
aichitecture and sculpture, as his hand is acknow-. 
ledged by the judge of painting. The idolatry 
with which this master is mentioned would, if real, 
be such as befits the immortal benefinctor of the city; 
but there is a great deal of mock enthusiasm, which 
results from, and is the reflection of the admiration 
of strangers, who are constantly visiting his shrine. 
It is a misfortune that every idle vagabond who had 
learned to name Reubens, thinks himself entitled to 
pester a visitor with his tedious and mercenary ex- 
planations; and if bin services are not accepted, con- 
tinues to stick as perseveringly as the Old Man of 
the Sea stuck to Sinbad, not actually mounted on 
one^s bapk, but stiU not to be shaken off without 
some roughness. A guide, whp held an official 
situation in the church of St. James, where the nioh 
nument of Reubens is to be seen, called my atten- 
tion to the portrait of his mistress as the Virgin ; 
which, with those of his father, his wives, and him- 
self in a rich suit of armour, standing in a knightly 
and commanding attitude, form a handsome altar- 
piece: it is a strange allegorical composition, in 
which all the prominent characters are sacred ; and 
the man said, with much simplicity, that the painter 



was oUiged tQ represent them in tbat way, for as 
m^e portraits they coul4 t^o% have occupied the 
situation in the church they do. The extraordinary 
capability manifested by this good Catholic of view- 
v^g the picture at once in its ^ehgipus and profane 
aspect, amused me, and it is, J thi^k, as curiqu^ an 
Instance of m^ke-believe andwilM self-deception as 
human nature can furnish. It was a bold scheme 
of the artist to turn his favourite into a real god- 
dess ; she sits there (unconscious of more vows and 
prayers than were offered to her in life-time) in an 
eternal silence, scarcely interrupted by the tender 
lind gracefiil strains of the ^^ Penedictus.^^ — In con- 
templating the celestial faces with which the walls 
9afi adorned, one must remark the strong sympathy 
which exists between their expression, and that of 
parts of the musical service ; and though music has, 
according to Milton, been long ^^ married to im- 
mortal Verse,^ in Antwerp she more than flirts with 
Fainting. — The church of the iPominican friars is 
worth examination, though deformed with the most 
base and contemptible monxmients of monkish su^ 
perstition ; such, for instance, as their famed raree- 
show, called Calvary, where, through a small iron 
grating, is to be seen the image of Christ, dressed 
in his grave habiliments, and inhabiting the «e« 
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ptilehre, neiglibmired by a larg^ company of both 
seies m hell, with good red-hot flames lapping about 
them, and' who seem to enjoy that novel kind of 
warm biath with the most hVely <K)n8eiousne68. ' At 
this representation my guide Was so diabolically har- 
dened as to grin instead of invoking St.' Anihony to 
save him from that fiery gulf to whibh,' for aught I 
knew, he poidsessed'as good a claim as any Of the 
haMnless saliEtmanders wlio were inhabiting it. — An 
artist, whose name was I belieVe BrevqjhH,' has 
enriched the^ Domimcatfs^ church, as WeH ias the 
cathedral, 'i^th uhrivaBM spedmens of art in earned 
wood ; he has supported ^very concessional box with 
two standing figures, with such an endless variety 
in the disposal of them, that each demand^' a sepa- 
rate and attentive scrutiny. The drapery of many 
of fhesc is eicecuted with wonderful freedom, and 
the faces have a great distinctness of character ; it 
is easy here to choose whether to unpack a cargo 
of peccadilloes behind the back of the bald-headed^ 
long-bearded prophet, who holds a stem, heaven 
ward look, or to creep behind the rueful and com 
passionate ' Magdalen. But the most remarkable 
instance of finished workmanship in carving, is the 
pulpit of the cathedral, which is surrounded with 
the quaintest and oddest congregation of birds in 
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grotesque but natural attitudes, and is an emiiience 
from which the dullest homily might be endured 
with patience. The grim, down-looking wolves* 
h^ds which our fore&thers have made pendent 
from the sides of their churches, the fantastic 
laughter-moving visage which one sometimes dis- 
covers on an old dark pannel in a choir, seem just 
as appropriate appendages of those places as the 
denizens of the farm-yard are to the pulpit ; and I 
can hardly envy the sensations of the preacher who 
ascends one by a sort of Jacob's ladder, amidst tur- 
key-cocks, geese, hens, and other fowl. If any 
disposition to sacrilege is felt in looking over the ' 
churches, it is certainly when one finds in a little 
box with a glass door, an image of the Virgin dressed 
after the fashion of a large doll, and beplastered 
with ornaments that look like the pewter dishes 
little children play with ; the vulgar finery destroys * 
the sentiment ; the mother caressing her baby is 
prettier to my mind than the rampant queen of 
heaven. For the rude crucifix placed upon the 
naked sea-beach by poor adventurous fishermen, 
the object to which their thoughts turn on many a 
dark and blowing night, I profess a reverence. 

There is no public secular music of any kind to 
be heard in this city, with the exception of the vile 

c 
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scrapii^g whick is ^dured ^t the dinner-table of the 
inn, an ipfliction which indtates the nerves, and 
stops the concoctive process. Music is too heavenly 
an '$rt to l^ 46gr^d into mere sauce, without a 
protect, though that b^ useless ; if it be good, it 
cannot h^ co-enjoyed with moytbAils of ragout ; if 
bad, it gives ine indigestion. Musiq engrosses, it 
<^ kills the flock of all affections else that live in us,^^ 
and though it rather encourages wine-drinking and 
luxurious excitement, it resents that one should sa- 
tisfy the grojsisei: animal grants and thp etherial na- 
ture at the .same time. Hpg^th has, in Ifip En- 
raged Musician, givt^n the portraiture of py friend 
Dr. H— — ; yflie^ any sudden and impertinent 
eruption of spund distir^ts }{is attention from what 
Seijeant Dalgetty terpis f;h^ ojoslaught, Ijcf cordially 
hates this dinner harmony, an4 Cjonsigns it ifith ^he 
sorrel soup of Frani^e ai^d fl^p w}ute soup of Ger« 
many, to everlasting perdjtiion. 

I bad the i^easur^ pf spending a mfisical evening 
with M. Le PAm, a i^esidept pf Antwerp, and the 
early friend pf IJaydn; a gentleman i^ho, ip a green 
and lusty old age, shows a pleasing bigptry and ex- 
dusiveness of preference for the works of his old 
companion. As that war of words in i^hich I have 
been frequently engaged for the respective supre- 
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maqr of Handel, Haj^dn, Seb^stiaii ]^acli, ai;4 
Mozart, has become a tiresoi^e service, partly out 
pf eivility as a gue^t, ^d partly out of $. ponsdous- 
ness of having b^n a renegade at different times 
from one cause to the ptifier, ^ on this occasion 
quietly allowed Haydn to receive the palm. The 
niece pf M. L^ IQrun, who has been a pupU of 
Woelfl, showed an admirable discretion in the per- 
formance of some of Haydn's pianoforte sonatas, 
particularly in that s^t dedicated to Madame Bar- 
tolossi, a^ well as in § sonatia in four flats, written by 
the autho^ foi: Hummd when a boy, and she dis- 
covered a firmness of band, a;id ouHivated t^ste in 
adagio playing, whiph I have n^ver yet heard 
equalled by a female performer. After hearing 
these masterly compp^itions, I could not but regret 
the innovations (ihat have crept in upon (he 9(yle of 
writing fo|: the in^trm^ent ; the search afiter efffgct^ 
of light and shade, inatead of a sucqessipn of good 
musical ideas; crude harmonies, and violent changes, 
instead of a flow of natural modulation. Althougb 
this lady is in thp constant receipt of the newest 
eapridos and fantasias which are produced by the 
lightning-fingered virtuosi resident in Faris, they 
remain untouched in her portfolio from her inability 
to discover their meaning; but the charm of 

C2 
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Haydn'^s pianoforte music remains ever firesh and 
imdecayed. 

The last musical service which took place during 
my stay in Antwerp, ira»pevf(nrmed in the cathedral 
at night ; it was delightful to isttand at- the Extremity 
of the nave, andj through the long vista of arches, 
enveloped ' in thicfc darkiaess^, to see the blaze of 
torch-light' thrown on the highi altar, the geigeous 
robes of the priei^,' the swinging of silver^ censers 
which warm 'the air and einbahn the piiotures in 
thehr fragrarice alid aroma i 4bove-dS, to heaff' Crre- 
gorian phrai^d ^softened and mellowed' by distance, 
the effect of th& whole was so oveipdwering- as 
easily to make oiie 'credit those* tales of ovenmmght 
fancy, where 'people have suddenly imagined them- 
selves sidbfimed, ifei^ed^ (sestatic. The iieason is at 
first takeii pris^mer, and there is Httle inclination' 
to question the import of rites and' ccpemonies, to 
which all the noblest arts are made subservient and 
tributary 4' but the mind at last • woi^s out its own 
salvation, seibes what is gobd andt^tdmirable, and 
soon, in 6ne of these ediKfcest^asdn-aiiPagaB temple, 
worships! the spirit of Beauty in alLits fbrms^forgetfiil 
that undiaritableness and. b^otry exist in. the world. 
It is a pity that womeii''s'!voidesarer!iiot enlisted^ ifi 
the service of the mass at Antwerp ; these Jdzid of 
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soprani are much better adapted than boys for the 
sort of expression which modem . Catholic music 
requirbs, especially in' the r^aed solos of Mozart 
and Haydn ; the chai^ of |Mi4ihos and simplicity 
wHcfa belong to diebtter blasa of perfcnrmers is here 
thrown away ; aikd though iSberpasaiages may be cor- 
rect as to the text^th^ iUasliort with the childish 
pipers that give thesi uttextooew Wh<sn the young 
singers hav6 passed oyer /.that paxi of i their lives so 
prettily described by. Gherubino' in Mozart^s Figaro, 
<' ]>fon so piu,>' if they have previously given pro- 
mise^ nature ito. longer withholds from them that last 
best gift, the indefinable' clDftEfn which idistinguishes 
the- style of genius: fsom|}th^t <of .line*and«^rule cor- 
rectilLeSs, be iti o^ed ispuly aene&bilily y ^r what it 
may.. I haisreiievenbeud playing or singiDg from 
children, howeter fav they mi^t be advanced in 
the mechanteal^part «f the seienee, which possessed 
this tquality. • ■ < ^ . ! ' • 

Ev^ry composer* who wiites muiic fot the Catho- 
lic service makes 'the<' Virgin .ari ideal mistress; as 
Solomon addressed tthe church in* his Canticles, 
calling her "^soft inames in.many a mused rhyme,^ 
so does the musician exhaust his fancy in tender 
phrases for the ^' Mater divinae gratise,'*^ and the 
^' Mater amabilis f ^ the best and most impassioned 
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songs of the ancient opera school are poured forth 
by the singer, who addresses under these words 
some less exalted but more substantial divinity. A 
little of this leaven will mingle in the service of re- 
ligion, where the spiritual and carnal boundaries of 
musical expression are not bettet defined. In Eng- 
land it is difficult for a music lover to pass a cathedral 
in which the organ is sounding, without (Stepping in 
for the sake of th6 j)iagal fcadence, a piece of simple 
grandeiir, which will always, wliile our nature remains, 
affect pbwferfiilly : biit in Antwerp there Is not only 
this attraction, but also the most irlventite and florid 
compositions; and though the performance is a 
little rough, and the attention mucH interrupted by 
the sciiteihg on the jpavemfent of the cathedtal, yet 
the inattet is frequent, and i§ accomplished out of 
pure love, and not as a job to be despatched. 

The music here costs liothing, and it Is heartily 
to be wished that not only the cheapness, but the 
modesty of the performance, were paralleled with 
lis. The cantor informed me, that though their 
library contains the works of the great masters of 
Germany and Italy, they do hot wish to hack their 
Haydn knd Mozart by too frequent repetition, but 
reserve them for holidays and extraordinary feasts. 

During mass, 6 tall gaunt Swissj armed with an 
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enormous halberd, stalks up and down the cathe- 
dral, the terror of those who turn their backs upon 
the host ; and it is surprising, that among so much 
to soften and ameliorate the asperities of the tern- 
per, this fellow shoilld be ever brooding mischief, 
never appearing so happy as when dealing his 
" apostolic bidws'' ainong the little boys, who occa- 
sionally collect in a crowd round some ohe of the 
doors. The sight of ah unsheathed bhide in a 
Christian temple is aH eye-sore ; ^d the hired ruf- 
fian who carries it ieas to hie so |)ersonally obnoxious, 
that when I found it necessary to ask sdine qU^ii- 
tions, and to pay him for his trouble in answering, 
the fierceness of ihy manner made me laugh iii- 
wardly. — Though the Flemings are jealbus of the 
respect due to the offices of their religion, and pr^ 
pare to thrust ofiPenders against it in the abdomen 
(at what point of enormity this takes place t hat^e 
not yet learned), they take a strange licence theiti- 
iselves. At a book-shop under the very nose of the 
church, and surrounded by missals, devotit exeN 
cises, sacrifices to holy hearts, &e. I fouhd a Bie- 
chanalian sermon j burlesquing outright th6 Scri|)tur^l 
quotations used in preitching, and substituting fiac- 
chus, Cupid, and Apollo, for the names of the 
Trinity, with h text worthy of th&t << rfiaster of 
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scoffing,*' Rabelais. — " Den Hemel drinkt, den 
Aerde drinkt, waerom zouden wy niet drinken ?'' — 
*^ The heavens drink, the earth drinks, why should 
not we drink?** — an appeal quite irresistible, en- 
forced by good wine. ' 

I do not think the people in Flanders are hypo- 
crites, and secretly contemn the religion they pro- 
fess ; but they are so intimate with the whole hea- 
venly host, so much hand-in.glove with the saints, 
whose faces and figures they recognize as duly as 
one merchant does another on change, that it is no 
wonder if their reverence for them gets a little rusty. 

The great pictures of Rubens which adorn each 
side of the passage to the high altar, arrest the steps 
of every passenger in the cathedral, whether native 
or foreign ; and it must fulfil the highest ambition 
of a painter to have his works placed in a magni- 
ficent building, where they are never without eyes 
upon them. The Descent from, and Elevation of, 
the Cross, appeared never to be deserted, but to be 
giving pleasure to fresh spectators the whole day. 
A poem or an oratorio cannot be enjoyed by 
snatches, but one may spend ten minutes over a 
great picture with real improvement : the eye 
takes in so much more at once than the ear. 
-rWhat a triumph for the artist is it that these 



ANTWERP. 25 

great works look now as fresh as if they had just 
left the easel ! The most, inveterate caviller must, 
I think, ;0wn the Descent &om the Cross a &ultless 
productions whethfii. propriety of the composition, 
expression, or colouring, is concerned* Tha:^ 13 a 
divine aspect of goodness. ^. the &oe of each figure, 
which/ remders some Atonement to the feelings for 
the sight! of the bofaible and. cruel death which has 
been suffered. The wings of these pictures lare, 
with the true prodigality of genius, made as attme- 
tive aa die principal :ithe figure of tike ¥iigm in the 
Annuneialion, who is enceintey and stepping to>. the 
housei of Zachariasy hai^ really •boorrorwed tenfold 
grace fiom that. cixsdumstanee. In^the: Purification, 
on the ether. wing,;the grand wrinkled, face and thiek 
beard of the old Simfeon^ who, in his pompous vest- 
ments^ is holding a sptawiing naked infant.; ^he r^- 
strained eagerness of^the mother, who. witib extended 
hands waits! to receive her first-born, are prelbimdim 
the conception aiid eatecation. In another place the 
artiet has introduced a c|iild, who is disturbed M the 
breasty and lays his cheek against it: the action as 
not^ more. natural than the rosy tinge and the pulpy 
softness of its. flesh. Rubens gives the naked 
figure as faithfully after nature as any one: others 
may make it look handsomer, hvA he gives the real 
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thing. If he paints a woman^s bosom, he paints 
it like one who is intimately acquainted with the 
subject. In the unconscious look of children, and 
in the full-blown mature beauty of his golden- 
hahred women^ Rubens is admirable. 
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COLOGNE. 

Among the violin-players of England, and the 
various amateurs of instrumental quartetts and 
rinfonias, there have been some hardy enough to 
assert that church music is always the same ; and 
of the former, a leader of the Philharmonic Concert is 
reported to have said, that <^ if the whole of Han« 
dePs works were at the bottom of the sea, it would 
not give him the slightest regret.*" Without ex- 
pecting any very just or enthusiastic remark on the 
science from a mere player, and especially on the 
violin, nothing can be more silly than the suppo- 
sition that the vagaries of the quartett style are the 
only real creations in music. Though the delicacy 
of a well-written quartett, or the fancy, and light and 
shade of a sinfonia, fill the hearer with delight, it 
is reserved fdr choral sacred compositions to awaken 
that profound emotion which attends a perception 
pf the sublime. 

One of those processions of the town inhabitants, 
frequent in Catholic countries, took place in Co- 
logne on Sunday morning, during the octave from 
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the great feast Corpus Domini, and the music which 
accompanied it placed the combinations and effects 
of the art in an entirely new position. On these 
occasions the streets are strewed with rushes, so that 
the performers glide along noiseless as ghosts, and 
nothing interrupts the solemnity of the harmony. 
The singers consisted of young girls and boys, 
youths and maidens, and lastly of consummate men, 
walking in double rows of immense length, and 
sometimes accompanied by bands of wind instru- 
ments. The simple hymn, sung by the girls in 
three parts, pitched in a low key, nicely in tune, 
and without any vociferation — this, replied to by 
the men^s voices, and then in return by those of the 
youths, produced the most affecting append to the 
feelings of which music is capable — tears came un« 
bidden. The pauses in the mudic, the large body 
of voices, the contrast between the trebles, tenors, 
and basses, the sudden breaking out in different 
parts of that long line, some voices from their dis- 
tance merging into silence, others unexpectedly 
swelling out near at hand, produced ah entire and 
delicious novelty in the art, and such as might by a 
great master of effect be turned to infinite account. 
— It would be gratifying to try how a regular motett 
for several choirs, of slow movement and artftd 
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counterpoint, with judicious marks of piano and forte, 
would succeed, the performers being placed in bodies 
at certain distances apart. I am sanguine in the 
conviction, that an extensive and entirely untrodden 
field of exertion is open to a composer ; but in this, 
as well as in orchestral writing, great experience and 
actual experiment are necessary to success. In the 
present instance, the ear was not offended by any 
jarring or discordant harmony, because the signals 
for the different parties to begin were regulated with 
judgment, one not commencing until the other had 
stopped. /.The priests, however, who took upon 
themselves to roar the Gregorian chaunt, made 
great blunders in the harmony ; their basses and 
appoggiature were uniformly wrong. Two horns, 
clarionets, liiassoons, and a bass trombone, played in 
a smooth manner and extremely subdued, supplied 
the place of au itinerant organ, and supported the 
voices in.tl^se parts where the modulation was 
somewhat , more learned than suits merely vocal 
music. 

The cathedral, or Dom Kirche, as it is called, is 
remarkable for three things — its architecture, its 
large ;bell,,(^i4 its organ. Though a great part of 
this ^ii^ifiqe^t pile remains unfinished, some of 
th^ roof Ij^iij^ fx^^xAy boardeiJo tber^.is no building 
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whicb one enter? with more hushed and awe-strickeu 
se48ations. It has not the cheerful gravity of Ant- 
werp, nor indeed of Catholic edifices in general ; 
but has more of the gloon^ of our own minsters, is 
of enom^pus length, and the choir is an unrivall^^ 
specimen of lightness and elegance. I was never 
«. much adigh«d wi* *. rieW of , ««b 
sound 9^ when the great hell of this cathedral was 
nngiQg, and heard on th^ marble pavement of the 
church ; the tone^ which T^as coiitin^oiifl, resembled 
9 gigfWtic bass dj^j^^W pipe* For mere tone this 
was tl]L^pBrest, weightiest, apd finest { ever h^^d, 
^e most poetical pi^ce qf mqugto^y in the world. 
Th^re can be no musician in Cologne who does not 
sympathise with this vast machiiie whgn those 
mighty thrqbs are runniiig thrqugh its (][uiyering, 
sensitive body ; when \\ speaks it b^^g^ts instant at- 
tention. The two rivals of this bell ar^ at !^rfyrt 
aif d y ie^na|| but I prefer the to^e of the one here. 

iVlthough high mass did not take place in thp 
cathedral as usual, I had the good fortune, in at* 
tending vespers, to hear the magnificeut organ, 
which is one of the largest and most glorious in- 
struments in the world : the compass is about the 
same as that at St. PauFs ; in body and weight of 
tone it is still richer, and is more equal throughout 
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in the ba99 notep ; tjieir fyip rpll aij^ " sweet thun- 
der "will ever rpmaip \a my memory. Sebastian 
Bach, with his resonant fugues, ipight here have 
reigneji ^nd reyelled, but sucji was not the wilj of 
fate. The organist was ei:tremely bad, aud if qne 
may deduce s]ich ^ conclusion fropa his playing, a 
flippant coxcomb ; his interludes between the Cr^ci« 
gpri^ tonps amazed me, from their nnrdigioui? afi<l 
anomaloY^ mixture of the music of a baUet or tea« 
garden w^th the cloistral severity of the chaunt. 
To show bow little thp conrespopdence of time or 
character is regarded in some parts qf the Conjiz^ent 
I I^ye noted one or two bars as ^ cariosity. 




This kind of w^ltz movement wfis, by spmp cu- 
rious alchyniy of inind, f bought to be a becoming 
bandmi^deii tp the fifth tone. 

VjTho can refrain, in witnessing ^q wantqn and 
gratuitous an exhibition of folly, from wishing for 
some such interruption to the performer as Sir Toby 
longs for, when Malvolio is soliloquizing '^ Oh for 
a stone bow to hit him in the eye !" but where, as 
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here, for religion may be understood blind bigotry 
and fanaticism, an obtuseness to real violations of 
good tafite, and a more bold profanity may be ob- 
served. The priests take snuff, joke, and grin 
together while they are before the altar, or sitting 
in the choir; in the streets they look starched, 
prim, and sanctified. The Gregorian service was 
performed in a manner the most remote from good 
musicianship, every verse being accompanied with 
the same harmonies, so that there was nothing more 
than a tiresome repetition of tonic and dominant : 
as Handel was wont to remark when present at bad 
music, " Now A is trumps, now D.'' The churches 
are free from that intolerable nuisance in those of 
France, the serpent, the sound of which so much 
resembles the, immature efforts and bleating of a 
bull-calf; neither is the eye disgusted with the 
poverty-stricken appearance of the usual rush-bot- 
tomed chairs and bare deal forms which break the 
grandeur of a building into petty detail and poor 
convenience. During my stay in Cologne there 
were no operas performed, a circumstance the less 
regretted, as the uncouth manners and staring ill- 
breeding of the Walloons did not promise much for 
musical taste. At an hotel I was however much 
pleased with a trio for the harp, violin, and viola ; 



a very good composition, in C minor, and in the 
agitato .atyle^ wbiqli vas .played witb ^eat neatness 
and expression. A young girl who |)la}red the harp 
possessed abiUties' which would have procured her 
in.£ng)and<a|i iijicome of hundreds a year, and ap- 
plaase at the. fir^t-rfate concerts; and yet 'with this 
talent, and the; manners and dress of a lady^ she 
depends <tfiMihe oontributionei of a casual audience 
for .hisr nei«;ardv t The modest aelf-appreciation of 
thi&iyoimg.person^aiiid'the respect with which her 
hearers tteaited her,' were <equallyT complimentary to 
boUbpaartida. -j • •.;;,.:....•'..■... . • 

r Those it England who'lo.Ye' studied the German 
languagecin liie dialebi of €k)tt]&j^en< or^Dresden, 
and (a» usually happens) make; tfadr firi^ essay in 
speaking at onie of the towns on th^ Rhine j must 
not b^disheorteaied at not being 2d>le to understand 
or to makeithems^eft understood by the inhabitants. 
Many GkrmailS' hare assured ni6 that the patois of 
Cologne is uhintelligible e^en to them, as it ap- 
proiimates more to < the Dutch than to their own 
language. In> a dilemma with respect to the coin, 
I was referrbd for explanation to a man living in 
the hotel, who called himself an Irishman, who, so 
far from using the brogue of the Emerald Isle, was 
unable to speak more than three words of English, 
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and thos^ were aU devoted to affirmations on the 
subject of his place of nativity. It does a little 
constrain politeness to acknowledge as a country- 
man one who runs out the whole stock of his mo- 
ther-tongue with such extreme rapidity. 

The eil wagen * which runs between Cologne 
and Frankfort is a commodious vehicle, and if the 
scent of tobacco be not objected to, an agreeable 
one. A kind of blue smock-frock, which is here 
worn by all sorts of travellers, sets aside every dis- 
tinction of rank, and leaves the owner to recom- 
mend himself merely by urbanity of manners and 
politeness. These machines are rarely devoid of 
material for observation. One of my companions 
on this journey was a fat Amsterdam merchant, 
who had visited the baths of Aix la Chapelle on 
account of a disordered stomach, and who sat in 
one comer of the coach, discoursing of sauces and 
wines, and of what was lecker (delicious), though 
at the very time he could hardly open his eyes 
from intense head-ache. There is something 
amounting to the heroic in this mode of paying the 
penalty of sensual indulgence without puling or 
complaint ; the virtues of attachment and endur- 
ance relieve the grossness of the character, and 

* Post coach. 
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we half respect the magnanimous glutton, who 
^^ eats and writhes, and eats and writhes again."*^ 

In passing through Bonn it was my intention to 
have visited the amiable and excellent musician 
Ferdinand Ries, to whom I was furnished with let- 
ters ; but having previously learned that he was on 
a journey to the interior, this pleasure was pre- 
vented. The retirement of Bonn must be doubly 
endeared to one who has known what the task is to 
listen to the blunders of school-girls, with the 
mania of composition upon him. Teaching under 
such circumstances is the most melancholy and 
galling sacrifice that a musician can make of him- 
self. 
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FRANKFORT. 

Does any one wish to attain the summit of earthly 
bliss? If so, let him travel in fine summer 
weather between Mayence and Frankfort, take his 
dinner in a pleasant chamber, overlooking that 
smiling country, with the welcome intrusion of 
green boughs at the window, and after emptying a 
flask of old Hockheimer, he will arrive at the 
blessed consummation. The merit of this discovery 
I must share with a certain German student, and 
we both flatter ourselves to have appreciated that 
ecstatic state described in the old ballad : 

" For what more can a man desire. 
Nor sitting by a sea-coal fire," &c. 

Rhenish must surely have been the wine to which 
Milton alluded when he talked of rising afterwards 
" to hear the lute well touched f ' it is the most 
poetical and inspiring of fluids ; it gives excitement 
without muzziness, cheerftdness without conglome- 
ration. Port wine has spoiled much music, has led 
to much inefiicient fingering, and many wrong 
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chords. The time is now fortunately past when it 
was usual for gentlemen to repair after dinner tq 
the company of the ladies in the drawing-room, 
with shining faces, eyes set in their heads, lazy 
tongues to applaud in the style of Cassio, " Tore 
heav'^n, that is more exquisite song than the other ^^' 
but even in mere criticism (easier than playing) 
our strong wines induce no wonderfiil acumen. 

Although the tour of the Rhine is now almost as 
well known as the voyage to Margate, it would be 
a sullenness, an ingratitude, to that land of vine- 
yards, of romance, and sunshine, as well as to oiu: 
worthy host, not to say how much we enjoyed a 
sojourn at a long, low, white house near Mayence^ 
situate on the very brink of the Rhine, where the 
monks were formerly supreme, and where their skill 
in cookery is still emulated. The waiters at this 
inn are fiiU of legendary lore, and rekte the his- 
tory of Sir Roland with so much enthusiasm, that 
they appear to have descended from a race of chro- 
niclers; and the country is so romantic, that one 
would be transported back to the age of chivalry, 
except for that vile modem necessity of settling 
one^s bill. 

It was in the cheerftd city of Frankfort that I 
first became acquainted with German operatic per- 
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fonnances. The opera-house here may, at a rough 
guess, be compared in size to the Lyceum Theatre; 
and it does not appear very favourable to the con- 
veyance of sound, if one may so judge from the 
flatness with which it falls upon the ear. The or- 
chestra consists of about forty-five musicians, of 
which the wind instruments, particularly the horns 
and clarionets, are good, but the stringed band 
wants weight as well as more bass ; the violins seem 
to be always con sordini. The performers, both 
vocal and instrumental, are all under the domination 
of the opera director ; who, placed on an elevation 
in the front of the orchestra, gives the cue to aU, 
very properly setting aside the offices of leader, 
chorus director, &c. which in England frequently 
causes the band and singers to be wandering in op- 
posite directions. M. Guhr, who is ^laestro di 
capella, and director of the music at the Frankfort 
Theatre, takes his stand with the score before him 
and his baton of office, and sees that the musicians 
attend to their parts, though there seems to be little 
fear that they will be omitted through carelessness 
an4 indiffisrence. The musicians in London, par- 
ticularly the wind-instrument players, often exaspe- 
rate a composer by omitting the solos which are set 
down for them, and from the lenience of the leader 
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towards these mistakes, the poor author frequently 
receives the most unjust misrepresentation. 

Boieldieu'^s opera, ^^ Das * weisse Fraulein,^^ was 
in fashion during my visit to Frankfort, and no* 
thing could exceed the regularity and precision 
in which the choruses in it were performed; 
throughout the whole, the ensemble was strict, and 
the nicety of intonation exact ; the accompanied 
recitatives, or rather musica parlantcy in which 
the instruments are not regulated by any definite 
time, reminded me of the best days of our Italian 
opera. Here is a very agreeable tenor singer, 
M. Nieser, whose voice in the sweetness of its qua- 
lity, resembles that of Curioni; but with this ad- 
vantage, that it is always in tune, and that his 
style is destitute of all flummery and impertinence. 
I was pleased to hear theatrical music without those 
vulgar appeals in the shape of long shakes, tre- 
mendous roars, runs and cadences of all kinds, the 
abomination of our public performances ; and 
though they produce applause, so easily acquired 
that few of our singers cannot boast a good stock 
of them. M. Dobler, a bass singer, must be also 
recorded as possessing a pretty good voice'-^perhaps 

* In (rermany it would ap^tear that white and ghostly 
young ladies are of the neuter gender. 
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a little too fat and quaggy in its depth if rigorously 
criticised. The theatre is not rich in female 
talent ; yet the performance of Mademoiselle Haus 
deserves notice, not only from the impretending 
style in which she executed her songs, but from 
the very remarkable facility with which she reached 
and dwelt upon the highest notes. Mademoiselle 




Haus sang up to ^fe- with perfect ease, and that 
not as a matter of display, but in following the 
author'^s text. A bravura song in F, satisfied me 
of this extraordinary gift. The concerted pieces, 
which best show the strength of an opera company, 
were very long ; and here, as the quality of the 
voices did not provoke individual criticism, I was 
much pleased by the musician-like style in which 
they were performed. No ornamental notes were 
introduced which did not belong to the harmony, 
a sin of which public singers are too frequently 
guilty, and which results from the want of a well- 
groimded education in the science. How often, 
for instance, has Mozart's little duett, " Su TAria,'' 
been sung in London by two fashionable singers, 
who concluded by making a shake on fourths — 



^ 
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The secret of the extraordinary popularity which 
Boieldieu'^s opera receives may be traced to the 
admiration of Walter Scott's works, which is ex- 
cessive in Germany : as a composition, it is full of 
the worst instances of French taste. Noise, vio- 
lent changes of key, and that species of modulation 
which may be termed baroque^ are its charac* 
teristics. The well-trained ear is little prepared 
for such a remorseless succession of harmonies as 
this : — C, B flat, £ flat, B natural, without prepa- 
ration or management. The auction scene, in the 
finale to the second act of Boieldieu'^s opera, which 
I have heard extolled as a masterpiece on the au* 
thority of the late Weber, appears to me to fall 
ludicrously below the eulogium: the situation 
seems to promise some opportunity for varieties of 
character in dramatic composition, but the result 
does not bear out the supposition. 

The theatre here opens at six o'^clock, and the 
whole is over before nine, as afterpieces and farces 
are wisely omitted for the enjoyment of a lounge 
in the public gardens. 

The unostentatious and impressive nature of the 
Lutheran Confirmation Service has been already 
set forth by Madame de Stael ; and it is, I think, 
the only interesting thing in the whole catalogue of 



42 A MUSICAL TOtTB. 

their religious observances. I attended a service 
of this sort in the principal Lutheran church, 
where the children, alternately with the whole con- 
gregation, sang verses of those unsophisticated 
finely harmonized tunes which are distinguished 
by the name of corale. The peculiarity of the 
singing in a German congregation is its imiver- 
sality and general correctness of tune. A multi- 
tudinous shout of this kind must affect the most 
phlegmatic mortal ; and even Whitefield confesses 
his emotion at hearing some thirty thousand on a 
hill side uplift their voices in a stave. The effect 
of the organ is in this church much deteriorated by 
its being thrust close to the ceiling ; whereas had 
a good space been left between it and the roof, for 
the sounds to play about, the tone would have a 
fairer chance. To ascertain the truth of this ob- 
servation, I need only request a comparison between 
the two cases to be made, and would recommend 
the consideration of it to those who are concerned 
in the erection of instruments in our own churches. 
I have scarcely yet met with one organist whose 
playing accords with the genius of his instrument, 
or who possesses the grave style that becomes it. 
The workmen here are not so good as their tools, 
and they display a wonderM liking for twiddling 
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with the solo stops, instead of mingling three or 
four parts in one confluence of harmony. 

The concerts in Frankfort are given at. the Red 
House. A sinfonia by Wranisky in F, and one by 
Haydn in E flat, were extremely well played, and 
gave me much pleasure ; but the number and qua- 
lity of the pieces introduced at the concerts will 
not induce a musical amateur to reside long here. 
The last performance consisted of an overture by 
Cherubim, a horn solo, a violin splo, and a couple 
of songs by Paer — ^neither too long nor too good a 
selection. The two principal music-shops are 
amply supplied with the writings of Fiirstenau for 
the flute, and of Czemy for the pianoforte; but 
manifest a "plentiful lack^^ of scores. 

Although my visits to the Catholic cathedral in 
the old city have been assiduous (as more than 
half the towns-people are Lutherans), the aisles of 
that most ancient structure have remained voiceless. 
Any lover of antiquity and romance will be well 
repaid in looking over this place, the sides of which 
are covered with helmets, gauntlets, trophies, ar- 
morial bearings, the petrified figures of knights 
armed at all points, standing on swans, dogs, or 
gryphons, and cracked down the middle by age, 
but whose stiff rigid figures and hard &ce8 show 
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them equally formed to give and receive knocks ; 
and it is neither matter of surprise nor of regret that 
some of these gentry, after passing through the 
vicissitudes of this mortal life, should have received 
their coup de grace so early as the year 7^6, and 
have ever since left their stone effigies silently look- 
ing out from those walls. Old Froissart has, 
doubtless, commemorated their achievements, and 
chaunted over them his usual requiem, ^^ God 
assoyle their souls.^^ 



4S 



DAKMSTADT, 

Ik this part of the world trayellmg is the only 
expoisiYe article. The Prince of Tour and Taxis is 
the general postmaster; and his title is well de- 
served, for he indeed taxes tourists. The grand- 
duke, here resident, is the most renowned amateur 
of Germany, and personally encourages the art and 
its professors. 

The pleasantest compensation for a hot and 

dusty ride, is to find, on arriving at a fresh town, 

an opera going forward : this was my happy case 

at Dannstadt, for the rehearsal of Weber^s Eu- 

ryanthe was to take place in the evening. The 

only requisite to obtain admission was to send in a 

card; and though I arrived before business had 

commenced, and while the house was but dimly 

lighted, to find my knees knocking against the 

benches of the pit was so well-known a sensation as 

to translate me into an instant familiarity with the 

place. It is to many in London no unamusing 

pastime to sit shrouded in darkness, and to witness 

the wordy contests of the maestro, the prima donna, 



46 A MUSICAL TOUB. 

and the leader, &c.; all the foaming disputes, the 
stamping, shrieking, and raving, that must of neces- 
sity precede the production of an Italian opera. 
What can equal the rage of an incensed operatic 
heroine, whom beauty and the consciousness of 
talent have both combined to make wilful ! — it 
must have blows. Many a time has the poor 
conductor (thy skull, unfortunate Scappa ! is now 
in my mind's eye) had his head hammered with a 
thick score, for not being suflSciently prompt in his 
obedience to the word of command. At Darmstadt 
all is quietly and peaceably managed, probably 
because the grand-duke hhnself superintends the 
rehearsals. This venerable nobleman, now between 
seventy and eighty years of age, may on such oc« 
casions be generally seen standing at a music-desk 
on the stage, and directing the orchestra with the 
blandest and most affable demeanour. He appears 
to be the remnant of a tall well-built man, though 
his military uniform and sword show as if in mockery 
of a paralytic contraction which has bowed the 
wearer's head nearly to his chest. The grand-duke 
is, however, still capable of considerable vivacity, 
which I am informed he principally displays in 
saluting those ladies who sing to his satisfaction ; 
he is lucky if in the discharge of this important 
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duty he meets with few struggles, much less an 
imitation of the classic flight of Arethusa from 
Alpheus. 

The road to promotion and court favour in this 
little state lies in musical skill, for an aide-de-camp 
of the duke's gave the time to the choruses ; so 
that with this exalted assistance the capell-meister, 
M. Mongald, had nearly a sinecure. — The re- 
hearsal was soon despatched, as the opera had been 
before played, and the duke merely required a 
finale and one or two other movements to be tried. 

Darmstadt is a place of splendid buildings, 
squares, and fountains ; there is no poverty to be 
seen about it ; and so great is the courtesy of the 
inhabitants to a stranger, that it becomes almost a 
necessity that he walk with his hat in his hand. 
Their politeness is entirely free from servility, it 
springs from kindness of heart ; and where, in a 
thinly-peopled state, one has leisure for these ur^ 
banities, they are worth all the less exacting but 
stupid and brutal sulkiness to be found in the 
world. 

About ten steps from the door of the opera- 
house lead to the open gardens of the duke, and 
thus may be enjoyed at the same time the highest 
luxury of a civilized dty and rural life. It is in 
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this quiet retirement, and in the cahnness of even- 
ing, that the beauty of music and the merits of 
performers are genera.lly discussed ; and among the 
youths and maidens there appear sundry other dis- 
cussions, to which green trees, moonlight, a soft ^iry 
and the fragrance of flowers are marvellous incen- 
tives. I could not help envying the peaceful life of 
some of the musicians, whom I met after their 
pleasant labour returning home alone by these 
beautiful paths. There can be no fitter place for 
the chjBwing the cud of a pleasant fancy, or fbr 
feeling the "dainty sweet ^' of "lovely melancholy.*" 
I wa$ induiQQd to visit the palace chapiel, in which 
the Lutheran service is performed, but was griiefv- 
ously disappointed in the expectation of hearing 
some good music. Since I left England my ears 
have not suJFered such pains and penalties, and on 
this occasion J experienced that Germans may and 
can QUig put of , tune ; but then their psalm was an 
interminable one, and would have tried the ears and 
lungs of the very best singers. The subject of the 
preacher's oratip^ was the mutability of subttinary 
affairs, aij^dhis vi^w of it for a divine equally niew 
and philosophical ; for instead of inetilcating con- 
tempt of this world'^s pleasures, he advised a due 
regulation of them as the only means of attaining 
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an equable flow of happiness, and of preventing 
repinings and regrets. It was, as one of our r&- 
vered monarchs used to say, when complimenting 
his chaplain, a very good, short sermon ; and the 
congregation flocked out to help digest their theo- 
logical repast with some of the prettiest airs in Ros- 
sini's Barbiere di Seviglia, played by the military 
band on parade. When the Sunday is fine, the 
half hour between the conclusion of church service 
and the beginning of dinner may be spent very 
cheerftilly at Darmstadt; the air resounds with 
waltz tunes, the ladies are out (actually) dressed for 
the opera in the evening, the soldiers stand in 
columns, while the oflicers as usual restrain their 
exuberant chargers, and (to use Sir Philip Sydney's 
expression) ^^ now careering it, and now caricoling 
it,'\ cause an awful devastation of heart among the 
fair spectators. It must however be asserted in 
justice to the German ladies, that they are not ex- 
clusive in devoting their smiles and good nature to 
those who have careered it and caricoled it ; a frank 
and polite address is sure to leave the possessor no 
cause of complaint. The scene of this Sunday 
exhibition is on the great square opposite the Exer- 
cise Haus, an arsenal, or rather brazen harem, 
where the grand-duke keeps his cannon, with as 

£ 
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much horror of » «tvanger'g peeping in upon theaif 
as a Turk would ehov if his favourite women w^re 
in jeopardy. 

On the performaaoe of Eurjranthe, for the pay^ 
ment of about thirteen pence English I took my 
place in the pit Think, gentle reader, of enjoy^ 
ing an opera, play^ and sung by the best artists, 
for that sum. The interior of the house is roomy, 
and handsomely decorated ; the band is the largest 
of Germany ; die royal box is placed exactly in 
firoidt of the stagey and the signs &om it are most 
rigorously attended to during the whole perform- 
ance. No beacon wtas ever more zealously watched 
in war-time than this by the capell-meisteri Ae 
soon as the grand^uke and his suite were seiU^d, 
the overture commenced, and it was better played 
than I remember to have heard it even by the Phil- 
harmonic Society in London } the part in which 
the violins con iordimi are accompanied by iterated 
notes on the vioks, n v^ cnritlcal passage, wiks ad* 
mirably executed ; and much effect Was produced 
by the basses leading off the little fiigued point 
pianissimo J instead of the contrary, as is generally 
done. When it is stated th&t this exceUmt or**' 
chestra numbers seven contra bassi for its founda*' 
tion, with a corresponding proportion of oth^ in-* 
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fetrimietits^ fsoitie idea may be formed of %hi tetter 
And dignity with which inBtrumentftl pieces ar^ ese*- 
cuted. The double basses used in Germany bx$ 
fiequehily strung with four instead of three stringsi 
tbsaner than those in use #ith us, and descending 
to El belbw the utlual scale ; When mixed with othern 
the depth ahd liebnein they piodticelaird very &j^ 
A pashmie moycnient in D, and a bass song in C 
riiinor^ were scmie of the best music of the opera ; 
but the excellent te-christening of this pelpfomiatice 
by the amateurs of Berlin, renders all addition 
remark upon it nugatory. By the amateurs of that 
city it was unanimously dubbed L^Ennuyante, aasd 
truly, if the essence of dryness and head^labour in 
mnine may deserre the appeUation, it is w^ be^ 
sfjowedi The pretty passage 6t melody in the 
orertme, when estimated with reftrenoe to other 
parts of the operi, is as ^^ a drop in the desett^^ 
ifod it Vexes one that a eomposer capsMe of think- 
ing in- this way; should dioose to batten upon the 
leavings of other people. Most of Websr^i wild- 
est ftncies (save and except in the demoniacal 
Freisohtitz) iste as distincll from true invention as 
llie savings of madness aore from &e frenzy of 
8eiise-'-4md, between a bedlamite and a poet, heaven 
knows ihtrb is latitude for choice. This is not in* 

ES 
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tended '^i' an {rt^eret^d aUtisioif M Wdieri but 

ti^aUi(!y' aiid ' ihvketniBsa '^hich) Kfozait^ did <ms^ 
Utidbrya:lti^^' Height • not! hahre ^ lotf eififd i Uie^ '^gonni^ 
unagiili^idA' imd' prti^tiM 'knowledge'' of' the ctrj^ 
'^stir2^ <^ch> W^l^f 'p6i>ite68ed;^MadenieiseUe 
Madl^$^ wh«^ j^d¥Med< tlKe'piliN: t»^ aBtttyaoA^, ^andl 

V^^,^'aiid>1f(HiId>^l9ikett^ 4>fieeHMt;cliamlicausiii^t 

ft¥^'aiibc^iiatoykig^<)|p^rai4ntns^ iongi 

9hii^ ^h^Mi^ ^lodk^d ' iat^ 'MadieovokQlle :il!^Ad)k 
%(itddfl^aMlj^'^i»^)^l!gft('ii Iri^h^ pteastt^d 4han ^hifc 
eye-^lifivf^d^ ttSbM IfHti ; '«hei i^a^oddKDf^eiL 
man beauty, which is indeed a condensation of fe- 
male loveliness, including all the sentiment of it; 
The lady must be thus imagined : a being some'^' 
what about the height of Shakespear^s Rosalind^ 
with that undulating flow of outline in her figure 
which never wearies in contemplating ; a fa6e per- 
fect for its s]rmmetrical regularity, and its look of 
goodness ; hair (almost distracting to mention) of 
an aubium colour, and in such provision that when 
allowed to escape from its confinement, it descended 



neirI]p.«o like fye%t This i^bupcU;^^ f>f: hair is the 
dtmiy ifbicfc €very Gerpmn Viop^^i llW?gs her hus- 
JlNmdjtai^.I fitid that iini;tbl&:qoi^M7y!,ibey have en- 
gVDssed the. fabled' j8ti:ength> of sSaifi^on ui that 
partioiilarviijiieh shotild.*!]!/ lineal deSfE^nt have been 
4»ir*v fl>i»> if' ;thej?> are' u^wperPi^. thf^y are, certainly 
ilMat!)rvasit8M-Mi;?ir^;teir^ of ;X0ipsiQj ,^ho ¥«& the 

goeat plMibre w .a n^D^ /pfff&cjb in ifiT^ery requisite 
ftri|iwiicti:aBil)&oiiattiiaad Jbis>4iji<^ult>part,:in fact 
tike^jiBostii p»iimn«ftt/ on^ ^C th^KC^^). 'w^th great 
liJiSL '). A^rja Sutadar^ ^Bt,i9)t)ti9i1irii;^fthe head 
il^not qidteia^jiipefiHrffth^p^W; ;«s^ «{||;er wading 
lUMe^ atfewsaotioi/gofjthelWhale Duty ,t^ Man; 
bdt f whether )\ ife[ be [^ eoag^io^ft^^si^ < ^f sin > that 
lie6^£l(i)M)airoke) XvkavefMH; i^y^t ji^teimined. 

jf'ifl.v ♦j;.Ii fi'ii-'j/tj)'ir| ff).,v I, J Jnt 
b'jJiU'j')'' »f) h ,\u •fiiJffilfJ »-. . • f"<- • 
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The whole territory between Darmstadt and Mu- 
nich has been not Inaptly called the ^ol(len cotintry, 
if that term may describe dl that is fertile And 
picturesque. At Stnttgard I tasted the Ihrst and 
only unpleasant wine perhaps to be fbnnd in Ger- 
many. The produce of the Neckar vineyards, 
which is there placed on the dinner-table in nn- 
stbpped decanters, has a strong resemblance in co- 
loui*, smell, and taste, to the gargle which phy- 
sicians prescribe for a sore throat. 

In Bavaria, the livery, or rather uniform of the 
postillion (which varies in every state) mounts to an 
extravagance of absurdity ; he here indues black 
breeches, a yellow fringed jacket, a cocked hat and 
green feather, and looks half priest, half mounte- 
bank, characters which in this country at least are 
not found to be quite so repugnant to one another 
as they might be imagined. The German postillion 
is by no means the phlegmatic person he has been 
represented; his salary is a fixed one, and therefore 



if impudence and cumung were natural to lum, he 
can have no views on the purses of passengers which 
prompt their exercise; the fresh air gives him elastic 
and unvarying spirits ; he ia ever carrolling and 
gay, cracking his whip and his jokes, till some en. 
tanglement of the harness dashes his merriment ; 
he i^ps» gro«p3 a» he hoists his ponderous boot 
over thi? horse'si ^Me^ and while remedying the ac* 
fident U melancboly for two minutes^ iKi||uring by 
the ^* heil^ sacrament ^ these calamities of ex- 
istence ^ but whep once again seated, he straightway 
forgeta what manner of man he was. 

JPor some i^iles before the. entri^nce of Munich, 
the eye catches the long chain of Tyrol mountains, 
which app^ in the horizon with their snow** 
crowned heads, hardly distinguishable fi:o|n clouds; 
^}fLpsk the em is shiniii^ the snow on t)iem, which 
gUt^rs like burnished silver on a dark blue ^p^ound, 
has a very lovely effect* Farther on may be seen 
the mountains of Salaburg, &om ; behind which 
Mpzart first came into this ^< breathing world,^ and 
a fit nurseay it is for hi^ romanttic geni^. 

The aspect of ^Munich, like that of Vienna, is 
extremely white ; the new buildings with which the 
former city is adorned have a dazzling brilliancy in 
this respect that is painful to the sight, and satis- 



*^ei{t&deflL'' !n )'!} t»' .■i>^- !>/.* («• •• •;; > •' •■ ■. ■^ 
< lUfatil Qfrl«kj^jye«rif8iiiS([u3iddkihaftilmdft^^ 
tioii' of (baii)g)4;l3ie best p]{ftceibc\the/6itiidly. of 'dra^ 
matidmagiiig in. GeiitdisiiLyi; )^(hat (tihat! ^wad dmnn^ 
thdjiifia4tin;iei$f WiiitMnl9'rvfho>wasiliei>ei)tho:'£i^^di^ 
laeiilttK ^nhntlmow ib id^usst 'ciekirrjichbdier/Paiigue 

f^]biie*i}j^i»f m)tliiflF.ohyilia$ iuptasted twdiritepanfate 
lf))9ii^jy^tj^0rfiriBtiini}ilbeHderflhIfifBitq[ eisaBlletildcdQ^ 
jpf^aei} iPfif e? ivxm jjWihtei^iiiid dlie aoqisKM mi tiiiit ts£ 
J^fidemomM Y^i^cnnaiiiiy Inq^ best /pupl, laani^one 
p£rtj)i0fie ^tiBbf.fbroduotioBS'^of omtiiiie^ arioeaibisnigeDL 
^b«il/ltheiQld -^iirteiriisbajdd/haYS'ibe^n-^giltfaera^'^ 
l^rfiitbeiirlwhett) >fixllr: o£ -^ekrai canAi fapnoim^ lift mot 
,;n)i$ris!uig.t(rj£fvc^ aHetwbo.kiifiririhiiii(«p0ides ^freKL 
j^}amii'^\iits.\saiB[c£hM aMwidal e&diAsfitiAA tohk 
$tocQ!a;i3hoi^itkD0ri|g(iyjihe .slightest ibmembnmce 
ifetf )9^M ht^ prQcut«d;iwa8i;^a^%j> gioa^d) sfe 
)J^|n|^>wffAtar;tj^I]<imi^^(>id^ xniflienan aadtere 'iiut 
f^^fmrntG^f^^t; ^^}9)inadn«3:$)WeBe[((vhati4be)iB'eb- 
i^1in«. ^t:psmm^nU»m igrn9frn(ioin0thAig b^een 

f}H)q^(feiwfeiibl?/hft^naJltl^h^i9«p4Kti^ a«d^aip«. 
3^^jr.^bi<sb diai^Qt^eiM^riWfwiqimcttd • IHmiiibip 
|^a€tio0r as it is tba(« cS th^ be$t Crenain coibpcwena, 



(^qieciftUytliosa «^ sfe idno diapftloiuistersr, ta^A^^ 
vote some time of each day to the instsoclion'^ 
ipisi'who* mt intended ISw :]6uhl»C'siAgeirs ; itadd ihis 
U!:i&oTiB, ^Anthy dinmngjQ^ or tiimi 3cEag» into theit 
beadi^y bctt by i first iitalingithjenv nmsi<»ai)8) able t^^ 
riii&^yrexebaiey/iiad/coiiipehvtid at j^fat^iiandiaftei^- 
lisistA^bjiisMagilit^tti lestndiy the HsentitorcJbt and'teao- 
{psQBnonfitfad ctoipf snt^^ ]tit6nd8dorto/^:«onWy4H Jn 
9iUii^.([of ithe^jltettei ^quieti £ri^ 
ArimbfUfasviB pafisbd^ithiij60tblidrf<>f:tyigiti]|gstudefitli 
^iA ihtinao^eg^ eiki&tmg JdfiiiiiileiT^ald^di^^ 
inveited.^iJCf^Ciyl possible: iViti^/ l9i£lT€J<^mei^'iA^ 

nufiaelleiVjeBpfeibifmit'^k. ^sabiifioe^ii'^ber^itf^ttt^ 
Hbrat y/b8]!t[to tfaeiUundevc^ crf^an i|pio]ibnt^bydc^tti[f^, 
irko (lM^g«Eit^3 iUovied ii(tsihiplk^dniei(ii8^tA^ 
jaomeiiaiinaisgliiintfidiie. ^iflH^^ninntfto)nm#i& 4t>^ 
4Mi dbei^ed^^ aijidcoBi^paMiinultdyodi^ sifii A^vt^e lleirt. 
Bdtf lD3ihsr iirtpifliBt ihiiroD^id^ij^aKbtdfir'^t^ teh- 
^enlcsNi^hei i Kppeaifed' wMp&'^ (mfy ^r^bh^MiiM 
ODaefedfl ;jifi7hi8irGlvAii&iii^ i(«^tii)^^tta«ti]iaye fdh: 
-OiatyTiKifeihgl th^v c»^ktt\: thtoiiglif >i(^hibli''the ikide/t 
~eaDqmsbtt(> feelmg^iior-rM^^ai^'aM^IWikt^ ebtM'b^ 
<pdrjfi»!tty] cGonm^oaft^f i^ie^ Wa^ ^^ la little 

JkTw^ePjthaaL'tiie an^^crf^ tod to a singer who fteb 
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the real digniiy of her caUing, mdi flhould be the 
only acceptable, ground of prauie. The memory of 
Mademoiselle Yeqpermaiui is aflKsetionately chfr« 
riahed throughout Oermany, and her peiformaaoa 
spoken of with.enthi^iiHm* 

On ixupiiring after the public perfonnaaoes in, 
Municl^ I received intimation of some music by 
Weigl (author of the Schweitzer Familie, ai^ a 
Viennese composer of rqMiitatipn on the Continent) 
to be perf qrmed at the Sch ve^erisch Volks Theatre^ 
a little wooden building situate in one of t]ke open 
squares, and not much better than -a ahow^booth at 
a fair. The sound of the band, which made ita 
way to the. outside, did npt ten^ptme to pursue my 
original design, and I turned into die magniAeent 
church of the. Jesuits^ where a very good mvsical 
service repaSd the disiqpppintment :^It wns !the fes^ 
tival of St. Aloysius^ and it was predicted ihaa 
there would be some good innging and. a fine iUu^ 
mination. I jG[)\md thc^ prediction tnm with rcfspecl) 
to the music, which consistc4 ^ a iitany composed, 
in the ancient sty]^, and brok^ Jinto aeveiral mo^c^ 
ments, or separate motctt^; they we^e sung by n 
large choir and totally unaccompanied ; a director 
gave the time, and the signals iosikt crescendo^ m^ 
dimintiendoy and this s^irice was upon the whole 



more deKcately paformed than any public church- 
musie I hare yet heard in Germany. One &^ 
Tonrable drettmstance for the mudic wad that the 
crowd was perfectly quiet, and erery ene was ftilly 
occupied in contemplating the blaze of candles and 
tfce glitter t)f the altar. The organ bursting in 
upon the coaclusl6il 6f the voices, produced a fiii6 
contrast; the p9a3fer is a smooth one, and the in- 
strument possesses the softest ivA rotthdest diap^ 
sotts, or what is equivalent to thein. In this dhurdh 
tile AM)i6 Vogler was formerly orgaiilst. In the 
management of the organ i3ie b^st Gertnan players 
are, with all their readmess in fligtte, deficient in 
WO or three important points ; in a close Bitiy are 
tbo abrupt, ^and do not allow tbe tone to die a^y 
by d'egrees fet(i original feilence; they are unafe- 
quaSnted with Our cathedral eflfects, and also with the 
jj^reper mode of using the^ organ in choral music, as 
we arebehSnd-harid in the use of the pedals and the 
Bvalding of those' Vast and voluminous toned pipes 
tb which they give utterance. A celebrated Ger- 
man musiciatt, wlio had visited England, declared 
that he could not relish the Messiah of Handel in 
his own country, after hearing the great effect 
which was produced in London by the use of the 

• 

organ in the choruses. I was pleased to find that 
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4)jifrWfeg ^i»?i,; annelid >tfti?if,: fl»4/^fcibeii9lc0<w 

so much. The works b^rttJtftpTO, h^eej .«r^[i6)«rrre 
a«^r's.j;^0^^#»<i.<h^xi6rei« ia-ptelfewftdliyitbWIiAlMl 

his taste in chiirch-musji^iiQf. Fhi{)b.l)ejUA8^left>^h[ 
e^^lWWg iJftWUCwMa.]^ Handel ^ftift^,||titQfCEngbnd 

* It IS curious tnat the people for whose enjoymeiit these 
addiiiohs^wek'^it^^y W& ^»i^tfflby>tll^%^ii'tii'd&(»i^ 

them* . ' ' "mi;;: •••!) -M >r'i fjin; ,/*Ti/i '^'n'iiU\ 
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wh(i;li Klisattlfis 1»s eoir ^ iiid^6/v^^0iir >liAd>tIie3i 

^i^hiid hili^bivfrj'itiid iMl^sI^bftck^al^ SAy^feet or 
nyAr^'iil'^d^fli, ' lliielref air^Piewywas t>f iafen' ftnid Women 
fttt^ M>Wdtiy mb^^ «i> fi>ifottf^^ii%K'^*i*i!> are 

Mikiii^j^f^iyi$l4iPig^ hi-^flh^ikibitte^ltlii^ The 

fti^r|i(^(jPl#U;|Odr'i»<^^ mdd^ #'l^iillrihg their 

IkbiiiM^^qil^i^nt^'^dytg^ 4^tt^ that 

ijrff\^fv4h^4^l@g« y^i^ati sti>^^!»^^^ifl«S ifo9iday- 
ik^ei^k Mtili^,^'i^ii!di8''^t)ld)^^tT^ite'^d^ 
•]^^^^;^fiub^^^t^ih&^^tel4'^'^al»c^^^ for 

}o(^^^ll>^«^G^iS»if^tbi^ nkWf^y^ ^i^^the Talais 
ft^atxtfi/PAi^sIi^ Jli«ii^;fi'^ih^ith^?J^\fdiiilg<luxuries 
^^l^kd^^aiMi l^ik^'64irii|bedyllh(^'MJ^' regaie 
^¥^^hi^4W«t#tiii^tit^^tii^dj^^^ ^Ak r^erture in 
E minor attracted my attention from the brilliancy 
df^kl^iitibii'^tia ^^^ibiefSiaM^ t#i^'>^^k the trom- 
ymA '|^:%d^&i ^dkl|iilb&^ «i^^^'ificii§t unwieldy 
pasi^asces for their instrument The faces of 
fte,fRi#?Wr«,aflP^-^ m':^Mv^^^^ by a pro- 
phetic fury, and their distended cheeks would have 
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nemiiidad one of the fai*&ced chombim sometiiltiei 
8^11 on a dmrdi organ^ only that they were older^ 
voddeiri and accompanied by a ^' juiting fiix ^ of 
miutachio.thatoasta shade. Their enthusiasm) and 
the eameitneBs of their manner^ wore dehghtfiil^ at 
those qualities always lead to exoeUence. 

The op^a-house at Mnnich is> like ethers I 
have mentioned, in the ncaglibDurhoed rf beadttM 
gardens ; for its intemAl embciULdimentB and deoo^ 
rations^ sise) scenery, and aboVe all- its orchestra) it 
is hardly riralled in Berlin^^oeartainly net else^ 
^ribere in Germany. The light shed in upon the 
audience is very mild and.ehastehed, and also coni 
venient, as it may enable some very unobtrusively 
to devour an occasional surrepdtioue sHee of baked 
plum^pudding, ^hioh is unually vended in the pit 
of the theatie, anlcmg ether less substantial sveet« 
meatSc A lady iif qnaltty in London vould faint 
to see sueh ftightAil and odious vulgarity % but in 
Municih the people are really twt ashained of any 
thing bub mfanness and affectation* The opera 
gavtet, durkig my stay, several ' pieces of Rossini,, of 
which the best was the OteUo. In that compou 
sition, which tK^titains ukidtmbtedly soine of the 
chief of the author's writing, X hebrd" the finest 
individual and concerted perfonnaneeB of the st^le 
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tliftt I hftT6 as jetin^t wiA in Eng^Iaud^ to out of 
it; ilnd their eK(^ellence loacle nv^ re^t that the 
talents of the singers and hand were not etnpioy^ 
on (a greater worL M. FrabnKly jtiil;^ a ptipil of 
Sali^^ is tihe diire^tor of the ninsie, and is himself 
the cOmpodef» of itome good oj^ems; 

Here I becilme ae^uainlfed witfi liie Tocal pdvir^rs 
of. MademoiEielle Sch'Weitnry wh§ is ft Visitor at 
Munich fio^ the cotirt t)f HeeB04]!!ad8eI, where she 
ia chainbdmsit^e]^. '3lht i^nee of this young lady^ 
who was the Desdemonii^ is extremely fsw^et aind 
po^erM ; her taste and inAoiiatidn were also good* 
The mtitm^ in which she sahg the Pxegkeim'in 
four flats in the last act;, wliidi is a- sweet cantdbUe 
rhovement^ tfith- a breathii% aecompamment of 
wind Snstmmeiits, x^mvinced ine- of her talent.^ 
Mademoiselle Sbhweitser presented the phenomenoti 
of a ghloefol ahd attractire woman oil ike stagey 
though shoni of one of her natrxral legs, »id 
8upplii?d with a substitdte of cork^ I was^ indelxted 
for this pitee of history to one of the people bf the 
opera, whd tihougfat the dexterity of hear carriage 
worthy of obseitation. 

Aniong the singers of this establishment are also 
a bass, M. Slada<^her, whose style is far smoother 
and not so staccato as is generally the case with 
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that class of voices; andiani/escblkniuttnuvM. 
Bayer, who displayed good<ftelliig> audi diacpeliaii 
in his performance. ''dr jbi\i^:.!'ii-(l 'j, nudi 

Rossini has in this opera, in order tondfsplay^dq^ 
compass and flexibility of ]i& c]iart>^si!^?iok^e^rimade 
Roderigo. ascend in some paortaliof itihe(<ihusioiitb/a 
most unr5mantic> and tnDaaidyiiheighit^ idhioh'-di^ 
not fail to create a laugh? itf)xtheiaudii8ni»^<^u^ 
that effect was undesigned ihyi^tlD[fiiicoiB|i6]^ xfit 
is unfortunate for th^ )U6rfe^/Aif'>Rassiiii][E( ixpstfL 
that one cannot fo)rbear )tbcjiyf odlfetiidn^/add ^assjo^ 
ciation of Shakespeafstntgjedyi^itliejdtiBpfatiingndF 
which might only beteKprdbsed JiiyitluD'geEutDB htm 
Mozart; and bn seeingcHliq(|cgiilar(aiid)iisi^a]ryi^ 
uniformity of iplari 'iiponnjirbiti^ ^iiiei'j/iaiqiekiofyRd^- 
sini'^s operas atecoiilstru^ted^ ili<is di^LdttexmiitxteEB 
the metamorphosis o£«fLch/ra^«tdiry'inito tlierdixDpiBim 
jog trot of the stagey fwitUonA ^feefii^ftikpxBantdaijri; 
at its absurdity. The eon&^ii^ifi^reoifibfaiwitb whaelk 
every note of the accompatnxttcait/^aaipla^f^ niglhit 
have satisfied the) ibost i tiigorDiM'jMg^il ; sBiSb\iisa^ 
found this delicdcyr<ai^d(exdiotlkudcfjaf;ibsrbrokeBt^ 
in which the playeira 8w^ ^\i3f^ahw^&mlinihlij& 
proper sphere as ih&iSfsv6m^t^iaiy>thQf/toiDfi^ ammii 
mirable peculiarity in>(ihei!rriperioaiinanbes(ix^(]%h8ve 
is a greater weight and).ri€J^iesiniiithiBFiS|;^i]!igBd 



. utnacH! '. JB£ 

■tot^-Hwoitei ofi^'MaDiili'srclteMNi, ^n»^ vd^ 

than at Darmstadt, they are bett«cy^tU' veil «$ h^V^ 
^yed^uibnij' j-.iif" u ;J.v-i|u -.■h' m -.1 ,i j'i.^-..U 

iptrsdnaltn yi^i'eit\3^!iaSiliieimtTentimieA:iataW'iik 

Xlie li^fafBtr^tfMts M imn^-ihdie 'sadiciiciss, lifdft 
.^pefs be.m.«aUieln'afied-i8^^}dflifoi'>thdEiK>iapt9heiV- 
mujinhAwibjr^AlitcifBtMilcBiaddi'^uietamB dnt (hdf 
'S>a<(Qlt^1^Itffi^^n4i^ld;^'butIto;lKleil^tlatJ^ 
end of a.',^<»^j^te liit-G-ef^BD]! tiibbndipEt t^^tbe 
jtDo^nnehelii^ti 'dtfi^prbb^smD^wUibaa. , ihistll^ 
^b^cdrcf, j)pei^<!die ploiniie 'qC the Igrtotptiitndirttf 
^stoDsrsiaid-iiiry^ eoaBuh8d9i«!]iidi;>lioveverjtiiiVqa 

<eni9rtAiiwibhiks)v-]l^ixnhf4v:a'4iiil> -paviwdintdc)^ 

cMliltsHaau'ibadn^Isvaall gle8^i|wria)eiiii&l*'''tiro 
tteoEB; (tndutwo(ba'dEeB^(stb«sul^U ^Bibctui 
acsditi'paiiiedj 1 EnDdt^nf hen ithe Jpa;t6i iai« j« 
bii;^)t^ ardliai tberf^entdstijfaniurj;' and 
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uf tl)e,|tilllJrvellbus Uitfet^ df eiwr ;«rhich e^u^ie4 
6;ernlah $iiig«rft possess; The ba^dl]^ Von Pofisidi 
director of the royal (Coacerts, distinguishes himsistf 
much ^rhiiS'lil^isra^tj.aQd fencourageixient jbO mg^ 
n^i^S jr^ting ftlijists; aiid he is s&id to h^ive beeh the 
most earniedt prtiit)0t)3t of that talent i^hich ha^ 
caused ^^ yd^uiig jfW^ Scheckner, to bfe idolixedat 

I caimdt Agree with Lady Mary Wortley Moii-i 
tautt^ iti d^te^titig this CiUliblilf reli^bii lA^nse it 
has m^Qis im^ f^ltr yoiing tdt^h shtlt theth^el^es . 
in eldfetcrs^ tpJ^Mig^ Mti befen jtijt M ufafaapt>y^ . 
dtlj^SS,9^4acietU|iJusjtuiacrtt^ fiSrth yjt.crijffed, 
Iti r Mtliii^li it dktiisefi tUJdyl^rM ehiiejefljih^li;^^^ ^d 
esi^^dhOl^r. a]tuu[}hg the girliif fhb fltittet 6bmii: m a: 
salnt^fi! d^y tith.ft feai^ty ii^ thfek facfes^ trftitjh iio^ 

thiti^ but thii iijght-hearted^esfi ttf tfttiiiride^hf hima^ 

Th« fehurfchW of the bdhlihptit have feeasdd ten b^ 
places (^f ihetbhaticlise^ and are ilot^ like the tbm^Ie,, 
df Jerusalf « jdCCttffiefil iHtb dtfve^i^felHn^ ahd &omp . 
chatigiiigi httt fitiU tJii^jr ftre ^at ^u;0Jiaiiei5' tc>. 
trade : for iiistan9^, ^aiadld tpiSjin >hp^Jtt9« ,a flt|U 
market for hef eggs or apples, brlil^ hei; ,§jt<ii^ infeb. . 
church undor Jier cji^ak^ k|^^ j^i^ (f^ftc;:^ I haiviiig 
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lAiiae lie tisual SbMoii of tallrfw l6 feier pAtrbh 
skiiil), ^m'^\^ fealCa-abzen j)%ers, ahd itifen te- 
toiliilg fiHtis a; Urlsk demand, bif if she does riot, 
tlihiki it M HSi-'iSUll But ttfese edifice^ Have sl 
stltt ihbrb Bfegtntffiii &sg, toi iril^em tiie Halt, the 
maihlfed, ind tHg HSmd ASSlf agsettiblfe to await ^ith 
c&iiftnJiss knd serenitjr i releasK froiri tfl^ir uthappy 
cbiiiiiti^. ^6 pd8f' crea^iited who timi 'find cdhsd- 
latlon, tlife place inay literally be called ihother- 

cliUttli/ ' " • '' ' r ' • •' 

'Tlife krcliil'ecittil^ aiia nitenial appfeairance of the 
cAtHed*«a U iiat'gb efegiKt^na symmetrical as that 
of tfe J eilUits'' cfeurwi ; mdeea'tlle ioniief, with lis 
gifedt heaty S^tiaf^ plltars, Hal littie'U} recbminerid it 
t(i the- dignity # iti 'api>'eUatlon ' feUt size, 'the 
bdiiaing is, tiowevbr, ■i^votirible to sBiind, arid ^oriie 
pjtHfe 8f tiife clibir ate i^bfthf aitefafibn; particifldr^^ 
a tbfalbliibtbiixe ind macK nAarble, coiisecrateil to 
the riiieihbiy of the eriiperor Lbiiis the Fbufth of 
Marii: ThS giesiga SM feifeciltlbli'};^ this piece 
of 'drt irfe alike ^xceHetir; tfie gfBiips of figures 
abdnt' lU H^ Beatttifial;^' Jilsposed; aiid theife is k 
sdtiibr^? de^p' tonie in i1^ colbtir that, ti) my inihd, 
w^n hftfihbiik^ With \U ^({lenlriity'of tKe eVeht it 
conitiieMbtkfetjI ^ ' • ^ '• 

Catholic iri^i^c ffourii^es in Mtihich becaiiise the 

F2 
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sbQinmftliM9^^.of| iJie.SciMrl^tt Lady m.iim^ik^Aii 
tlmt /tUy;ii^id:tb0p^iiB pfffbapft m pHfecei In /^bkb 
dM»>Vopd;rwev^i(bQ)^i<kaK^ Boff^^fiWight feomifff 
dan^^ate (Q9e,c^(jihe.gee<^^t;n)^if^]if<QrieaJbdQ8 
t»;bdjhfiaxd^inT their,i^i]irch,,]^^ii»9m)e^iVfa9)the 
adcivfc^nisieiiii r <$f! Qf^Gri9>% 1 Wnm An • a.jiliawet 

mi.tojff:! other ,fi»ut^~,fig^tb6 ^©iW^jhSowifti rf)jtb«£te 
ittelQd^tw,ffiQ9utak^f 9»^ff(m^9!iJ^irv¥i <^^)^l»i Mid 

andrKiatb t|tffylflftiidrf9^eft$r^i44^^^ 

i^mb (iftlbic^flo|^g§#re,.$bft <¥illf*n«loAedjta»M 
diititjoorfij^hwch h^T^fm^^-iimp ^M^T^fi^nikihsq 

V Liforthi^ c«tib#Sj A(fe^fflf§ ife^^'*^ft%HViftifi«« 
Np. 8(,.pfi](;fp^e4 §^o\!8U4AMbi» fWr^nd.f,.,-tTM 
cboruses sttucY m^ as,b9ingiyiery><^i^fi|^^n]lli^ir 



fa«t^>(bu($ if its •iift^re^Iik«fy>^ftt^Ii« pfetesdrta^irt^be 

that the fine subsiding of tone, tto^^^K^bcy^^krid 
ryAhiitmii:''Mte^^^fi'fi im^^k <^W^ic> ii^j^iitly 
kijilredJ^^EVeyy^ ftidfe '^tte^-fiofeS ^ia^^l^aUerf,^ -thfe 
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(he pprvf s, ^d fidgl^tens onp out of the ajjpre^able 
(r{|nqQ \jf^^ vhich t})^ min^ is iollecl* This is the 
only dr§i[f I)ack (thqugh i^ gie»t one) to the plea^ 
m^ their services give in the helping. 

A b^et, ifitb vftry pretty imwic by Cratnfl: of 
Mftnlifim (pial^aHy a ^e^^tiw to th^ y«H-^<>^ 
profc8«Ws pf th§t wn*^ i^ I^P^^^n) ?f^« BTft^mofJ^ 
at t|ie t«^»^hftttK-. ' ^Iw niU^ie.f>? tWs flpe<jies qf 
e»t^«t(pnnieflt k gfip^r^ly, pft ^fl^^fl^t of thft s^ 
it 6Rn0t))99 f^Yppil^le fco; fqmm a JHclpA^t eA 
t]|e t9^tm Pf W^H^Wl p^ipfijRRer^ ; iqf| it ^9trth 

4iip§il w^. 1(0 4 very c|p«?F «w§t, ^pw'i^ fH^© fl^ 

9tfttt(*tt*iTr ifl ^fwdehj M- Ht>,«i, wK i*: « ?i**fr: 

^^vefflpnt p^y^^1)jtbii g$iitl^W!» ipt^e pfliiTffe 

qfUli^ tli^ie J fi^^n^ ffHpellent la^te^ find d lipfue 
irhieb'^r^nrtnfted to pf |l?e i5tfee*ne$a ft|^ &p^i^ 
l^i.' Hi§'b*>iifipg w^s^l-'/E) ftee. «ftd giracp^ and 
like that Qf a roasts?. There is ^o^npthjng eer- 
t4fapi}y <ihsttt«d mA cc^fttemptibl^ fe ^playing iip- 
l^^^ed indodl^s, A)U i>f meaniiig ^nd te^d^ro^, 
t0' a0eo9nff&Iiy balanoing apd feet^twirl^ag ; and it 
becomes very ludic^QU^ ifhen, to a solenin blast of 
ttkimbqiiep and homsf siuch &6 mi^t prfpare us to 
vb&t in Client dread tihe seDteope of an ei^cl^^ thi 
dtocar^fbc some ipyate{iQusiind}n9ffrut9b)e|nxr|ips^ 



of the pictu?^Mj»eb i^oflB <«f grac^l §t|itJH4a, tbiffi 

,j(^%^ I \m^. ^im m\}^ tlm «Msftl)il« fOt 

.Hi AiPQ^: tfc^ «t^^^^ : WlJWte Whoift VftWPfti ido4«e¥§ 

^^ I I. * 

fife oC2tkfi>operd.WI$Qf.fa»iie(^fl(i «p \i»tU U iwts Xh^ 
^apcie^on of ftb^ ctteamg to occupy it The mili- 
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tAry atid the students -tee* pnv^kg^d'to 'b dieaper 
ehttHndfe (^'tJirlWute thaii other pepsbng*. • '.; I ♦*: 
mjt^'-ifi ri6t'»tife citttttm iA M'^6h> fbr the )iiiba^' 
bititts'^i^ ditt^^irftkAt 4t %heir bW ho«sep,' but-they ^ 
iriS^l^h tMi* ^({ditj^'^itSi 'coii^ei^tile Vigo^'ftT 
th^'i^arlei^s fakelsl' ^Ll^ tb^^lfi^uthidf iSenitab^r^tlir' 

m^^^tb^rid^iiieali'^^ kp|ietie^^i«'(|eldoin wantitigi 
a^'thit^hdtit. ^>^ A^gi&ii'^pT^fum ^t^^e^j^iuee^s-Mi 
th^^^fell@ftiibl^%te <»i66^'todi0'.atltiy';genendif > 

aie'^^Iy %i? i^bttfnk '^t {^cenessi ^ > r^keni bomeit 
tli^t^^^kV^fd^ttlf'^d av^etfatttti eb(A: istian atlii) 
fi^t'^^d^ i%d*!U«j;^mstff]al(<th^ >]?«fiymrat« f of t^ift^ 

dc^itfbMfttio^iiitUt tb^fieMei<^^MIi''ii^rieiie&iii6{ 

^wMch'^ ^«ri^i^^ha9d)4i4fh'4)c^0ii ebfAi^dJ owikd 

wludii at^filrsi>i<^ihihi^i*ed'«^^i^^^(i/i|^;(tMer^ 
tlv^ diyfltieniie iif jgeti^ot^^^&flV b^»edm«si>gVfliliMlfi 
l^d^r iftg^ the 'titjlk^^svift^cugge^'^ at^Ite4)4hosl»^«t]u)) 

have tfie'jiAUsfbrttEttei id'b^^migi^dtitiiiKaiie'kisrM^ 
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argfiuaaaut iOi' im^taphysical discussion, are obliged 
to halloo aftifth>Q ^ .of their voices with a most 
haarfalesflLbuti atnu^Dg violence. When talking 
ei^vriestLy upoDoit @ul{je^t i|i;iRrhich they are inte- 
rtsted^^jthe )lQn^rit)ltn&> ro]}, out their fine, rough, 
en6rgiBliiGiW0^s'^wijbiJ»fii^Ue gusto. All this time 
tirf+mftdcheu ^aWlsattj; a/pretty girl, who assists in 
scrijingc(the^vgto(jt?iin<JiyidualJy), acts as 4 mode- 
Tj^tcnrnoff dtebi^periti^j^f ;4ispxte ; she insinuates 
W^gen^eoibrllfl^ifiiilYii]^ {attention to some firesh 
c«jfas£^jc)fl!^ <^iid£S^fft)i^rf ^rliU^ 3yrop9 tinct with cin- 
nEiira?^iimd.-gi»e?»% ?^w^ iB;r0tw»«from the 
i6ctt>idjfefefrt»§QlDj9Bi ©x|»g>{^i»)[tf9Bipli«ie^t, or 
60m(>Afi'M6foeni'^B^«ft)|©v^iitfdb^ Vif Jl^hosen 
dieMifiandi Ubife &BwKi*ity« If fec]^ ft§fftlj^^4«feely 
&i)^'lfobf»^imlinl^ofidi^i^tli>9(iin«j<^ 

i»l* gi^<te»cflS'j^<^jfefiftrtx.ftf gfher^upfiii^^l^ o^^ ipa- 
pud@l«fei99c{tiba4[«fl^h^j»$ni^ :}iitpi9#^)l|lt»itff^ is 

vmm^m}!k$ dnJaoc((*initpfx*lhft)rMVMHy//^rtldl eijwital 
^q*i^f5fi(fihidh 1beii5)<iieIi^^fJ^v§fftoBbfi ^tut^f^o^fho 

i^MjJftwoaa^Qimetf ^Tiii^ttlmjb'fsms '^ offiAaadfelo- 
qiifeiice,f>iii4a?^eyL sjrffesesAly^^'&lfiirpv^iithiit- it iis« 
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i^PTiftaj^ dilletfmti iu j^m^ \xk jr^l«Se, fthiit keying 
918^ lif^g thro^ .•ffl4fi. Wft.Jjapfffi -t^nd-d^w^ 

vami weather for a greater freedom of his bow^p^ 
h^.^l^ji dpjifft.^4a i^stnfla^tj ai;^,y§|ir|»|p,mtQ m 
W^^.P^Mb^-|C«p?,%fh:iji a,ffp^^i««MfQiisa, *«d 

P9?wi;^i ,4,rjBQc^ipf^.pf;)t^)jis,feifi4ikiWqQ»pte 
flep^on ;i)i(s^q^ ,pf^^^^ft^jfffttipp,fit.tliattinfli& 

ferenqg tp jjVuJ^i^. px^^iftiw^ ftftdi^fco^jttWnifhkh 
^pe«. na^.,s*«Wlft9§ ft l^^tJiM .WJ^ftym^t^c ^ojs ^ 

The i^ii^ft8t,.»u4ffl^jlk:6ewMei iHha gd 
ftboutr tl<p wwtTP i»i»flW :tw«|8a': tike^ivupichu^ 
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tmufaadonrB, are a dasa so cleret tatS Yemeni in 
their Ttff as te deswye notice. For afew florili^ 
tbeee poor fellowa vill amase you .vith such an e& 
IiiUtion of tone t^n^ skill as voald set i;p ati "Eag- 
lish artist of the first vater. Tlipy ^'^ ^ ^^^ <^ 
poor but fliepy iJo(Jipani«w, witb' as^ 5*^6 discottf 
in Am Boeial ih|«fcoiul'^f a^ dt8tui4iQ'^«1]i|mit)n|^ 
ei Ifbvir instrufpetits ; ba^y in vgite of tbrcat^tf; 
l^ts, aqd siifl^(Urtit, Tcatber-tipateh ^i«s, feyt i»ith 
agfentility flf ^i*4 (fwipg to^tt^r 8cqyai(ltantte 
with music) much BUf^idor to (ftheiJi^ple'of th^ 
QMte. 

A fiiwid ifiVi^d nit; t" an evei^Hg ' po^c^tj 
in'^hich VfHb p^rffirmed fhe <^T(!rlijrleS titld Vt^dtta 
pieces fronf the Don 3-^a and ^^ieni&isaL dt "If itp, 
(ff Mqart, excellendy attanged aBSesteHB fof W^. 
darionetfl, two btts»ooii6,'^iid two hofhs ;' there *iis 
at* po*er tiDfltigh fitt the ft^ll' jB«:e8,.but tji^ airt 
please^ WB'ettt*mely; beiagblowh with so,'siibd«ea 
^ndm^lloira tone as tnight have Iveefi horne \iA if 
SftO^ room. This Afirmtwife miisiftf&a it i* twipec^ 
is a ^peeiea (Uitilrely <!>f G-tinnitn cultivation, and % 
WEjiect .that -the wrath of old Dlottiinico Scs ' 
agiunst wind instruinents might be appeased) 
lUi to heac hffW 'sKilftUly tjifey ateteijopered. 
of th^ pfarfftnaers ^ti^ ni« intb i^ {Hec^ of 
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deeded ht hi^d<»i^ #> M)'^efttfi«^ '^i^d^gi^^P^if 
ifl^^airf^ itifeM^^'f& *^*^ir«ri Cli^rfHsi^P ^^is^aW 
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pj^seQ( lal, Sif i'e/^!(Qi*W^,(]^Qft? )1^eri the jarttwte af liha 
palace garden, and by raising hi^r.bindrltiK'albdQj 
anil »yfeg;4*i«ti .irt^&fljBi*) jgnkj a;flcil4iq: vittl at- 
^^4.fy^^^b^)WSl»GWftbw* £e^(<>t>jsmnxd^ eci^dijcl 
ti«»jr*^.iti^ei.qlaegtft flf» lft^r(f^iiJ^4f rJ'bftiiffi!flr»aaf 

^f^iffie.^mii^ y^^e(U j^yofMflwJfj^d tci bokoet 

a^ppt fpi^fj;h)^|^flR¥ril *6foqrli«§6 (tritfe) gPitgfioilB 
«l9R^ftithe^^^}^t ^j^yi^aaafljt Io«rt ^iWT^epdJ 

«8MW?^ jI ;fe »)»flft ^'fifti^^ .^|iJiibit3^fj§>feito?r»Djial 

"Cpg^^^^jj^UIci^,,^ Sfl&v'JIh9mfts j;AW3^ceJg}idik 
o»<rfroi>rf>lM« h?i»^fii(«^.i>$^c^f.]?i(g '^esofftjlb^^ghb 
oJrMWi ffi lheifijl,TO}fjl%j|aJ|^j%§^j§./r^fclJy hast^ed^ 
^irt*-, ciow^v^^lfJ^fflgtl^.J^ b^rI§)«ft4iiP;(^yei^^<diK 

*W»8»^^ibiiK oj?.»hi?b ,# i}m^ ^f^mffVMl be,, wll 
^WW*;«flAffi^il»ift4mFe4ifri<^i(i8 Wt Agreeable 



tO'fltid did iltt(^tibii«d ihuBIi Wei^^ieh^d '^ i 
8b6rt«r t^tUmee iii ^he i\t^ iMi\St i^vef U tiidtltlt^ 
^Imia.Mkek 4 ao h'tyfj ktibw trMhei* the iiicli'i 
Imticbl be *ft6nstroti&, bt ^MelJier il! He ^ancti6rife3 hf^ 
jfiny gir»ve ttUtficfa-ity; but Ww deHptM wbulft Ik ' 
be to abstract d- certdlil pbftAit B^ Validate ffrfirn 
the 4hn)n^, and' ti^ {ilfti^e ii; dlbii6 in a private kpkrt- 
rtient, wh^fe^ by petpfetu^l c6nrirAg;'bhe Might H^- 
cbiile acquaitited with i<» iliiiitilieiil and' i^bst M: 
catt^' teuohfe;- 'ThiM 18 Wife idea bf'iri iH^Hdual as 
tb 4ihis '^nfugnt M^lity whiifli fehdiild' be pteserved 
(atl^t fbr a'irhblfe ftiorttitig) tb one ^bbii pictiii-e, 
ptit& atidS ^deiilfea,'ifastfeaa-Vtf '^kiid^^ ^IK a * 
trantbn feJr^ltHifeydgli -r^lftjle' BeVy oHIieiti/ aM ' 
nfegiwttag to^pay %litft!tiiSiitai fionia^^rhichi gteat 
itiaster:4^Mia».^1Plfe'Jttitel^b ^ll^^lS Hfct rffch ' 

ill the Italiafa schobl, bill df ttetiibraiidi, tt^tifechs, ' 

t»diyk€M^M^^'y^^^^^*y afia^iik*ticliia^ 

bftihfe^'tfttiiftrii p&riW;^ rnhz^'l^n^fia^' (ilib ly Is 
gffeat ih tliie tiiry bJP lii^ indddeiiea aiid ensanguined 
bdafs iiiia dogs as the others are iii the e^efeioi. 
rf.Wttian beings) thesre ih bf the fairest ' 

Miiiih ctedlt is dUfe to M. Vbri DiUife, mih^^ ' 
of thb MiiiiicK gallery, For the very pretty and taste- 
ful matlner ih i^hich the patatbgue isi. made but; 
the language of it, ^hicli ii eitt^iik$ly ^iinple, ire- 
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quetttlj.ppnyiBys (lie picture Almq^t aa forcibly td 
thproi^^d ii$ thfe tWii^ itselfl /JJi, saAfe places, itl 
tw<) btr thteie, T'^ord^, tre have : a t^hole Stiff y;ln 
ot^e^s, the atteiitlbH ii^ UtU)1;)ti*U8iyeiy directed tl» 
the maiil be;duttte$ tjf the aitist. ; 1 hope Iwtt or 
thjrisfe. spfecimfeirt Jth^y, ^bi Ue Uilaijfceptahie, . * 

Of Both,; > *« Eiiife taudsfchilft .Alt hdheal 

pf JHob^hfe. , . f ^ ^^ lb: Eiuls* wn dfer SmM he^ 
l^chteteh Siiibi&v^t2trein& Fi^u. ittit eUiem . Buch."^ • 

Of Btiibeb?.. X " Voddeir Jigd; efthudaib, 
litid in feihfem Wald iitig^^schUfenfe ffyhiphieh der 
Eliisttid i^ferden i^dil WatdgBttern bepchUfcHSii. .... 

Of keitibttodte § ^* BtUstbilii ^iriesl i?Urkt». 
S^ii /turb^tl iat tait ^'edem, Perlen^ |Uiid<2>iain»nr 
tdn.ge«;e»i.""^ • . - ..: ,,, , ■ ^ '!■:.'. , 

Asthf galierjr is always ttpeti i>fa Stmdkys', H i^/ 
list^ally, te^di-teicl to betweeto* ma$B in the nibrQlii^ 

L, , . ,., . ; ,;•'••' ■: . . "J* ;'• ! ^■ • • 
** A lilttdscape with high crags, and trees, and^a >iraterfall. , 

TM>e!l^s dre aHacked hy robbers. 

"f In a chamber 'i/Zunb^tWd ht/ the sun,^ huy is sitting ' 

i The. titn^phs of Diana*, iftreji with the ehftne. ikmy ifi'm 
wood, dnd are surpnied by the Saivrs» ^ 

§ Porttdt 'of a TorKJ ^ms'krhkii is oi^arhen^ei'wik 
feaiheirs,tp9^kf(ii^4*fiinU>^d^ i! • ' ♦ • . . I ^ 
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.a;a4<rthe opera 4^ the evening, ai^^ihei day, ^/?, titles 
nqt juijspl^a^^tly 4ivided^ . Tberej ii^ an .^U^Uy fine 
cqljfs^tjon qf.ficulp^uiff, ,as e^^§ily.^(?cey?sible.^ft8.^1;l^ 

^RW'PPWfttic T^yit^.at prf^^pt Uyip^ i\n, G^n^ft|iy 

Jfarii^i^^f? hftd m(ffe..born^ o?ftirombo^i5,Aau,^jh,P 
i«i^*; ;^d.^ c^rry .thi^, e?;cUe^p^t .t^ Jwj^er,.piiic^ 

tro^W^4 tii^e. QycJi^Bn at.ifo4,.e^h, Ijamnf^ng.jpp 
a%T ifi4eg?:f>^ irf;iWW c!WW^<¥t«o %s^jflf ifS^^^- 

leqfeB'fm m.^«ifiJ whi^ 4J^ .^pjflsi9nj vift; it; ]^ t^f t 

wh«i»!^kd.8{)^M;im9 ii|ra3,ioapiibla Qf,3jpil|atipgJ^jtMjc]k, 
the.eiitr(i.y9^ii09 ib leieii? ji^4oftaljlj^, than 4I|l la ipg^e 

tellectual quajity, of.:w,usi<|j,(i^ ,Jf >j^«.. ^ygyj^i^pi 
could really be J^eigbtW^^ r ,by. ^ piffle?. . of . stage 
effect) b«Q Isfr-ficprd^Qf^T^i^j^yfe^^ctusflyrifJi^^ 
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ii'dw^eJ^'tSb^f riiJiy''stieceed 'Jti"fSk,'%M ftWitlkih 

their object a ^(^bhd ^ibJ^'kn^ 'iUV-'^'^'^^'^^ii'^^ 
mitsf^i'kmk M^'iHk ■toriSH'-Wfibirtfer^^re- 

4tiiM 'io "kerM iKdSi"i8^*VB'*'ptt88^M<by'thfe 
%fibkta'l'F^ifh piicli^^'Wfi4<3ia<fih^.'8«t tii^A 

"jty5:in»inf^!'kgbfiiS^;W«iflfe''tti6y'jfet6ii^'#i%h 

'towd ;(^i'cfi Tie^fjM'Jii^ohiitea)';^ iAd^meimL 

'<ibmliidm^tM''^''w^'i!ie}%oilild'J(i^>t»ittk«M^>-^f 
-kdrsh 'jfJayHiJ^e^^) Rit>«M&ekti ^g^o^i^i ngid 

'^6i^eMi'1'fKiik lfe'ia«&fe'=«ie«V^ettf»)tef^l««rfl!re 
■'i^tt' rfd6j[it/iii-'§oal^''i^<feiWeft93f<# *«r'l»'giiShoc«*l- 
-Jibs^i *fe?'tlU' firf'tte'-fifttHatfe ^^eartagJh««»Hii 
"tiiifffSM^ arid die %i>rk''rt4^ht''bevJ*!pro^e»l]r'ibd- 
'^aiifetcii'sda'^a to'.fkWi'^tltt'ij^kctfe^ of.lbeTEli%Ufih 
''is «>hittetf?S*d'^t'a*gr^ ft^«t«!ln'bii'hioh faur 

G 
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old cathedral tnastfrs richly deserve it ehotild M 
held, and to rescue us from the imputation we enjoy 
abroad, of not being able to get beyond a ditty. 
This publication, which consists exclusively of vocal 
Compositions, confounds all styles and names, an- 
cient and modem, and it is evidently conducted by 
one who does not know where to place his hand 
Upon our most valuable performances in church 
inusdc and madrigals, Morley, M. P. King,, and 
Webbe are classed together in it, as if those com- 
posers could convey any idea of the truly unrivalled 
skill in vocal canons and other pieces of learned 
counterpoint with which Purcell and his compeers 
have immortalized their names. When Dr. Boyce*'* 
great collection of our cathedral music is weH 
known in Gertnany, then, and not till . then, will 
the Germans know what masteriy invention, both 
as to science and feeUog, have originated in our 
country. 

The English , Gardens in Munich are every 
evening thronged by parties of visitors, each of 
whom mtiy th&ak that bene&ctor of mankind) 
Count Bumfbrd, for the change of a marshy unin* 
habitable spot of ground into dhe of the most luxu- 
rious kind. A monument to this nobleman, placed 
in the gardens, reminds the stranger of his obligs- 



AvBi The (inly Dbjectionable filing in fli^t? 
arrangeinent (to mf taste) is the Violence andinii 
petaosity of the stream which nms through i;hera,' 
dnd whibh, fot such a place^ should look clear, and 
run lazily rather than convey the thought of dih-i 
^i by'iti swiftneSs.^The university Jouths, who 
resort to the garden^ ib companies of half-dozens, 
ate generally the m6st notable persons on this 
^V^ng promenade ; they have a swaggering and 
assUied look,' but are withal frank and obliging in 
their manners and disposition. They appear to 
dispute with the military the sihiles and favour' of 
the UtiGee. A student of thfe uniVetBity ill MubicH 
*ill not seiri'e ak a stftcimen of the sSine cUss Hi 
Vifenna, Berlih, bt l.ei})sic ; the fontief is a mucti 
taore tttiuantic Ahd ^trsvagant beitig : he ma&e^ 
his aj^atance ita pvbUc thus — in a loose frOi\t 
etiat, ftote thb pobktit tit which ^rtttrudes the end 6f 
his long tobacco-pipe ; his head is surmounted by 
a little cap (a in 
tseftil m return! 
faii hair flows tl 
open shirt-collar 
and beard remiui 
<^ Charles the 
hundred youths 



filAnm ift imiversal; but yet it iff fittfUeiently pn^ 
TBJenC to itaike » demded feamure 'ift the mppesranee 

0r idefevdAti^ h&^emfmon Ae pavf ef flieiniett 

^^le1ii< public^ tke Bbvtfifiatii kdi«i& b^ing^slwsytt 

tefV Md <dbtuidwiied hiifSieiy iralk&itoi«li0«((dcty> of 

-(hi^ ft«NdeifiAeiid99>iuidiIieichfl(^ 

M§s,J^Mf eoajgreat'f<mdittfli, •secsno to; \k as^mttdi 

#tkKitedUni-MuBih5fa'a8^it«Qi9ibhiQ^ 

^^>l<I^h««^ifnhde^$ieqaeBi esxmiaion^iOttt i^f tbefoify 

^iiX^e^wiaaofy peofde^ffwhoiiontbedd Dedaaion eol- 
l^i? ihockofafrg^rifiUd^i 'v^hete'>aocoh|iiioda^]isufiir 
'diuidttg/idriii]angi:r aBd{t)die]M(ceQ»iti6ns .wdlipBi^ 
^d^d)^ rWaitafaig .isiffcfafijfidraiDitei^ a2iid)iiid^4^]dib 
i(j(tdyt^3nK0shfaniiiis84i; ^»bd j|ds :feqi|T6iieIyifainnniig 
^'IVateliiiiiiGffintentffgratit^oDiic: tiler [faces riofqdib 
il(;^QipU8fr«s /t^ejri we)tdiqy^^ tber-ciiaroisdqi 

4^id^slprollitbn9^;HyIt%Birf'iadtiukdif9 aifdrt&M:^i^ 
hi^aiiific' iM pBorsbif) wko TeasfmecliiftniB^^^s^eiignJK 
and analogy might be led to ap^lifixid,^ll)fi 
ivi^vingi tbendeftflly' pkli^n^^uwltidi&iclolne of ['the 
ivemhids -edlibiliid^ifthatrAjcMa^ltpphi^rfRaft attbtful 
irfaicfa would rander himtind.^satisfiietbaiir/beuig 



p»{i e^rnfjrftifiirgepfectjitflgv Mm yt}me; ^ xiothn^ 

j»5itfc'g»ea[f)iirigoiferibpi|feef ongoj^^^^t^I^f '^f^ifj^jl 
«pd?^f A<>iigfcf A«te[ bfi9ii^f}|& al«iig0rr[jyijb?rftQl mtt 
Sooutbfalgem&tioii5?tfccy y^irSna t^om^bmmhtwnm 

/iBp warBsflanp) jrbyiltoSp ruawliditifaiff ritith ( j tfe> tl[jqi> 
terous screaming pleasure of a young girl $^m[^l 
Mnmig AmNOTyttoliiiSm l|aTOpibJuijynth0A&f{vj()la- 
^ilendjEJigifats^nl ^expecteft to)iflfid (m^^cfrndf^Band 

tnid2idlkybeiii{ilivynientobfrd^i^ th^ 

-fefipUbfi. m^Baimp'miG^)stb(tlbm tiujiBBfrBsU^ftfta. jbe 
'}ifaip|>y^lancl)aftit)tlia»>bdenrfaaid, ^ds^faiM^r tdtiika 

difapj^essstjimf:! saite4?itOT^hbbi/biEipntitidsK;j:wTh^ 

liii^Viinfche ^dffrtbmtcnrj^il /Ua¥e(iiMliDQfe^%« 
single}j^gg»r^'i Wionyvoiie ydko did^mrf l^k welL&d 

3iftTfae eelebrabdTiiiaK^of tfg NJffihimintt iorrBrflat 
fx««»(ttiedj^arid^ tl][a'^ai9e0ti)mrt)fr'^'biaer f^ibenai, 
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piously to its Imtig brought forwiqr4 on ^ festival. 
I have never been better pleased with a modem 
vork in church music than with this admirable 
composition, and the author has shown so much 
invention and beauty of design in its constructions 
IIS to place him among the first writers for the 
church now living. Hummel is esteemed in G^- 
many to have 9 grater clearness in his part-writing, 
more de^uite and well-digested ideas, than any 
Jliodem composer, and this point of preference 10 
ifpM fpunded. The introduction to the mass in E 
flat is SQ 0]cquisilely disposed ibr the orchestra, the 
t^cpmpanimentis have such a flow of melody, and 
support the vpcal parts with such a subdued mitf- 
fdliring on the strings, that it is difficult to know 
frhich should attract the gi«eatest share of atten* 
tiMi, voices or instruments. There have been few 
^ters since Mozart who can produce this kind of 
eflbct upon the hearer. The ftigues ^t the ^^ in 
Qhrhy^ and in the ^* Dcma Nobia^ are maetei^ 
pieces of contriirance. . 

Before my departure from Munich I enjoyed M 
evening of quartett plapng at the residence of aa 
fiflicer in the army, who is a distinguished amateur. 
The playing of M« H<mi confirmed my first iro« 
ppof sions of bis exoellenee on the violin f be f9»^ 
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■fpripa difficult p^3$ages with brilUanc^ ox^d effect, 
^ii4 though he might be thought scarcely equal to 
the creation of ^topishmpnj;, he can ac^ieyye 
^noqgh for music* I wa^ iaformfe4 that the fipp 
quartett of Mozart iii I) minor (whic)^ w^s pl^y^^ 
..4lini^g tl|(9 eveninig) m^ written by thai; cpmpowr 
^iMiei? gi^t Vi^nt^ di^^s^on, h^ wife bei^g 4^t 
the tiiae und^r (he %^tm\! PWg^P^ hei? cpiifiii^ein^t- 
/ This histoiry of ^ cejetar»te4 ^Qxk i^ WoWh pifh 

X.t 19 betvden Munich an4 Vi^ipa, wkfsn h0 Ikhm^ 
itH ipfliie)|^9 that the traveler ^9t bepcfmes AiUy 
smsible pf ith^ bemgp mt^vf&^^we of tiii« Pi?iQ6« ^f 

Tmir aQd :Ta9is. in tb^.hqrs^ f^i:d (mm^ ^ 
j&eranany ; aii4 a^ he m^iiuits insto a^ !Qr4inary md 
Jwi^iiag dUigenre (m d^lauU of puise^gecd h^ 
hAggage^-waggQ^> be dei^ly talents thal^ no o^^r 
]Uii9lm>ua potentate ivriU undertake fien: big^ mos^ 
fipeedy conaignmenii; from me (uty tP the Qtbds^ 
Ihan, in fix day^a .time> the sad term* pf impi^aofv- 
ment which the people of the pQ9l-ofi}ce pri)^^. 
If h^ enter ^pqn his incarcer^ien on Kppday at 
tme\\e o'ehck, h^ ^^U ^^ m^kf '? Vienpa, as thf 
sailors would 8ay> on Saturday evening ; and it will 
vMk9 the difiSasenee of a half dny more should he 
choose to proceed ta Fassau, and from thence em* 
baric oa the Danube. 
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-Am- therein no teiy ffe$t commmiicatioit between 
tUe capi«ds"of Bsviirb iitid Austria, the voad is 
barrel' of- urns other jdunt cabarets and becrJiouaeSf 
atvUehiiii' ti^ ^be'fottidbtitleBteiLeiitertaiiBnenty 
anAtths^fottorn tiojMii^k^r niustbe cmtait teappevel 
his hxaptgetwoih aerast, imd alb^ Ms'tfaif8l:!»sth:.-8i 
&«ught'of pooriliqidd^ abi8]liid^ssj:of •dimuabiaod'. 
sigipers (dttiBetiiefesdal^ndspites to the tediam i^f- 
et«t i»lMBgr(iiiifwarcb)> tMuld )be theidveamsiDf ;iij 
€list»ifape9fedf<Msicy^<^he wildeet ^and .moetitinGDh^' 

TheirefuHt night -andk if thi& cnmpkint^ of/ the/ 
w«nt o£iiiinr>wereitii;pnu)dc0^in a ^aolitaisy rdves) 

inIodileftischoiirood8J/ofilAneliol^>^ofrLfik)BlflM1ll^^ 
P.inihfiin>imM(ilig>lthel8biiic&'<(£^4hei(Ni^ hot asii 
pioceedin^ ftf^ft^i^bieo^h&rjlfid'. mi\>ambitHin tuockW 

vnttii^ j^ ic :)«{gl 1 dmbtlesb airaVett j Jus ^gifaireit o hyitk-a 
pil^i(«s^>I 'i)liyllghtr)iii0vetrpbrokr// iril(htatrihb]|i^nc^i: 
8Qiip^I<t^n>iIa<iliiierrierJf|pkt^£lbMiI iobdiit^ o^to/^ 
dSij^lie^' inr Jnr^-joimi^y r'>tb riRasstii/^Hiaiidiu^^oi-'' 
sidering that we'h«dx:oi%^idttj(ifai»e odays^is^kdetj 
priaO' of a> splitBi^ndubiofinreifl, J0ilr^Jfi[taeily([WJl8 

8Ul:|prisklgv><i'' ounrj '^^ r«v/Lii 'm-jj.j ^i; m haU ;<{')•)/•> 

ofrhe> BariffiasF Tvbm^H ave eCekhqabadfiforndiftoi 
ijiMte kindness 'and gobdibessiofiliearti'jiandjthiiseiAo 
a saying with respect to them, which has grown in 
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some parts J ef the coii&tzy ftlmost pro¥eaA>uiI — 
**Sie werden . niehts ahschlagett/'-^"-tibJey will 
revise to6tkii%.^' 'Whether. such aiv observatMn ) 
may beibomeioutdnfaot 'in its widest appl&oatioiip 
I* p¥€{8^me not '. to; say ; bat ^ theix^ / frieniAy i natutesj^ 
aeeii^alliesentiy ievident. > A yotisg operaf^inget oft 
Mttfiiefa^ 3Kho icavicUfid.ifith ibe^. hkviiig ^omf^oa^) 
i^ imitHby ekeees ef J9ktng:^aiiid ilaughnet dtmipig 
thei dayv bdeame sl^e^y/ia t^* evcttingviaJBd soto 
oetopying aacdrner lofiljUbe cdach^; &i3ind'>hi8(rhQad 
rather |b^onve!QiaEit<;ia>Bavdi9aiiIi|dyi^ iwho) sat^neat 
te^^biiti^ protf^dng lliat die joomfal nerer skqftiiiiiiai 
coaefa; 8[aBreiidefiedaherI|]limefr(t(i};hiiDy/a2idiintafeW'' 
nnopftitei hk tead)wa8)^ireciii&bent<JCNft) heri ofldabuUier^f ' 
fais atMl roui^d^heiijwitisty arad^; lm{slqitiiirfifaiind]()B.M 
Wiiefit ithttnioBachi 8ba|]l|)edi to orohamgei J^cortes^^tl , 
wdbedf wttk ( iny>iiiiiKicaL'%be»dit Q i ]rii9W7 
a dil(deJOiydi^ ^cAuaoHi.m die! Jtoobli^ di 4^itin i 
aMi^^him; if rihe^/ wm^oairqiiaiDled) ^}ih tfai? Iad}!ite( 
wbtee IfihcoUdeor he!ihadidqpti'BQrvidl,iJietr)C|qpli4^» - 
^^iohai^0iin6ver^<«edn (her ( hrfa r q toit mt ^itbfSb 
tMif^forifife teaifaevdn^JBavya^ jx.iij ^ 'jr^ i- 
^A^pflb^Si^tniHU AevrdoteiiibiK^isel^ aJtt^ctiF^^c 
except that in the early dawn we came upoiirait'told 
ttttitei'jo^ntak^piiiito, 'jto Kkhdvr wen ascetlded to 
8t»elalilDi]ir'ilegirimidi>BBiiffir;ditt fissh .mcmiag aic* 
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The road her^ is very picturesque ; it winds along 
with heights on one side, and on the other a deep 
ravine, through which rushes a n^ow mauptain- 
streani with much violencf?. A single hossensan) 
wrapped in a grey eloak^ slowly waUdng his bea<t 
up this road, did not ii^jur^ the lonely appearance 
of the landscape. 

The €Qndtmteur of om tpaphine was the surliest 
beac that I have ever met vitb in that truitvprtby 
and responsibte dtuation : his enonaous bulk, and 
the red pimples on his &ee9 showed him naturally 
of a sanguine and feverish temperament ; and this 
irritability of constitutiMm W9A not allayed by inr 
tense heat cf the weather, and two or three little 
cross accidenAsrr-such as having unexpectedly to 
unpack the whole of the baggage (a labour only 
to be compared to unlading the bold of a «bip> and 
discharged with an infinite variety of ese^mtion) 
and having to run five miles under a f<»rvid poon*- 
day sun to feteh ftesh horses, one having faUeJa 
dead, and the other being disabled fay the sultry 
weather. These animals we had.reoeived ftesb at 
Brennau; they came out in the pride:. of their 
strength, lashing their IcHsg tailsy and stamping with 
such fury on the paved stones as the flies tormentdd 
tfaemi that the phice rang with the «ound« AfWra 



drive of twenty mitef tbrougli a dreAdfuUy luloven 
road (not the regular one to Fassan, but a cross- 
road) there was a sad contrast ; one of them fell, 
a^d though life was not quite gone, it was painftd 
i0 see him unable Ikt lift his nose out of the da#t as 
he was di«gged along by a crowd of clowns. 

From noon this day, and during the greater part 
of the Sight, we travelled almost uninterruptedly 
Ihrough an immense forest, not kepi in that ^risi, 
etderly tnann^ in which many of the 6ermaR 
woods ari», whetv there is an eye to busiAesSy and 
where the underwood being well eleaared ^away, the 
stems of the trees allow the sight to penetimte to a 
great distance, but where Nalure had pvodueed 9aa.^ 
veproduoed for years without hindranee or obstrac^- 
tloB. Such a W1I4 eoumtry might fitly be imagincifl 
the haunt 1^ banditti ; and as our eoitipany was 
tiow reduced to three (occupying a mnall double^ 
bodied carriage) we cotdd mode appropriately in*, 
fhdge suofa a^ thought Alas fer romance, and Ae 
kivers of adventure, the people have become se 
tudnteeesdingiy hcmfest, that there is neith^ shag'- 
eared rillaih i^ot beetle-browed assassin to be met 
with ;. and one^s d(»mant prowess is not called into 
phiy in « single eonflictv To any one who has read 
imoUetf s powwftil story in Count F#thosk of llie 
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side, »gft^4i»g n^fi^ }^(m\ofne^n'W^S>ni'^X^ 

Hiiglvt Hft¥e;lfe^#»o3fn tWj«a^feraiteerT<i>fl)Aii^ for -^m 
gop4^ft^p^ta#ii>M.) (, i;feted«ij.i¥Wwfc*ti«d ihweft 
thyeajii^iufljgT^U^^y ali»rn^nfTi|*rWWt»YftU8f|icWig^ 

an4-tJf^^e^.^Hh^«?rgiH5rfp-U9fe*d ^ewbtoii^jofiltiigfeljj 
woo^sfc' n Jl$^btl^?f t fia^n^U^iiatdr r,ci«wlul ^ rfjayOl^ 
asp^tVrrCipctc^h^ brdadns^^ loolsi^di, iogr«tl^«l 

misevAt^^ heme jQ$^ refr^hni^sJ^ol^oidd baiflly^-i^y^i 
induci^d anyhon^y tiI|Q^«^)t;hij|ider o^liftxts&iWereiji^iitt 
of rdc^0^(]^i«nQounl9r rft »igbli-^j*miitj riTwcfOr 

thre€^>t})fffh 4K; ^rft)'^gbi)mf»lhb l^«id|f;)4tiQ]fi»Qg 
their, beer^xbileiitlierrh^^^sstiwias^mr 2ti rionw^onta 
on oxie sid^Jplayingiisards'vttitba birpuntd si&atom 
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(HSmr. Thise'^isii^e'^j^y^ our 

^!fi^e!|l^dilk^gi!filitidnji fiitl> hi tt^AsM jliid'^tli^beiy; 
aiUd^il di«t/ t^ei^»M^e»s^< K^M(<h' (fedt4iil^i<tl]l^^pnblic 

Ufkjpi^&}^}iif§ if^'^i^^ 'f\^^ fc/und 

as -K^'^ pftiibdt*dn3aitoit}»yat(^^ ^b^ar- 

ii%itr>ihi^i^»g33|fdut}«d^m{i(rit£b> Itt{id^biM^^^6F the 
Blkikailftidi^t^ H^ftil, <we'be«ddc'idUrseh^e^ ib i^pa^e. 
^'imm^xM ;4WnJi^^P*AS^tf 4i?*feettJa*«bft' for its 
^Mh^f^y , "it»nitr<fery ^J t>rfe««5^^^a3*leil»>q%n3 %s ^ ' bid 
\^litra«^pGDtttistcS^tlv4 8(Aiol^^i<SP'^Albl«@Irtsb^tger. 

«t^giA^cDafiijdte»/' ^hhii ^Wttll^ikim^'Ml^t to 

#%i9^'>ihelij|Kmd'^aiid[i>rd(^^'W'^ tb^^'dljdend'' 'from 
Sr«tiilN^)()9i ab«tl<^>ld g!M^'a,i>i%Ysd ftbiiiaf^^l^iirid&ities 
i4ti^h ^t<|irIanflkltitb«{t^iJgrQdb^ ft^ra fo^^'h6urs 
hefiA*6C^fiie5^ Mirofioitted^i off 4(^1 \^iefii»af.»^( ^faeview 
ftdn»ilhi$^b»dge iof^fwrbUttddtof^ ^t^^ititlg 'is very 
idefig6lkM)Jia»n|p^g8Ait^i9 fai'^tbd^tl^ghboui^ood of 
90^b^t^^4a^ ^iuihabdig^s^^d)^ 4^ tjhe Danube, 
ril^th^^iflti I^Tms'vivifiedl^^^^^ acquaint- 
^inso^t&r itlia {HBtpos^iief'-Msiiigf^a walk round the 
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tdwn ; he had dnrested himself of hitr trayeHih^ 
dreflfl and of his &mihar gaiety «t the same time, 
and an embtoidered coat had transformed him into 
a person of solemn address and formal politeness. 
The paintings over some of the doorways in this 
town are occasionally extremely antique and 
ctirious ; one view of London was |x>inted ont to 
m^^ in which Blackfriars Bridge was represented 
with a row of excellent brick houses built on th6 
top bf it. The people of Passail think a bridge 
an odd place to build upon, btit then th^y Say the 
ways of the English are unfiithomabk, and they 
ar^ content to believe that such a plan is adopted 
for the best purposes. 

Here I visited a vfery clever and ancient profe6- 
schr, M. Seyd, who formerly studiecl tHb organ and 
composition kt Vienna, tinder the renowned Al- 
brechtsberger. He is the organist of the cathe- 
dral in this town, and one of the remnants t^f the 
Bach school of organ-playing, whicsh is nearly l*±- 
liiitt in this quarter of Germany. In the south^tfa 
pafts df the empire there is no one whb Is isb highly 
fimed for the xeafiness and flow of hie idead ixi 
^istempore fugue, though he is now long past the 
2eilith of his powers, and has turned over much 
of the duty of his office to his son. The houses 



bt Pm^tatt aire 60 stlrangeljr oanitroet^cl) tbail' I had 
to Meend to th^ ApMmeats ef M; Sejrtl bj s kmg 
steircaae, leading out df the street ; atid on being 
introdttced lb Uii chamber^ t found an did gentle^ 
Man as eager to heat musical news from Bnglaiid 
aft I was ivilling to relate it The face of this 
oiganist Jse^med to me to be etat in that larg^ and 
IHbehd m<)ttld m which the features of Ilandel^ 
Babh, and Graun ate shotm by theif portraits to 
resemble eAcb other, i» if certain ^ corresponding 
bodily etidoWmeniB led to s certain similaiitjr of 
HeiB; and I e&^& easily ixniigine, in looking at 
M. Seyd, that on^ of the three stt before ine. He 
seemed gteatly pleased at my anxiety to ibee'the 
structure and hear the tone of his organ, and sadd 
that though he had been visited by inany foireigners 
foi* that purpose, I was the first Englishman who 
had done 66. M« Seytl asked many questknis eon- 
ceming our own organ-players, and also dftcsr his 
own countryman Johannes Baptist Craiiier^' Of 
whom be seemed highly prbudj As the low prayers 
and €onfi»»sion4 in a Cathdie cathedral are hardly 
Orer finished, thare was some difficulty in bur get- 
ling to his instrument, bUt we at last ventured, and 
the unlocking of doors and the traversing of great 
vaulted passages that led to it, looked more like 
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the entrance to a fortress or a prison than to a 
musical instrument. The organ is vast ; one gazes 
upwards and contemplateis the immense pipes with 
astonishment, ^he , a^pienpcri ,<^C< pr^fesfed beUpws- 
blowers prevented me ^omithearing the fiill power 
of the en/t^rm^s ipi&tia9ip0«ty )l^t rlj h^^ithe f<^m- 
datioii stops singly, ^l^icfc ^9^9S^r^^i0fiiii9dg99i^ 
ness, T1^9i touch, is: T^ftifihes^Whi^f^,nm »Q\\kwry 
as we haw h^ar4.fp€rA^) i&«»*li'Pl»^9« m^Seg- 
land. ,,I* lis ih^nirpyeif, ^ju<?tr>ftnc!W^r€4 by flplo 
stops, .whi«lj(.a^„pi^ldQB5irini firdfr.iiiTb0j^»amifcr 
of swppjywg ,t;i^,5Vnk4^ >fiH3^;Wtar§mrily>s»5ange:to 
us, that it is ^j^tbi ,rBQwL;i tjrQ,W«n0i^pfBi^ifts 
place. th^]8flv€s. alten^tely.^OTfjfiwWr.teqfO/ pro- 
jecting Jogs,,, ijva, .0^1 wl^iph |,l»J[^g:^,^qp^i^iial 

a^d ,twp* tRi ^.]^^9^im^\pmiy (bjf>^*w /own 

weight,.. ifp^ppartily-ij^, ^^. ppi^i4eRrt>lej force 
again^ 9 Ijfr,, ^fffp4 ,#^).fpl^s,^i^H:j|}|^i3^v(Br 
Thames in raising coals, but without one fiftieth 
part of their rapidity.- When the logs are de- 
pressed they quickly raise their heads again, so 
that the labour of keeping in the wind is arduous. 
Our incipient bellows-blowers, M. Seytl, jun. and 
a friend, who had volunteered their services for my 
gratification, came round to us after one diapason 
jnovement, with glistening &ces, or, to express the 
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Tj^i* i»pi4 nr^9 vMch^so /wdldisplnyfi thejustite 
of tbe poetical name hesUm^ >iipoa it {Donto : sig- 
nifyiiig thiwd^ciiigdii the .mjpa4ow)i a^piflg dptm oti 
jrafts ^aekljy'to Vi^imib or inta iHnuBga^ihuni^eds 
of lictifioei^ m . ^earcb ef. .empfeyipQiii; ^i)4 ^ 
mode off cOffvejimoe is < fidsur^Iily . i^dapted lipjr . all 
lovers of the picti)9?ee^e wh^ f^e tron^ledi witk 
consiunptUHit ofithe puirsf, aa tho9e who choose to 
sacrifice pea8oi;«s)lc(K(^ireiii6nce^ andM brave the ^lo- 
iiieiita» Qiaj: .9i0Te fptwardu on f ^b j^urti^y hm^ 
dredBofi|iM(kafoxa/ai< >diiffin^'e(q)en8ii > ^ 
The proper. W2grtof/«]^oyl]3g this 4blight6il ^Kcur- 
rioQniji tf^.tmlfir alwt.of f^anlrs t# te put tidigother 
on the r^/or ymx olm le^clusive conv^iUfiiicte^ lor 
it is.^impon^iJ^Ji^ifor.ioBi^ of g^tlei hlood»^ thaugb 
otherwifl^npiot equei^xwh aa. a ibrnv^r^.to tfi!k^ r^£agp 
during th0 heat:<)r.raipiin. th^commourlon^^ vihich 
is so craitunt^d MiyJith old greatrCQats^ hMi^r <(^se, 
beer,:aiid odier thiiigf(d<t}^t;tb$K»)tppp(wdof 4m^ 
is villauous. , The fauiidal^on ofr tbei ifloa^ js of the 
trunks of enonnous ftrees^ $o firfnly. attacked that 
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there cannot hk iUe remotest fear of theii* separa- 
tibn ; and when the whole cargo of planks is re- 
ceived on board/ the staAce is covered with thfenij 
and there becomes a smooth and level walk of about 
160 feet ih Ifength — an fextremely acceptable change 
for thosfe who tifetb been loig pent in coaches. 
Wh^ tMii Inadis dJPthtibei^i^ btic6 loosened &om its 
modrhigs, ahd iii tUb middle df the river^ it glides 
nhiig ^wiAiy ktiA fiil^tly V and thefn, with heaven's 
bri^ath upoii onb's tAte, in^ be enjoyed morning and 
evdtahg vief^k, silkbets With cii£ftles zsid mfoulitains 
th^t blaiide ihight W(§ painted. ' 

Soon aft^r qnittiiig Pai^&it; thfe bahks bf the 
Danube ri^ abruptly bn \&Wch side to ah ehbr- 
itoiis UMght, litti^d -With i thibk fbtest of stunted 
pmes or firs ; aiid h^ti MAd there, stanilmg fiirml^ 
on the pdak of it rdi^k, fiidy be seen a solitary 
coiiv^iit bl'icafctl^, td ^hibh the entrance appears 
inaccesfedble, and all trekd of humdn feet towards 
them/ eaitcept by secret paths, dehied. Some of 
these fortresiies remind one forcibly of the strong- 
holds of the enchanters, aiid sturdy wicked knights 
i— those ruthless ravishers of innocent virgins with 
which Amadis de Gaul makeis iis acquainted. It 
is a sweet employment to stand liiiked on the arm 
of a dear and cherished fiiend^ and to conjure iip iii 



MQ A uv^p^h Toinu 



I ,' 



the elegant society of the raft, he had acqi^u;^..^ 

• * 

pet barrel of >efii[}.,jlf >^^,,^i}|s,^e9qg,,of,,^^ 
he had coi|»8jjtut^]>pp^?^?if ,ffa^,l)i^;|)p^ft^^^ 
but himself might enter that hajloved fwe, no .pro- 
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faner hana fhaffe KS^to^tHW t^^ fiotoe reck- 
less ^^t§; protJipti^lby'tH^'liyt'bf We'ti^thbr to 
in^gbttt^' ' tH'^ii'' ■«liMBifiaf3^'iaiia!s;fT*1^4f' his' back 
wag' liifnia',' 'ttttttkctya 'femi% p6«^^/ ilijdf *d'ten- 
derin^ psi^^iitV''tMu^6tf^to^¥i^lday# wifath 
&&t'i(^W,'*fimWiMeniik, M<<F^"eiide(!^ m i'Uer 
of'*m*re'^lrtety1tiid'fefioiai 6lf'«fi!pltf«e!!i ' 

Oar"piIb^- wkS adl, Baifi'-ibk'-^iSHI^ir^ ; 'a-M- 
W "bf 'iiiiiyt^'j^;"Virt >Whb8e '' bly Srag^^ and 
VribK 'kdOiiM 'mbii^ im loAM'^ "Ole'^ t^^kiif. were 
soiii'etiM^y T^pfoVad' W^h^k i^pttffiiil tk^ll 'lipon 
XW -miAe fae iJepit^oMlobl^^u^ aU«^;khd' iiever 
Mifd'^ iiid^ 1^ laiiglfdr lti'«ilt"kiM^ whdh tbe ' 
%lit^r^ crddJikfettSdd^d'luln Ue^^iiilia faU to 

^ "W^'latf' (Jri^ l)dM 'Mfoit ■flfl^."jpebpie/'iil08tly 
'i«i^I&Tric*'y6utii8'i"(.bti1|{ miftSaiiif' i^"s^6a IBferlin 

d^, i^a itfi'iAii^mim'iBmw^iiiii'a6.€ who 

at)'iuf1^,'ilna"wHUe d^M'^k^^BtT pl< 

ii'g'tt^'tfiMSt:''*'^ !Kitit"tlf'^S 'jrMg'^gtfmo^'OTie of 
xi^'^mSk'^k'mm 6b%e nift/^^tlie Wtruction 
<rW'Ah<J^'M'Htlteku{^^sile«a-4l»'- ''■"-'' 
''•'1*eMMfe¥oi^'aiefet'iiytt'atitmtWVfflage, 

aii&'t9ie'MVM%'^'^vi'MVs^# >^ al^ in the 
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lower part ^ slaugblier-houee ; so that if $be fumes 
of stale meat and but;ch^r''s garbage do not obstruct 
your eiyoyment of eating or sleeping^ you may be 
comfortable. At this place one beopmes first sub- 
ject to t^e tireso|Qe vigilance of the Au^itrian pp- 
lice : \}\e sound qf ^^ aiifin«^hen "' (tp make Qp^n) 
assaults the ear inqruipg au4 evening. Ke]rs must 
be si^eude^e^, and gopds a^d cba^els oxc7haul^9 
\e^ tpbapcQ should bf; ^idclc^ in the trunl^s. f 
fl^o^glit tbcs^ Austrian supcrYi9pES b^ndl]^ pb^ti^atQ 
i^ the ^epufion of tbeii t§sk, aiid mpr$^T^r> 9^V^. 
ft)r if}^€y piafle np cljstnic^aa b^veep t^^e pi»y w«i{- 
^}flyiy pf an ^nidiffbrent trayeUpr^ ap4 tjie <ninqing 
Jfjok of ^ xtgvit^T f(Qiitrabw4 trader. Th^y Jii^ye 
no remorse in demolishing all the order ai^ f^p- 
upi^y of yqur pprtoante^u ; mi if amfflpig 7pm 
|)pok8 tlipy fiu4 a fi|vourite authqr, or; pafsn^. to 
^ejr ^ste, if ^ pot t^t you ^ct waitjjig to Ipck wp? 
py that you did not request their op^lpn of y^vflr 
literatvire, irhich fU n^fke tbem dpsi^t ftQn\ t^us 
^pU strptch of ppwer* . , 

The first half qf thp second day O^e^. you 
t^pugh as man$r<beautifu| scenes a^ (|SQ(.pu^ pf t|)e 
journey. In ppiafly pa?tf t^hq tummgs of f|ie riv^ 
a|:e so abrupt, th^t the mounfai^ and t^ees on the 
ba^k^ form complex i^mpbitheatf eg \ i|i p^hprs, the 
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dark raely oli£&' on^he sides give one the idea of 
ridkg into a oav^si. IJiitil « Aw miles befi>]!e the 
entrance to JJmi$, thexe ia no flatness ta l)(e seen, in 
any of tiie views on the men;; ^iAd except casllea 
and mona^tesieii, theze is. not a. single^ >babkatiafi 
ixik^r thAfi'the mdestifishing lnit% tboi^ luste and 
there ii^^^lac^ Iittle> du^pda and akfiDs^jM^iv 
sfare and diBpe fltrbixtfaeoeeiiqpdtiaii of a>N«9iFfi)U4d* 

iand'dk)!^/' •'•- ' i '^ ' -r" .'• Ir . •<' ;■•»..• f' r ?•■ I 

' dtir^ ragg^d^ and jovial oeinpaii;^, iJiougb evety 
^ nrinute^ saQbig thfonghn hew. aad beay^aM 
paatortiina^ ' ^dld ' i»>i> give tham nnieh ' attention. 
Sdine fpro^iiny editions of Walter ScottAs tomonoes 
e^giaged a ^of^ of 'them; others^ in spate of the 
h^t Mot; fished hivietesately'^ t^e whole -d^^, in- 
deed the wh^le- three i'di^s' and I a halfy* without 
cat<Mng toy tMn^. • It 'inigb^ be said of tiie* BcU 
nub^^ as a w^ag said '^f ^ an uiifrui/liM stream, - tiiiat 
ihete^Wafi^ a gtfeat'deaS ^'fi^h-i^ag'itbeee, but noifidi, 
it^'whiieV the Englisli' languagie^isi altttle braised 
for the sake of the agreeable p$radox»' A lusty 
ytmng' ftlloi^ ' stidfem^ of i a niUtaaty ) gymnai^um, 
ahdf'the^ideEDf^cd seape^gralee whb had dnritiited our 
noble'^^i^ta^ 'byiidrawShgrlilf becv, tlfis day exhi^ 
bked' * sota^' s^itnmiiigy ' which, for long continuance 
and the roughness of the stream with which he bad 
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to contend, might havi^ 4one honour, to a Leandfdr. 

The great length pf . the .xafl; and tl^ shelter of a 

large boat which it ca^ed^.gav^ him., the x^poprtu- 

nity of dii»obing 'yrith .gneat privacy andr d^liqaf^yv 

and there was nothiilg (in. his ooadi^t ttQ.3hoGtk the 

decorum of the female pas&ielig^st. Wei rwere . « 

litde annoyed by the smoke r^fi the flos8rmeister''s 

cookery, which was hardly to be called intermittent. 

With this personage endrhis^cr^lw, appetite! f^ grow 

with that it fed^ on, which w$avhamp%^'pf(^^thed 

flesh ; ever and anona &ie>Kas %hted oa a^pieoeiof 

baked. clay, a pipkin pj^cei}: , thereon) ai^i.isti^ttoii 

inserted ; and as the prie^t^ of ^ w^rQ-r^Uon^l to 

keep fyr themselves ..whfktfrveir(.th0y,e(H4d[^fidliivp 

by harpooning into tk^\\jf0tin¥> . dicj^theiieifetqai© 

regulate, tl^eir .diet„:^fii|ikiftg ioiihy tums^isihh jtfce 

mos<; p0rf<^tve!^ignatj^ tq 4he i.e^xmff fpftrF^te^ln 

its,^^ar4s:i . ,.^J^ ,.'{ \\Afr ')*>-ijf-n: 7^:1^^^ ^'''' i 

We.amye<Jl^)S4nt% i^:fi»^, qitjt .w theDanifbe^ 
hysunseti^and anch€^r<ed ther^^y-,th0in%h|4. )!Che 
bridgQuwi^i; the JJfmuhe^.iflrjthftlev^ningjlf^flif'ja 

thriees,.bapk;wftfd^»ia»dj fcnf)^^ m\iSo0fm<^mi)of 
tfe^^ppMrdaeyifhai^gflhaeid Qjfer7,th^ .g^^i^ftHiog to- 
t^cts of ibhe icomDAon.ipe<^er,ui^i)AfVistfji^i IqTrhe 
night's lodging in Lintz, though atteitfled twith - a 
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bclt^iel? fiu^jy6i*'ii«a"bi6tl fiha» anrf oth^r of the jour- 
n!eyv bt^^-^h ^-as^rted eohteni^nce With the va- 
gi^aiitaccoiiididdtltion one' experiences <)!ii the rest 
ct:th4 jbvam^y i ^t thi^ place a man= may at his 
i^^ring' ]ftist3y ivftout' hink, and ' tyke: his ease; At 
s&ppet^the^ placed^ befollB tis- the fiita^ Danube 
carp^ a-flpecyfe iiiP fiA f "camion thihk^ destined by 
nMuref 'ta> pads^kito the hiiiiian 'i^tidtniK^h'y at least by 
fh^ tnfcicith >' 'thtbugb ' the^ ^ iti^fst artftil gravies and 
^]rdfbimd'i§ea^4»i^gs 4t'beb^3^^ it^ fundamental hi- 
deonimiQsil 6f ' il^^^dotl 'Nof Icliri' 1^ pi^se the red 
Htil]^Ai|i ^wia^y' Wliich' i^^tl ohic^ .syeet and strong, 
artdiptftsi fee ^td^ ^ feiodd- »f thfe ^drliiker. Now, 
al«h^ghi{i'ffevei[ ii^^of^s^^i tofli^^iito(«e, provided 
di^ 'cain ^ttt^J sl^p,'ttnd Jt»<4lk ^ll;^fafe fiie Hungarian 
iir&e'{dd^8''9i&l ijkW fti^i^le^tdservation in its 
dteatBhU'a, pa^m, vtfifs p^i4f^d^e to avoid it. 

I was highly amused with the sight of a picture 
^slkflry^hei^^; MK;h'a><»»g*ai adil^tf eltlsiljr'have been 
mlaHeu^tdfith^^rl^^fadief'^j^^at^i/^'^tofre shops, and 
itel^tl'part^iidf'^be'hmsold^^dMkbe^ garniture of 
iSifirdn'fiiHi;^ sfUfd^th^ie&lHbitdyilah^ old gentleman, 
>9or^<sb»iiii]|^jptaiit eA'f^'bf ^^t^^lft pointing out 
^diei|('tjeailitid$, tfiltt> it' Migkr bie^'ikiigined he con- 
t(di]hpk<^^^itfi^tb6toi>aft» '4bitarM«)M6f European 

^mttrddJ^^ auMThK ' chiyt^h^s in Lintz are not 
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handsome; they exhibit nothing in the interior 
but new white-wash and gilded baubles.-*-In the 
announcement of Boieldieu's opera, La Dame 
Blanche, the enormous list of dramatic pcrsomB 
caught my eye with some sugprise; b«t I soon 
found that it was •sivrelled' with eaph indiTidual of 
thp chorus, down to lamp-Itghtets and scene- 
shifters^- ... . . , ^. .i .1 .1 ..;•'/ 

Among the low Austrian peoj^le \ liasre found 
a grater disposition to.qumiiqg an'd chicanery than 
in pther territories, aad one instance of it hiinP^^i^ 
in \AxAz ;- agu^e whonu I on^Joyed to convoy. me 
through some' of the; fnpst puanous ed^cm in the 
dty, was sa ingenious 'a^' to aroid- all open^pors, 
and to splec^iup passages oqr entrances tpa bvtilding 
but suob as. were ddoble^leck^^ and^ i»0nicad^d, 
that I^y 'loaei^sofi itb^8ielabb]mt0ip$pgtels6ioni)'the 
Ti^lue ofi;hi6 s^eosi^ avid meHiatloD witib obstinate 
wardecs a^idbei^es^ might b^ enMciceft; ^tfaearts- 
$pe was bowevef Ifidkily ^i^MsfiifrQred biefori^ h^^^^ 
his appoxp^pUoes faad*^ rmm^ ^ ^^xftia ^ ' 'hr^ut^er. 
This schema is mj^yiOWSL&Bj^^c^V^i^l^^ 
Vitho^t p?etedenfe;i' m gamg M^^ a^ jwrtjr 'to '▼isit 
the palace of the; Lux|aDQ|bdnr|[ i^^F^idb, 'We h^ldf a 
whisperiag parley with, the mo^or-ddmo^wlyo showed 
\j^ th^t it wo\ild be dean against rules to admit ua ; 
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the ifam of office l^qyieYex suddenly relenting, with 
equal bepevoleAce and liravery, beckoned us to fol- 
low him, which we did iu a swift y^t silent trot ; 
yet so little real necessity was there for this ezag- 

« 

g^^ted movepient^ that we inight have st^ed in 
to the p^^ March in Saul, an^ have fired minute-; 
guns without fear of |nte^pfiw. 

We paited ^om LinU ^t Bk])o\\i eleven q^cl9<^l^ ^ 
the mQ^nuBg. T^ ilqsfr-mf ister did not generally 
incommode us . by: requiring our early attendi^ipe ; 
h^ C9«^ calculate his distances and tipaes of ar«- 
riyal $o a great; nioeiy^ Iq* clearing (he arch of the 
bridge aj: Lint^ with pq^ apparently unwieldy i^a- 
chine!* . it. was mipifest t^t ^ critical exact^tudft 
liquid b^ n6CfS99fy ; b]]|f this nice poi^t in (be oa* 
yig^n f^ (be river was achieved Tfi^ ahnq^t in- 
qp^))le akiPl) especially whenthe force of (he cutt 
r^t ^ oon^dfired. .^o^r ox fiy^ pars tied to short; 
^ff^s^ ; at the QppqiBite ends o^ the raff^ ^a^ thf» 
«^j^e meaiis of .guiding it^ apd the watermeii whq 
ff)^vt]^^m .^a in thei$ . niitnral . indinatfoiis ao es^ 
94teit^li^'h|{|y) Ibattb^y ^Pgage m <^d-playing 
Vmil (be isftft (h|:§»t^a tq rm^ agvoipid ; (bqr tl^m 
pj^ to th^ ]K$ta> a|id imli as (hough t^ey werf$ 
BflfiftWO^^ w4 haying puq^ more gained (he middlf 
p| tlie riy^, (hey ^« (hen idle »gain. Jly^y tm^ 
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we passed a monastery the monks pushed off a boat 
fof contributions, levied in the nrfmfe 'of the Virgin 
Mary, whbsriElffigies, accompanied^ by -heihifantX 
wfere always caWied in the bbat 'Jii'*sl sort' 'df "doll 
baby-house, 'atid this exacti<!m (it'aitlduiifts to'such 
whe4*e-torifti6e would be thought a criihe) Vas the 
mote giflling' to' be on a^cbunt of"th6'pooi' wtok- 
men, 'trho' nevdr' ^efusfed thd'if ' liaite, ihdughV^liy ' the 
look ^f> their 'coWts^ If might ^h^ve briferi^bd^* ^- 
plo^ ift'fetidai^ bu<' the S^^dW^bf K^a'^tti fh)m 
theii* tfarettssA^.-^ThfeJ'tiigit '^b'^for^-. wfe^ Vekfclied 
Vienha'bitf ^f oyfeg^^cohfiti'^diolig ^t^iet/Aiid 
atlcngth'W* IteAtflfW^'kihd^'Of 'pdWhbrislef cld^ >on 
theaeft'briiik^^oF the 'BAtfuli^;' #hidH'^w^'^feritfeted 
with' afe 'lif^iftiig^'Mm^dti&^^ 
in"th^^ii46Mii^'th6^ 4ah; imi'^UfW^^A^f *«%h, 
thiit ^ttafe^son^el^lft!^ te^^^aiM^^ 
by' oifedfeTotit^^tfiafib^daf tty^"hie'>^ous -^^ilotj 
^hoUy dlMfeol^'Ail th^ feffieW4ttfe^ rmk^ 
a certain' ^vm^gdl^^'tHfe'^'wlibW^W'' 01^ ^i^ditijpmy 
mfp^A tlii« "^diili^'^t'sdpardtei t»bl^>^ac^ff%(]lii^d 
QiS!e=*bom', '«i*/i'fetQ^«€! thkt 'th€tfe^w4i^riev^^t 

and so \itielty'kiiak<>uibltiiiJ(^tiMisr^^ 

time,' as this' was. • There wa^ Aw i4iytikd?ffe^W*- 

ordination; we herded in ' different pM^V but of 
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pJ^i?^Vt )tft ayoya 4^fb* ^ maatpi a l)pUl^ of wine, 
ancl a tb^4;.(tO/X>t)p^^;bread and ch^^se, j^eer, and 

• * 

a .pioonli^$ ^I^bl^.lif^r^,th^'ag^eQable>tI^]9g9 ^^^ 
we ,we|rjB;.f^U,eq]ia% ]^?^&^. an^^ eqwally.indepen- 
dent ;,, ;^iy^ ^J iwpijl^ i^\k^T^ ejaoyi another- rouse with 
lJiG3^ l)^]EMSt daci^ 9X\u^. Danube, to see thebr 

mfi '»9tm^i (w%v\^Jp^gkt,fPVkt iHjly^ .ly .iibe good- 

f^^Wfff 44Pr.9fi V^ W^ 4TPkflfbutf!thp «ai»e either 
fi*U[^n&s*i^gijfnlJ^njX^]ifpi4lJ'.be a* ^^jevening 

^mpl^J* t^ft,pW^lo9?is|pj?^^fmiosJ^rtbodox, and 
l]^fipj;h^^inf^Jfiptu§Jixi%¥i%<?f jiie,! cqpv^Tsation 
*SI#y^ir^%M*sM^<fPWBSnsj^W5^pr ^ want 

S^fl^'^ai,;#n4,%iI^gl>fi^fit«J^d^,l^^ow^ re- 
%li«fti ^wiA4nJ^Poi!8?^Ii%.)gofl4r()l>«tWt for 
^Vfel^Wfj 9^,tHifa^(f*plei5g-^ennpf50ok.; with a 

Fe«f ^vfiT^v nftfrl ^q4(rth^i^^0 ) rfWid f fuming 
%?-ift!e,;J4^Jw%n!ttif iS?fM»er.ftt»4 ,fo . the highest 
4fiK«e,,ftt,'th^,|lj^^^j;ijg^^^of;;hjftidos»^tics. His 
^'*^^*^Jf^W^ p].,9/!a,.ifflithe,j^tst«p8 of her 
sire, ready to assist «ft, I^ .^Ijjgjijtest beck, and I 
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know not whether it be by the force of contrast, but 
I havb seldom seeii H more lorely face ftnd gtaceM 
form •ihan this girl possessed^ and muiit coneliide 
that nhb was reared in this desolate region by a 
jirbYidentidl interposition, test tOo Inanj^ hearts 
shbtdd suffef. ' ... 

While my noisy comradei^, every one e£ whom 
seemed in motion, were chirping otet their clips, 
I escaj^ed ftoiti their claniottir to enjby' the silence 
and calmness bf tte night Wthout. The moon 
was shining ftdl on the broad Danube ; its trem- 
bling silvery surface Iboked placid^ though it was 
then running swiftly as fever; thfe mbuntains on 
the other side the river, with their shapes ill de- 
fined in that dubious light, helped lb complete the 
night landscape, bn this spbt liii^Ut, be enjoyed 
&ll the pbetry of loneliness; the Itead of ohe^s 
OT^n footsteps bn the gravel, and ttie deep throng- 
ing of voices which sounded in that isolated dwell- 
ing, were circuitistances which made the quiet and 
serenity bf the Scene more intensely felt. I Jiave 
bften thbil^ht that situations o^ thi^ sort, which 
live In the memory, arife best descflfied ifiieh cbii- 
templated at a distance, as it is not eaky to dissect 
emotions aiid feelings, and to paint them under the 
actual impression of pleasure, for the same reason 
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tMt Hi ariist ^hb ^otild take k view do^s not; 
I>Lic« liiiiisdf iil» iiie icielitre of it It i^ dnrilig 
iiiglit-ttavelliiig in thik romantic couhtiy thki t>nd 
may Income fiiHy s^iirible of the efficts wMch id- 
spired Crbeflie inih die ^and id^a>of aniniating 
those part^ of iiiiiure which are stibHine e^ka in 
thfeir t fepbse : ' ' ' " 

*<6di' die itiiiiiJe hixiter Bautn^n, 

, Unddie Jpipp^xiy die sic^backeni , , 
Und die langen Felsennasen^ 
Wie stfe schnarcben^ wie sie blasein*^ 

In leaving this place we found that the morning 
fog and intense cold felt on ^he i)anube al day- 
hresk have hot been overstated, 't'ho^e whose 
garments were delapidated resorted Id the airs in 
jLa: l)ame Blanche, smgm^ aiid beatiiig a tattoo 
with their lieels dt the same ' time. ' By eleven 
o^clbct we reached a littld viHage io br6ikfast, and 
its naine resemUed tbe iiiharmonionis sound Stein 

: ., ; •..' • •.'<•>,''•- .) r;'\t> ■•;• • i i ,- . 

* ^ But see how swift advancej and shift 
•'' 1*refes behind trfees, row fey ]f6t<f i * « '• . . 
fi . }}ow[> ettft by ^clif t^ ibcksbond <6xA lift . 

^ The gif nt-sDOuted crags, ho ! ho ! 
How they snort^ and how they blow !" 

iPranstation by Shelley from Goethe's Faust. 
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und Gremps, but whether that orthography be 
genuine or not I have not means of ascertaining. 
A mass was sung in the church by a crowd of 
Austrian boors, the coirectness of whose ears, and 
a certain wild and untutored hankering after har- 
monies in their performance, gave me pleasure. 
Within the doors of this church were kneeling, 
apart from the rest of the congregation, three or 
four wretched objects, the abortions of the village, 
men who had been sent incomplete into this breath- 
ing world, and who made a disgusting parade of 
their misfortunes. Our floss-meister and his pilot 
having enfranchised their consciences from the 
thraldom of sin, we pursued our journey, and 
landed about four o'clock in the afternoon within a 
league of Vienna. — The famed whirlpool of the 
Danube, called the Strudel, is situated in a very 
narrow and picturesque part of the river, with 
beetling rocks on the right hand side, surmoimted 
by a crucifix; but the raft is carried with such ra- 
pidity past this scene, that there is hardly leisure 
to admire it ; there is however not the least dan- 
ger farther than wetting one'^s legs by a trifling rush 
of water between the timbers ; of which inconve- 
nience the pilot warns the passengers beforehand, 
so that it may be avoided by stepping a few paces 
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backwairds.'' The samm^]^ palace of Prince Schwartz- 
enbetgpm^ the Abbey -off MSlck, ai^^ two of ^the 
Ittoibt^'i^U^efb biJdldM^^ nofw iiAabited on the 'banks 
ofxth6 ^Batoub^, aiid^no -defeWiptioil of 'mttfe fcbiild 
dogtlstfefe Wthfe^beiuty Of '^ti^ sitiiktioh^' tHey 
dCMpy.4-i'fcaVcf ^bfeen thfe'ttlorfe partitftdat (perhaps 
tai&ffGtify ixi' noting the events of this expedition 
from Pas^M,'* because many are anxious to know 
with how feV ito6tW^feiiiehbes stidi a tour may be 
accomplislfedl " Ih '1kiy'iit)^ifeh^sldii,'ihe pleasure 
of looking* ^dtrtoO^' £fbm^' bf the grandest views, 
amply^ cdnipei^at^l^' fdr *twb nights ' of indifferent 
sl^jtog,^ arid »tW6^ dkyfe of Inea^e diet ; but the in- 
tmned)At<^¥€i8tlat''Lii]!tz does not require mortifica- 
tion tdiP'thte^fl^lf^ iiihbr Vay, and one may there 
indeAttiify'^riJEfiidf'fbr'^Jibstbmibusness past and to 
come.^ *'J ^'-^^ '- ' • ^•''' '^ ■ 

j'Thd sittiatlbA ht Vienna 'lis not remarkably pic- 
tote«qute,'^dtr feifet^Vhen viewM firom'tnat point on 
whicjb^t i^' ' cfnt^red' oii laiiduig ^bm the Danube. 
InVaWJiid'I look for those fertile environs, those 
green' tftid i^M^'ii^obds, ^Otintaihs, iand vineyards, 
which itbii^i^^ prollnlse ;' Vai pei*haps the country 
may, in' sllyitl^ this,' b^4iitfief unjiii^tly treated, for 
the drivA»'of'the ^flS^e,'\(rhcr ^vas conveying two or 
three of ^otir pawy into the city, displayed his con- 

I 



summa^ skill I^ nrhipping hfs ^lorees to their fn^ 
speed, ax^ at the pame time keeping the off wheel 
of his carpage as jfi^9x as possible to the edge of a 
prepipice, so th^t uncertainty as to the equilihriuin 
of t^e pfichine p^eupied a good share of our at} 
Ration. W^ were silently computing at how much 
risk of o|]r lanibdpidal processes we might make the 
dese^nt in case it were neopssmry . — The inquisitorial 
seiir^^h authorised by the Austrian goYernment into 
th^ pvaaJsM and passports of a stranger, beoomes 
here mqst yei^tious 2|nd annoying; it is hardly 
possible to proceed a. hundred yards without having 
so^e formulary to discharge. At the barriers the 
yisitor rpceiyes a pap^ requu?ing that he present 
hi^^self personally within tW0ntyrfour hours befoce 
eertain ofl^idal people, to receive a licence for rort 
siding in the city. Before this last document is 
delivered to hip, h^ must endure a pourse of fri^ 
volous and irrelevant questions, such as his age» 
religions whether married er not, objept of his Jour* 
ney ; and, tQ conclude, be must, by producing A 
letter on a banker or some responsible pmion> Meui 
that he possesses the means of supporting himself 
there, or be ejected forthwith. It is not to be sup^ 
posed that these tedious preliminaries are always 
settled without their dullness being seasoned by a 



jtlu; the iiiip«rtmeiic$ of the inquiiiei is 8emf« 
times well ridiculed by the most ahsiurd aAivers, 
evidently framed fei the purpose. Thus, an Enf. 
lish ofioer in the anny being asked the purport of 
his journey to Vienna, answered '^ to fish for 
larout ;^^ and as the truth of this staggering com* 
municittion could not be eontrorerted, it was re^ 
eeived. 

Vienna is a small city, thickly inhabited; its 
walls enclose more men and buildings than can be 
fotmd in the same space in any other capital I have 
visited. The streets are so narrow that the eye of 
the passenger cannot take in the structure of the 
houses, and the only places where a view of the 
elegance of the buildings may be enjoyed are in 
the squares. The Grraben, a broad street in the 
heart of Vienna, is the pleasantest part of it for a 
lounge, on account of the splendour of the shops, 
particularly those of jewellery and of ladies^ shawls, 
dresses, &c., in which it is extremely brilliant. 
Most of the passages leading to the ramparts 
(which latter form the evening promenade) are not 
very agreeable, especially those leading firom the 
narrower streets, as their detestable stench is con« 
tinually reminding an Englishman of the pecii- 
liarity in his conformation, a nose that dliscrimi- 

12 
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nates. The buildings of .the suburbs are not 
allowed to approach within a certain boundary of 
the dty walk, and the appearance of them would 
be improved if they did not lie so bare to the sun. 
There is a want of trees about Vienna; all the 
gardens in the suburbs for the amusement of the 
public look like plantations ; the shrubs and trees 
appear as though they had been stuck in yesterday, 
but the truth is they are little and old, and do 
not take kindly to the soil. — From the specimens 
of the musical performances I have met with, 
there is scarcely a comer of Europe in which the 
taste of the operatic community can be worse. It 
has been said that the people of Vienna are Rossini 
mad, but they are not only mad for him, but mad 
for his worst imitators ; with good ears, they tole- 
rate the worst of music. They out-herod Herod 
in their noisy and vociferous applause of their 
favourites : this is the system now pursued towards 
a lady who is in the good graces of the audience ; 
she receives a Ipud greeting on her entrance, is 
interrupted with bravos in the middle of her song, 
there is more applause when she has finished, and 
after quitting the stage she is regularly called for 
back to make her obeisance, and to hear fresh 
acclamations. Mademoiselle Lalande is clever, but 
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she would not deserve all this if fihe xmited in her 
own person all the talents of all the singers from 
Gabrielli to Fodor, and such noisy commendation 
would seem more like a combination to support 
worthless music and a bad performer, if it were not 
known that the vanity of many hearers leads them 
to bestow it folr the sake of a side-long compliment 
to their own discrimination and taste. — ^Every thing 
Italian is in fashion at Vienna, the language, mu- 
sic, and singers ; and though the opera-house is a 
poor one seen after that at Mimich, the former 
has the advantage (if it can be called so) of having 
a composer and a corps of native artists, so that 
the Italian opera in its original state flourishes 
there. Pacini is engaged as composer for the opera 
in Vienna. This young man is not so ideal a 
workman as Rossini, but he is a more punctual one, 
and his qualification is of much importance where 
crowds would die of ennui if their darling novelty, 
were withheld beyond its expected time. The 
little theatres in the Joseph Stadt and the Leopold 
Stadt have each their Drechsler and MiiUer, who 
labour in their vocation to keep the public wish 
for the new from sinking into torpor and inactivity ; 
and though they are like cats following their tails, 
always working in a circle, it is not probable there 
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Will b6 My ti6itt]^lakt ftgftbfet them in ViminA until 
they Bio^ fbt w&nt of Ideas. A new ItaHan opera 
by Pacini^ entitled Amaiilia, wag announced erery 
day hi the Week tat fepfesentatibn, and as duly 
put 6ffi fot Vienna is the only city in Oennaiiy at 
which thi!) sort of finesse is esteenied ; at last it waH 
btought fonh. It was an opera ct three songs^ all 
ihe f est went fot nothing i the eottipose^ had mddo 
sonie points to efitrap the liudience^ &hd they word 
entrapped. The herebe had in the key^sione of 
the operA to m^ke the eirctiit of the stage in dlow 
And measured steps to alternate $oIm oh the da^^ 
rionet and horn ; she hiid to look pensive and in^ 
tei^estiiig dtlting the long i^phony, whieh excited 
expe(;tatieii ; then esinie the modem Adagio, fidl of 
rioW notes and quick ipuhi^i and afterwards the bril- 
liant Allegro otetpoWeriilg the hearer with A t0i**elit 
Of paSfilages. All this Would be very ptetty If^ one 
dould be kept in good humour during ft whole 
evening by one or tWO good pieees, when the whole 
sholild be good i but the worst eflfeet of this fbolish 
toleration oil the pAIrt of the atidieiice, iSj thdt it 
eflfers tto stilntllus to the composer, who of Ooiitse 
Will take little pftiiis with & wotk whieh hi A foft- 
nighf s^ time will be put among the theatrical luni- 
bef. Tliis tAlte h«6 beert iliiporied iAt& Virttti« 
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from Italjr.-^-The threei stars of the dp«rA nt pre- 
sent in Vienna are Mademoiselle Lalailde, Sigtior 
David, and Signer Lablaehe. The yoting lady wlis 
bom in France, but tras removed into Italy irhilst 
very young for her miisieal edneatioh, and she now 
hdds the rank of member of the Philharmonic 
Society in Bologna. As A prima donna, Made- 
moiselle Lalaiide reminds me of Madame Ronri 
di Begnis in the fetee and energy of her style ; biit, 
with an equality of talent as a musician and a 
ehatming person, as an actress she falls far short in 
Ihe comparison. Davidj the first tenor^ may be 
reckoned old lor a siiiger ; his voice is tremulbtis, 
his face effifminate, and his person thin and atte- 
nuated. In former days there was doubtless some 
foundation for the praise which has been lavished 
upon this singer by those who have visited Italy^ 
but at present he discovers litili^ to warraiii hi^ 
great fkme, unless we p^eeive it in a style Aill of 
that ftippery for which Crivelli arid Garcia have 
made themselves remarkable. David has the kjf- 
pearance of aii antiquated b^aUty ; his thi^oelt is 
whitened, his features look, enamelled, arid, e±- 
eept wheri exerting hiriiself iti his faUttio to 
ireadh h^ '\ (at which time they toe moidded irito 
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a shape something between smiling and weeping) 
they are immoveable. He too, like some singers 
of the day, has a favourite note in his voice, which 
he throws out with great fervour, and once or twice 
I could not help thinking, that had he just been 
shipwrecked, and was clinging to a plank in the 
Bay of Biscay, he could not have made more iloise 
to hail a ship that was passing, than he did oh a 
dry stage for the sake of Facini'*s opera. David 
does not want feeling, if he would but in some de^ 
gree sacrifice the graces instead of sacrificing to 
them; but there is in the modem Italian opera 
such a temptation to the singer to supply the me- 
lody of a song, on account of the sketchy nature 
of the original, that if he overshoot the mark, some 
fraflty may be pardoned. The bass singer Lablache 
is a tall, stout, handsome, and good-natured-looking 
Neapolitan. He appeared in Amazilia as a cacique 
of Indians, and strode about the stage, brandishing 
a massive club, and burlesquing with the most 
extravagant action a part which would have been as 
contemptible as absurd if attempted to be played 
seriously. He is a good singer, but on this occa- 
sion his angry voice was like the bellowing of m 
enraged buU, and the assumed violence was in 
keeping with his gestures, and a relief to the feel*^ 
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iagd of the audience. Lablache is a great &vQiirite 
with the ladies of Vienna ; the guerdon of his ser- 
vices has less of noisy applause in it, and more of 
" nods and becks, and wreathed smiles," than that 
of others.— The price of admittance into the opera^ 
house here is four times that of the theatre in 
Munich, and the band and chorus are far inferior. 
The director of the music is Weigl ; this composer 
takes his place in the orchestra in jso plain a cos- 
tume, that his jean coat appears as though it had 
been doing good service in his study five minutes 
before ; and it is thus proved (a fact hardly to be 
believed in England) that music may be conducted 
although its conductor be not invested with the 
dignity of fiill dress. 

In the summer months the Viennese gentry 
forsake their hot and unairy streets, and seek fresh 
gales and cooling baths in the country ; the musi^ 
cians fortunately remain behind, though concerts 
are not so prevalent as in winter. Vienna, like 
other great Catholic cities, is seldom long without 
some sight, something out of the way for the po- 
pulace to gaze after, and I was not surprised nor 
displeased in attending a midnight concert, per« 
formed on the place of the cathedral of St. Ste- 
phen^ by order of the archbishop. The stillne89 



ef the hour, and the qtudity of the music, which 
was played in the open air, renders this oceasioil 
an epoch in my musical adrentures. The com- 
positions given were of the very best. The over- 
ture to Weber^s Oberon^ an air with variations on 
the violoncello, the slow movement of Beethoven^s 
Sinfonia in A, a Concertino of Mayseder on the 
violin, and Mozart's Overture to the Zauberll5te. 
In the opening of Oberon the tdnes of the honi 
derived such purity and richness from tlie ot^eii 
air, and such an echo from the stone floorings as I 
never before heard in any concert ; but when listeii- 
ing in darkness, and with nothing externally to 
distract^ but all one's thoughts turned ihward upott 
the music, the perception of its beauty may be 
more acute in the listener, than that the thing 
itself is really better. I expected to* hear May- 
seder play at this serenade, but he has lately taken 
upon himself the hymeneal bonds, and forsakes 
the town fbr a pleasant dinneit* and evening in the 
gardens of the suburbs. All the orchestral pieces 
were extremely well executed^ and were led with 
great spirit by M> Paem, a gentleman belonging to 
the Hdf Capell (Aoyal ChUpel.) The Q^itmAim 
I^ssess many tiolohcelld playets of i&ueh eiieett-i 
Hmj find Bemata Roiubfcrg is thi^ one g^eifalljf 



dted AS beiiig nt ihe head of them \ the fkct is^ 
that although talent is more extensively diffiised 
in Germany, and that country produces many 
artists, it is less ooiieentrated than among us. The 
taste of Robert Liiidley is more nearly approached 
in Vienna than his firm hand and brilliant lone ; 
hende th^ execution of Metk oti thcf irioloncelld 
was il^eaker in point of artieulnticm thail might havci 
beeti Wished, ad his feeliiig Iras good, his intonatioii 
exact, and the passages were distinct, but thej^ 
were without fbrce, I t^ds much gratified by the 
performance of Merk, and should rate him higheif 
than any 6f our players except LIndley ; but the 
want of strength aiid pressure (if the ringer is his 
principal defect. Merk's profidiency Wils chiefly 
shown in bowing across the strings, ill the delicacy 
of hii^ taste, and in accurate stopping on the thumb 
parts of the instrument. Inhere is perhaps too 
great a love of scrambling oter difficulties amoUg 
the artists in Vienna, who suffer that ambition to 
swallow tip sdme of those energies which shotdd b^ 
devoted to the art abstfadtedly. The eoiieertindi 
tioHnd performed by Paeni, was executed WHh 
ihilth brilliancy ahd a good tone; the ehtoaetei? 
of the miidc Was df thirf tfieksjf iniitiife ol 
Bielaneholy ahd gaiety tUeh is ftiiiid iB M^w 
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seder^'s writings. For a serenade, or night concert, 
I should have preferred some pieces of a graver 
sweetness than those well-known overtures display; 
and the movement which to my mind harmonized 
best with the time and place, was Beethoven's 
Andante. The effect of this was charming, and 
it was played with true feeling and expression. 
The reader must imagine himself on a hot night 
standing among a crowd of people, who are puffing 
their tobacco-smoke so vigorously that he may but 
dimly see the moon, which is partially lighting 
the old spire of St. Stephen. The front of the 
cathedral is in deep shade, and the feeble gleam 
of a lamp here and there under the arch of the 
great entrance, serves to make the blackness be- 
yond more palpable. If a Gothic cathedral looks 
solemn in the day-time, at night it looks sombre. 
St. Stephen behaved himself more decorously at the 
concert than others of the audience, who were 
somewhat infuriate after the Overture to the Zau- 
berflote, and absolutely refused to go home to their 
beds without a repetition of it, and the desire made 
a kind of reparation for the bad taste the Viennese 
showed in the opera-house. This was the first time 
I had heard Mozart played upon his own ground, 
the place where he lived, loved, thought, and 
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wrote, and the occasion was one which might 
quicken the aspirations of a musician after the per- 
fection of his art. Music is not like poetry, a 
morning pleasure ; the musician'^s thoughts do not 
generally flow so well at that part of the day, nor 
have we then the same capability of enjoying his 
art. It should be reserved ^' to make wanton the 
night,^** that we may leave a dalliance with beautiful 
sounds and shapes, languid but not cloyed, to fall 
asleep with them hovering around, and gently mix- 
ing with our last half-defined and shadowy percep- 
tions, and then is sleep Elysium. About one 
Q^clock after midnight I returned home, thinking 
how sadly Germany has within the last year or 
two been bereft of those who have given her trea- 
sures of music and beauty ; there are Beethoven 
and Winter, Fesca, Danzi, Andreas Romberg, and 
Weber, all dead ; as for Haydn and Mozart, who 
have made the very ground of Vienna sacred, they 
must by this time be quite incorporated with the 
elements. 

The public concerts in Vienna generally take 
place in the middle of the day. The head-quar- 
ters of the musicians in the city, at which they 
generally assemble to lounge over the gossip of 
their art, is at an inn called the Matschaker Hof^ 
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k the Seite CkMsei here Beethwen, before hii 
lest illness, was frequeatly to be fbimd. At the 
time of niy visit, the coneertos of a celebrated 
English pianoforte player, which had been lately 
tried in Vienna, were the subject of criticism ; and 
were condemned, on the score that the orchestral 
pairts were badly managed : but, with all deference 
to high German authorities, I was obliged to demur 
to the judgment, for the style of scoring a con^ 
eerto at present in fiwhien on the Continent, makes 
the eombination of instruments too important a 
fbature, instead of keeping them to the principal one 
merely subordinate and adjunct. It would be difB- 
cult to decide who should have precedence among 
the pianoforte players at present in this city—- there 
are so many whose merits are, within the weight of 
a ftather, equally balanced. Mr. C. Osemy is su- 
preme as a pianofiirte teacher and composer, and 
all his opinions on the subject of his instrument 
are reeeived as canons. At evening parties in 
which a number of players meet, it is usual for each 
to do something on the Instrument, mostly extern-- 
percf and the newest comer is first complimented 
with the seat of honour, and expected to be original 
and entertaining as soon as he takes off his hat. 
At these times I have not heard any thing very 



aQi&ifablc elidted ; but it is wortby »f rep«rk hew^ 
1^ aa habitual praetioe of medulatien, a pertati 
becomas em^bl^ to pursue an idea very pleasantly 
and ingeniousiy. 

The fi Agnese ^ of Pafr, in m\dch Mademoiselle 
Lalande threatened to make her hui af^earanee at 
the opera, iatrodueed me more intimately to ibu 
talent of this lady in songs of pathos anfl pasflionate 
feeling ; and I am glad of the opportunity of re« 
eording her genius in these particulars. Lahlache 
also, as the distraoted ikther, astonished me by the 
fiieUng <^ his singing, and the truth of his acting, 
and showed a ircmderftd change hem the prodigious 
ibPy and bcnnbast oi his demeanour and singing as 
an Indian dadque. The first aet of Paer^s opora 
is perhaps the highest effort of the modern Italiaii 
seheel ; it dontains an elegaaee of melody and a 
rietaess in its seeing which show Invention, and 
are utterly distinct ftom that kind which is mado up 
upon one i<egula» model. There are in Paer's 
apm^a^ ideas wonhy Cimarosa s instead of one eter« 
nally prominent part, the different f)haracters are in 
Ae oonoerted music well mixed up; it oontaiaa 
none of those tiresome unaccompanied glees \a 
which Rossuii and his followers delight— bringing 
ibeir sii^ws in a row before the hmps in all eases 
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of rejoicing or calamity ^life or death, to go thzough 
the regular routine of outstretched hands, uplifted 
eyes, pressed bosoms Tenting their agony in triplets, 
or their distraction of mind in a roviade. I must 
instance, as an exquisite specimen of Mademoiselle 
Lalande's powers, her scena ^\ Tutto % t silensio 
intomof^ the subdued natural tones of her,yjoice, 
and the elegtinee and finish of' her style, delighted 
me, . . . • i -.1 .• ♦ • » 

Lablache . equalled Ambrogetti in his powerful 
and natural rc^presentatioKL of Uberto, and sang his 
part stUl better, in a sweet and unfocced bacis voice. 
The so^a, ^^. Ahr si,!si f^ . . « - lo. txpy^b^ on' the 
entrance of Uberto into the wood^^fier hi$i escape 
from the mad-house, was one of the mosti over- 
powering dramatic exhibitions I ever witnessed — 
though I believe Lablache has not, like his prede- 
cessor, studied his dreadfid part among the melan- 
choly inmates of a lunatic asylum. 

But if the main incident of the story (a father 
whose reason gives way under the misery of losii^ 
a favourite daughter) be too affecting for public 
representation, how is good taste violated in mixing 
up with this sad spectade the ludicrous fright of the 
maid who brings in the coffee; and the revolting 
buffoonery of Pasquale, intendente delP Ospitale 
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dei Pazzi, who gets his fingers pinched in the snuffs 
box of Uberto. Lablache never once forgot the 
seriousness of his part, though the prodigious ab^ 
surdity of the buffo (who is a Munden in the arts 
of grimace and face-making), and the elaborate 
contortions of body and dexterous pirouettes with 
which he wheeled out of his way, might have, 
created laughter " under the ribs of Death" The 
fault of the music is, that the best part is the first, 
but the anti-climax is easily accounted for by the 
story, which becomes gradually more cheerful and 
more commonplace. 

The plain recitative at the opera in Vienna is 
not well accompanied ; and I heartily wish the per- 
former could hear the fanciful and exquisite manner, 
in which Lindley does this at our Italian Operi^ 
house. The chords are indeed struck upon the 
violoncello (without that arpeggio and brilliancy, 
the unique excellence of Bobert Lindley), but theiip 
effect is tame. The pianoforte in the orchestra isl 
more in tone like a spinet that might have been 
used in the time of Sebastian Bachor 'H^d^. 
The front seats in the pit are, upon; extraordinary 
occasions, occupied by some old gentlemen who^: 
have witnessed all the revolutions ol^.the meMe^ 
from the time of Mozart's supremacy tq the present 

K -' ' - 
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day. li is pleteaiit t9 see (me of diis elass taking 
his place early, in all die formidable dignity of the 
old school, with his portentous knocker and dress 
hat and ruffles ; he is pulvilled and perftuned, and 
undls like a ^' latter spring ;^^ he has enjoyed Mo- 
sart and Paiesiello in his youth, he is learning to 
like Padni against his second childhood ; but not* 
withstanding all vicissitudes in taste, it is not dis- 
agreeable to reflect that the love of music or of en« 
joyment at least survives. 

This morning I visited the Abb6 Stadler, who 
was so kind as to show me the manuscript of Mo- 
aarf s last and greatest work, the Requiem, which is 
in bis possession. There is a three-fold interest 
dbmit this gentleman— 4hat he is a learned church 
composer, that he is extremely amiable, and that 
he was the young and dear fiiend of Mosart. If 
the reader choose to accompany me in this inter- 
view, he must picturo to his &ncy the abb^ as a 
slight and venerable figure, rather short than other- 
wise, enveloped in a morning gown, and wearing a 
little brown wig ; his hands are somewhat tremulous 
with age, but his &ce, smooth almost as an infknt^s, 
tells of a life passed in serenity ; and one may soon 
perceive that suavity and gentleness are constitu- 
tional with him. Talk with the kind abb6 of 



Mosiart^ and he WArms into rapture, tdls dP an iii* 
spired being, who within a short space put forth 
more exquisite works than have been ever devised 
in the longest life, of a being full of affection, sen-- 
sibility, and sociality, who was once his intimate 
and associate ; and as he lingers fondly over old 
scenes^ he may say^ as he did to me, <^ All these 
things have long passed away, but I am here still.^ 
In the Abb6 Stadler I saw the real tomb of Mo- 
siart ; and few of those who have lived in marble 
for two hundred years may boast such honour as to 
have their remembrance last fresh and atdent in the 
warm bosom of a human being for forty. The ao- 
quaintanee of the Abb6 Stadler With Mozart com- 
menced when the latter was nine years old. l^he 
ucote of the original MSS. was produced, or rather 
part of it, from the Dies Irce to the SanottM (the 
rest being in the eustody of Eybler, the Hof capell- 
meister) : its apjtearance, and the melnticholy hisk 
tory connected with its composition, which I be<» 
lieve every one knows took place while thr author 
was hurrying to the grave, flUed me with a crowd of 
emotions. One of them was like that which a de^ 
votee would experience on seeing an undoubted reli<ii 
of his favourite saint — ^the thin, sickly fingers that 
had pressed that paper, the pate anxious fiiee thai 

X2 
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had been bending ever it**— bow must Mozart have 
looked, and how fek, when penning the Lachrymoaa 
and the Sea^ tretnemke-^lm being subMmating to 
an essence, to his fingers^ ends and in> his. feet 
must he have felt the intense pleasiure of creating, 
his mortality all die time nsrestling with the dduty 
within. No one of sensibility could have written 
the Requiem without a^ great shock to his physical 
strength V he must have lived in a fever of thought, 
have trodden the air unelogged/^ by . .^Vthis vile 
body;"^ nay, I think that^even.if a niddy Devon- 
shire farmer could have^produced'it, knawhig vrh&t 
he was doing, it would have made^ arghbst of hinft. 
The notes are small and dear, .but there is^a hmrry 
and dash in the strokes by which they, are joined 
together, which show the ardour and oom^eteiess 
of the amhor^s design'. < There ti/te ino)altflarffti(m8, 
and it is the first transicrqplof M^estrtfe giind^ In 
some of the passages I tboughtt I could dveem/a 
tremulousness'in liie marks, wbichvseemed asif he 
apprehended life would be gone before he could 
. make his thoughts' eternal;^ or did he tremble ftom 
contact with their estreme beauty,<at the bee seemli 
to do when he grappleis jwith a flower i.^TheR^oor- 
da¥e appears most carefully written; 'the score is 
not fidl ; wherever there is a duplicate part, it is 
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filled up'by an Msistant, but the figures are care* 
&Mj mtaik^ < in Mozart^s own hand. Two obser- 
vations are 'suggested by the sight of this work: 
firett, how'by a few strokes a great genius goes 
fiirther in the resblt' than the most painM elabo- 
ration of thought iwiU' arrive at^ and also how cer- 
tain^ diabits ^of thiiddng aUow- a' man in die hastiest 
composition to defjrwidi /safety the sternest and 
most uinrelenting'critieisiii' to 'find a fiiult, and to 
i^ch' indeed, were it the subject of a lecture, the 
ppoft6ior^s= exordium might be, ^^This.is perfection 
of i its kmd;^^ ^ iThe Al>b6 Stadler also possesses the 
desk &t which Moiart «^#o«2 when engaged in com- 
position^' it^ ii*^ a> deal o^^ painted, but its coat is 
the worse for H^eair.' i * ' 
'"■ 'Iirtesathab' forty 'years so complet^y has every 
bodily lilice of' >Mosart vanished i&om the minds of 
the p^epfe ef V^eiKha^ ih^t thete is net a soul there 
who)esali ehren* tel th^date ih wtich he was buried : 
by tu»&e'*8lniDge<licddentthe Abb^does not even 
faiow itl 'Tfad answer to every inquiry is, <^ No- 
body knows-^tlie register of St. Stephen'^s must i 
be'consdlted for- the 'information.^- There is no 
mde^kiemiento^ no tk^ulptured'Stoaie, to indicate that 
the divine Mozart once sojourned in Vienna ; and 
as fcKT the spot of his interment, it may not be 
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thought too f#iiciM to mippose^ that Eirt^, the 
genex»l niother^ jealous of her production, has 
hidden him again in her womb, lest celestial beings 
should claim him as their own. This is perhaps a 
poetical apology for what is in fact a piece of 
neglect everlastingly disgraceful to the Vienneiie) 
whd| I am afiraid, have more joy in the pageant of 
a funeral; than they havfi sorrow for the loss c^ 
great men* 

The Abbe Stadler showed me some Itoaons in 
composition which Moiart had given to his nieee $ 
and we observed the method he adopted, to tty het 
abilities in music by first giving her a melody with"* 
out a bass, theU a bass without a melody, then by 
degrees requesting her to add the inner parts* Z 
also saw Mozart^s own early exercises^ some of 
irhieh consisted of canon in all the intervals (most 
adrdt in the seventh, that apparent contradiction)^ 
with fiigues, SsC, a ground-work in harmony, 
which, coupled with his fine invention, made him 
the great master he waid. Mosart^'s extempore 
playing was so exquisitely regular and symmetrical 
in design, that it was impossible for judges who 
heard him not to imagine that the whole had been 
Written before — ^which is the ultimatum of praise. 
The Abbe Stadler observed^ that it was impossible 
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to take a minuet out of a quarteit or quintett of 
Mozart) and not to discoyer that he was a great 
master of Aigue ; but his admirable fai^cy uras erer 
found <^ taming its wildness to the loving hand ^ of 
Nature. As a player, his left hand, the weakest 
and most uncertain part of *^ human mortals/^ 
nerer missed fire when he levelled it at a passage*-*^ 
Mozarf s widow, who has been married to a gentle- 
man in Copenhagen, has lately lost her second hus« 
band : one of his sons is a musical teacher and 
composer of no great eminaice, the other is a mer- 
bhant at Milan. 

The Oerman opera is not much patronised by 
the Viennese, who doat upon those things which 
are formgn, and despise their own good writers. 
Both the Italian and German opera are played at 
the same house i but the latter is considered by 
the public as a mere foil to the former, and by the 
managers as a mere stop-gap« Weber's Freisehiitfl 
was produced during my stay, A circumstance 
which pleased me extremely, because I wished to 
remark the diif^ence between our own adaptation 
and the original. The transposition of situation in 
the music, and (in some parts) its alteration for our 
own theatres, is not favourable to Weber. Much 
beautiftil toneerte<i musie is omitted among os^ 
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particularly the last finale^ which, with its imita- 
tions and fiigued passage^ is extremely good. The 
German singers are now so familiar with the opera, 
that the choruses go with a joviality and spirit be*< 
yond all imagination, for their parts have not the 
appearance of having been studied, and in a roman- 
tic opera it is essentially necessary that the music 
should flow, as it were spontaneously from the 
mouths of the'singers, leaving them to get into the 
thick of the scene with untaxed memories. jThe 
incantation scene is not managedi with tiiat fine 
accumulation of horror that it is in London ; all 
intercourse with the. fiend takes place in the de- 
cayed and hollowi trunk of a tree. The devil is 
not allowed to appear on the Austrian stage ; for 
priestly despotism will not. allow that lovely bug* 
bear to make his appearance befmre the public, lest 
good Catiiolics should get used to him, and in 
time begin to dandle and cocker him as they do 
their favourite saints, and then how would the ar- 
gument of terror 'be weakened, which has hitherto 
been found so beneficial in improving people^s lives 
and in lightenii^ their .consciences and purses. 

At the smaller theatres in the Leopold Stadt 
and the Joseph Stadt nothing i^ a musical way is 
produced worth notice^ though n^ capelUmeister is 
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there employed to beat the tinke to songs which are 
in the regular Astley and Sadler's Wells style. 
My English proprieties were somewhat scandalized 
at finding a number of young ladies introduced on 
the stage here in short tight jackets without tail, 
silk breeches, and stockings equally tight, a dress 
calculated to delineate the form with excessive 
accuracy; and I would leave it to casuists to settle 
whether^ the gentleman in blacky whom, out of 
respect asad ceremcmy they will not engage for the 
Freischlitz,' would conduce half the mischief to 
pfoblic .morals 'and delicacy by appearing on the 
stage, that: diese abandoned and profligate exhibi- 
tions do.— In the suburban theatres laughter reigns 
supreme, and the unities of time, place, &c. are 
all sacrificed to it; thus, the most sober morning 
conversation may be interrupted by the entrance of 
Apollo, or M^cttxy, or some such unexpected 
visitor; as* for a ghost, it is impossible to know 
when one may not be expected, and a thing of that 
sort is »5 well understood when it comes, and ex* 
dtes no'mM>re surprise, than does a banker's clerk 
in Cheapside at twelve o'clock in the day. 

After the tibeatte, wMoh is soon over, the sound 
of various bands of music invite the passenger 
to take his supper in open gardens. No place of 
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refireshment, from the highest to the lowest, i< 
without music; bassoons and darionets are as 
<^ plenty as blackberries,^ and in the suburbs, at 
every turn one alights upon fresh earousing, fresh 
fiddling, fresh illuminations. At night Yiaina is 
in its glory : ^^ What has night to do with sleep P^^ 
is the motto of its inhabitants, and so they prowl 
about to see fireworks, mountebanks, horsemanship, 
dancing dogs, &c. ; but the Prater is generally the 
place where attractions of this sort centre. The 
love of pleasure and of gaiety it the strongest 
passion in human existence there, but I have not 
observed the outrageous profligacy by which the 
city is said to be characterised. Any one who 
walked without the walls, and saw the m}rriads of 
children who play about, might conclude with jus* 
tice that propagation was at a premium in Vienna. 
The emperor dearly loves little boys, because they 
in process of time make tall soldiers, and little 
girls because they help to multiply the little boys^ 
The boasted cheapness of living there, though true 
with respect to eating and drinking, does not so 
clearly manifest itself when the bill for apartments 
is presented. A person may live at an hotel in 
Covent Garden for pretty nearly the same money ; 
the master of the inn keeps this formidable item 
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(lodging) in pettOf which is, compared with the 
others, as Ossa to a wart, in order that he may 
soothe the anguish of his guest at departing, a fact 
which exhibits great tenderness of nature in diat 
personage. 

The &n^t funeral sernee that I heard in Vienna 
took place in St. Stephen's, and consisted of Win* 
ter's Bequiem in C minor. For this perfonnance 
the audience ware entirely indebted to the bene* 
volence of a foreign ambassador, who most disin- 
terestedly depavled this life just at a time when n 
requiem had become a matter of great rarity. The 
little organ in the ehoir, a very sweet-toned instru<« 
ment, was used with a fuU orchestra of instruments 
and voices. The multitude collected round the 
catafalco, which was blazing with wax-fights, while 
many beset the choir as though the music promised 
something great. This cathedral is of all others 
the place for a solemn dirge, on account of the fine 
dark hue with which its walls are encrusted, and at 
this performance it wfts partly hung With black, atid 
the armorial bearings of the deceased were blaaoned 
throughout it. An immense congregation of priests, 
divided into two choirs, chaunted the simple Grre^ 
gorian office for the dead ; but the music of Win- 
tfar» whidi W4I afterwards perfonned^ though fine^ 
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Struck me as being better adapted for the ordinary 
mass than for a requiem. The choruses in it are 
masterly, and the flow of harmony quite in- the 
church style, but it wanted melancholy. I ^uld 
not have imagined/ in casually hearing the com- 
position, that it was intended, to accompany the 
last rites of the churohoTer»a eort>8e; the syiin- 
pathy and interest we all naturally feel on such an 
occasion, is best heightened by an extreme simpU-* 
city in the music, which quality this waitts. Nor 
does the admission of stringed instruments at these 
times add to the solemnity; the organ and -voices 
alcftie are, to my taste, more impressire ; but per* 
haps Mozart^ and' Cherubini^s requiems are those 
which must form exceptions to the rvle of' extreme 
plainness. Winter's sweet nm^Bneoi in> A >flat 
was charmingly eung — »^' ^ 
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After the requiem was "finished, awhdle'piwcession 
of priests and choir paraded the •cathedral^ at dis* 
tant intervals chauniting a Gregoiiai^ ]phrase,'ac^ 
companied by four trombones^ and I have heaord 
nothing comparable to the delicious efibct these in- 
struments produce when heard at a distance in the 
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cathedral ; their tones are so softened in the space,, 
and they join in the gradual swell of voices upon 
the silence with a sweet severity. Well might the 
hearer who had found a seat in the choir remain 
listening to. their echoes as they died away in those 
arches, md cherishing the expectation lof a fresh 
burst. The faces of the crowd here showed that 
no memento mori could draw them into salutary 
reflections on the shortness of human life, or the 
vaidty of humato wiishes ; the pace at which the 
peo]^le walked or twirled about upon their heels, 
had little of the pensive in the action, ^ and showed 
an utter determination to make the most of the 
wax candles: but I believe that Death may be found 
a more entertaining playfellow in a populous city 
than in a little village ; for if he come as an enemy 
among a great number, they agree to bully him. 
The seats in th^ choir of St. Stephen'^s are left 
completely to th^ public, instpi^ of being occupied, 
as with us, by singing men ; on the desks are an 
abundance of fimciftilly . carved animals, in a fine 
dark wood, >given with infinite truth ; horses are 
lashing out behind, dogs baying tbe moon, and so 
forth. They best feel the beauty of the cathedral 
who take loff the hat in it on leaving the street, 
where the noise and aun'^s reflexion make silence 
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aad cooIneM gntteftil, and, oti looking around, the 
harmony of colour, the lightness of the architec- 
ture, the stained glass, all the foregone grandeur of 
taste which has been employed in the construction 
of the place, fill the mind with delight. Here to 
speak loud would be to violate the sanctuary ; a 
spell is upon one^s voice as in a gallery of pic- 
tures. The young feet of Haydn as a choir boy, 
winding among those pillars, Albrechtsberger too 
in the pride of his fugues, and surrounded by a 
levee of his pupils, were present to my mind 
within this fane. Thcr absencH of all noise is the 
next best thing to music. The Gregorian psahns 
were chaunted every day in St. Stephen'^s, but the 
manner of doing it was most slovenly i a tiny 
voluntary cAme in upon the lorgan upon the end of 
each psalm, and the organist generally made it 
consist of one point of imitation carried through 
three or four parts, lasting less than a quarter of a 
minute i it was the blossoming of a fugue ) the 
subject was " no sooner bom than blasted." 

In this place I have been more than once dis- 
gusted at the contrast between the real earnestness 
of the poor people at their prayers, many of whom 
shrink from observation, and search out the most 
retired comers for their devotions, and the open. 
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uiieoiie^aled laii^hter of the priests at the dtar. If 
these teachers of the ignorant have really a con^ 
tempt for the ceremonies of their religion, what a 
shameless fraud are they practising upon the cre- 
dulity of others. 

The people who are authorised to beg in St. Ste- 
phen'^s for the good of the church carry a kind of 
closed saucepan fixed to the end of a pole, and 
through a little opening in this machine they im- 
plore you to make an introit of some part of your 
personal property. When they wish to stimulate 
the generosity of donors, which is notunfrequently 
tardy, they give the saucepan, with all its coppers, 
a tremendous shake, which action produces a noise 
as though a sack had been emptied into it. Not 
being aware of the existence of this ordonnance in 
the ecclesiastical polity of the Catholics, I was 
astonished at the enormity of the contributions I 
heard, and uneasy at not having brought out money 
enough to keep up with the unobtrusive vastness of 
donation which resounded on all sides ; but at last, 
behind a pillar, I espied a dignified ftmctlonary of 
the church giving brief and abstracted whisks to 
his coj^r saucepan. And how did the perfecta- 
bility of human nature at this sight vanish from 
my imagination: charity, benevolence, liberality. 
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fled in an instant, and instead of thdr angel forms 
there remained only a gentleman flourishing his 
copper saucepan !— •! must record as extremely 
beautiflil the effect of light shed in through stained 
glass on a little chapel on the right-hand of the 
great entrance to St. Stephen'^s^— not a ray pene- 
trates but is painted with some rich colour : it is a 
place for an old silver-haired pope, in gorgeoua 
vestments, to be fancied giving benediction to a 
kneeling queen; or, as the poet has exquisitely 
pictured the effect in the girl who has knelt <^ to 
ask Heaven^s grace and boon,^ 

^' RoBC bloom fell on her hands together presto 
And on her sllyer cross soft amethyst^ 
And on her hair a glory like a saint/' 

A Gothic cathedral is to the little children in a 
city like a venerable kind of elderly acquaintance ; 
many a young Samuel have the inscriptions on its 
monuments ftimished with his earliest lessons in 
reading; many young limbs has its broad stone 
floor tempted to a gambol, though it be upon 
graves: and when the child has, grown to a man, 
and after an absence revisits his old haunts, he finds 
the cathedral still looks as it did when he was a 
little boy, nor does it remind him by its altered face 
that he has grown old. 
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I visited a convent of . Franciscan monks-*for 
Vienna boasts << black, white, and gieyy^^-T-and am- 
;Versed with one of that shirdess, dirty, short- 
, cropped and dose^shaved community. The clois- 
ters (in the middle of which was a square, dry, and 
gravelly garden, where a few flowers languished) 
wer^ ornamented with pictures qE the most wretdied 
execution, and equally wretched subjects : here was 
a carcjtid artery sUt, attended by a very natural gush 
of blood ; there was a head newly divorced from 
the body, .with every particular vessel, nerve, or 
tegument bare for anatomical imqp^tion: in one 
place a man was making an involuntary exhibition 
of his muscle, being, flayed alive ;r in another, a 
cook, who having scorched' himself in roasting, by 
a natural, though^ not mnial transition, .fell into a 
fit of musi^ on the; intolerable nat^e of the great 
fire, commenced saint, and was duly canonized. 
On all sidf s might be seen one of the most sangui- 
nary troops in the whole army of martyrs. My 
ghostly leader observed, that it was fortunate these 
sacrifices were not called for at the present day ; 
and I gathered from him that Germany would be a 
bad place to heat up for volunteer recruits to the 
army of mar^s if the regulars were found inef- 
ficient for its service— no commission in. it wfiruld, 
"'■■--- • . . V 

L 
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RiVe lUB^ Mffi » exiiftt R6 silid Iliilj^ llad 
alVilyii i^oduced the most cUdring hetoed ihat had 
eViSir cut 8 figure ih the professioii. The retbctoiry wa^ 
8d blbsely swept; ahd dear of any thiii^ to ^iltiiy 
etthal Sppetlles^ that LazaHUo di Tbhnei^ and Hii^ 
Spahil^h faiast^ might h&ve btatved thelre. Thd 
t^tbbmeiit of i Inonastety is now the only thing 
frhich will jpleasfe a trarellkr in Tisitihg bile ; the 
ihiiiat^ij HaVb hot so iiiuch of 6enb6 in their obs^r- 
fAtibn^j or Iclisiiiierestfedness ih Iheir fervices, ai^ 
flley hilre o^ A dertaih i^troiig smell iii their persons, 
dbilbiless Ihfe bdbiir of iianctity ; and the talti^l of 
thi§ ihuit iioi be ilnder-rated^ foir therg lis liot if 
Aohk of ^ny staddfaig ftom wHbni thcf << t^ay bf th^ 
wind'' &iay nbi be calculated with the greatest d6- 
eur&cy^ III one of the donrents in Vienna {he 
sionki kre faihed for theif ^ianbfoHe i^layiiig, ini 
^re ebficerts, i^hich kre attended by the be^t artiste : 
theit style of performance hfts been described to iitie 
hf a ftidid as being Irerj^ bHlliiliit ilfad ambitibild, 
biit I did hot iiear it myself. 

Ah Seeihbyeii waii, M my ^ii^t; iio Idrig^ to be 
fbtind ^<bi Oie bbdy,^ I resolted td make i pll. 
grhnage to Hill tomb ; ahd the reader Mil pardbn 
me foi^ lingering over the gntVe of this greftt mkri 
fith Borne M ihoBi teilder yearidiigs bf spirit whicH 



« bid Mirtdlit^ ^ felt M his ftieha^, and wWbh fill 
sUould ^fel fcft tli6^^ who hAve given thein great 
pleasiite. Be^thovto resided iii oiie of a row of 
ta31 %hite hbuses oi'^tlooking thd city walls, on th^ 
road to Wahringe, the prettiest outlet of Vienna. 
Iii the cemetery of this qiiiet little T]llage,in a comer 
againsi a lo^ir VftU; ftom whence ah infinite deal of 
cbtiliiry iha;^ }i^ seen, hb reposes, close to the nephew 
of an English ambassador, who was suddenly 
lolled upot (he Prater hy falling from his frightened 
hoirs^. This is the history of his neighbour's end. 
And here, aiiidiig rustic chapels, wooden crucifixes, 
motmds of earth with flowers growiiig on them — > 
such are the ^ple liifemorials— ^ne ihight become 
<<half ih lore Irith easeful death."" The place 
itself ihight have beeil, in Beethoveh'sl lifetime, \ai 
study, for it was iii the green lap of nature and 
liinong the old iree^ that the bomposei* Wove his 
ISiliBes, and not by the flickering of a hi^lit-Iamp. 
It is much more plbasant io the iinaginiltloii thai a 
poet or musician sfiould resi fiom his hbotifs irher^ 
the atinosphere is pure dbbre, and #here tall plants 
spring out of th^ soft earth, thaii that he sHoiild b^ 
biiHed fbr tret iii the cold depths helbw th^ pare- 
liieiii of k dbiste^. A inoiiulneiii U ptbptcnng fef 
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spot of his intennent until that shall be -ready. 
The Germans have a very pretty appellation for 
Beethoven ; they call him ^^ Tondichter^ (the poet 
of sounds), instead of the ordinary name ^^ Ton- 
kiinstler/^ (the scientific musician). 

How melancholy was the fate of this composer : 
condemned, young and ardent, at the age of twenty* 
eight, by an incurable deafiiess, to have his mind 
imprisoned for ever within itself, the world of sounds 
for ever shut to him, no rural flute, as he himsdif 
pathetically lamented, to disturb m a country walk 
the sad monotony of his quiet. Though the poet 
is privileged to enjoy, ^ he please, the morning sun ' 
ot the fresh song of the birds without quittiog his 
apartment, yet c(mfine him to his chamber-thoughts, 
and he shall be as miserable as a lover compelled to 
live ybr ever on the idea of his mistress. This was 
the situation of Beethoven ; yet it must have been 
some alleviation to his melancholy that, though un- 
able to share in the pleasure of a new composition, 
he could at least read in the smiles on the faces of 
his friends a proof of the beauty of his ideas, and 
in that version must have enjoyed them. 

Beethoven was in youth, like Mozart, a magni- 
ficent pianoforte player ; he was not easily coaxed 
to sit down to the instrument, or to ;exert himselfj- 
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except for the sake of his own particular intimates ; 
but when he did so, every one who heard him ac- 
knowledged the greatest master of his day. The 
difference between the extemporising of these two 
great men has been thus related to me by a good 
judge who had heard both : <^ Mozart was inspired 
in modulation, all the profound and mysterious 
affinities'of chords were touched upon as his hand 
wandered over the keys, there was magic in his 
fingers, he had graceful melody and sentiment ever 
ready to adorn his subject ; but this was mere poetic 
luxury to him, he could involve his subject in all 
the subtleties of canon, and arrive on the spot at 
the result of a mathematical problem. To invent 
off-hand in the last-mentioned style is to soar with 
weights on the wings. In Beethoven'^s musical 
mind was to be found an undecaying fancy ; there 
was a tender song in his melodies, great fire and 
energy in working up his subject'; but the poet 
predominated in him too much over the musician 
to lead him into the display of that learned and 
scholastic treatment of it in which Mozart indulged. 
Beethoven was not integrally the musician that the 
other was, yet in his andantes and other slow move- 
ments there is frequently to be found a spirit no less 
affectionate and enchanting than Mozart's.^ In 



hi^ youngcjr ^ajr; proven cpp»ente4 to f)ie jurif- 
dictipfi of iifU9ical law8> and obeyed ^l^^fRi Ni 
earlier pianoforte works, ^d hi^ first and second 
instr^fsntal sin&niafl, are pure with respecf Uf 
progressions, classical in their episodes and geyieral 
cofistruction j but in advanced ]i& he set the pe- 
4§n(8 tqo heartily i^| 4<sfiance, as \ie peyr o}der he 
foecfune mqre t^^mpv^ qf tlie pe^^ p£ fhose pf Or 
Ructions iif F^l^l^ h^ l^&d, fs i|: were, troddeq o}^ the 
^on^pes of fo^bi^deii {^ound, hovering be^eeii 
gfni^s mi ^xtfavagancp. When his &iR(^ 
praise4 tbg regularity of his early wrijtings, he 
pr^qred ^e ifildnesjf of his latef onei; ; and there 
pever y^t was, | believe, a writer ^rho did Qpt re?- 
gerye fhe weighs pf hi? own Vimg &? ^^^ «cl?H«^t 
ftifl4 ugliest hantlings of his imaginatioi^ ; fi)r whi^t; 
f)! (he YQrl4 sgF^s P ^^ beafiti&l is in np yf^^ 
gf pateonage. 

A fac-simile of fbe card w|iich finnoi^ced th^ 
^l4^r pf fieethpven^^ ^eripi to bis admirercj m 
Vif npa ^ay npf be uninterestiiig f o p^ny ip ^ng- 
lai^d ; fpr it is a docuineqt }fke this, with its n^inute 
partipu}srity, which, after a few y^ars h^YP elap9e4, 
repals pore forcibly the identify and act|ia| ei^st- 
^pe of §uph I man (b^n even his works the% 
idves, 
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( Trandation of the preceding Card*) 

IKTITATIOH TO LEWIS TAN BSBTHOTEN's FUNERAL, 

Which will take place March 29, at Three o'Clock 

in the Afternoon. 

The Company will assemble in the House of the Deceased, 
in the Schwartz Panier House, No. 200, on the Glacis, 
before the Scotch Gate. The Procession will go from 
thence to the Trinity's Church at the P. P. Minorites, in 
the Alser Street. 

The Musical World experienced the irreparable loss of 
this celebrated Compost on the S6th of March, 1827, 
at Six o'clock in the Evening. Beethoven died of Dropsy, 
in the 56th Year of his Age, after having received the 
holy Sacraments. 

The Day of the Exequies will be made known hereafter, 
by L. van Beethoven's Admirers and Friends. 

On a visit to Schonbrun I found that a land 
storm in the neighbourhood of Vienna is timque 
in its display of the e£Pect of wind upon dust, and 
he who has only encountered a March gale on a 
high road in England, knows but little what those 
unfortunate Austrians endure, who leave the walls 
of their city in dry and dusty weather. The effect 
of the visitations is curious ; through the closed 
windows of the carriage one may be admiring the 
sparkling sunshiny morning, the gaiety of the 
equipages on the road, the buildings in the dis- 
tance, but in an instant, by one rending blast, the 
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roacUTare swept clean of every atom which a square 
foot of dust to every foot of road may contain ; the 
day^s work of thousands of scavengers is done at a 
blow; the whole is upwhirled; a solid, dun-coloured 
mass rises against the windows, and gives the idea 
of solitary imprisonment, or of being buried alive. 
With inflamed and tearfiil eyes I here confess ihe 
value of our own dear, much-undervalued London 
mud, and make atonement to that wronged material 
for mentally depreciating the gravity and consis- 
tency of its character. 

The palace of Schonbrun would disappoint those 
who like' myself had formed to themselves the 
imagiriation of a princely building, sheltered by 
and embosomed in lofty trees. The thought of a 
summer residence suggests such a fancy, but the 
building, has nothing of the sort ; the front of it is 
like the palace at Versailles, open to the road, and 
behind are the gardens, the only ones I have seen 
in Germany laid out in the French taste, with 
trees cut into walls, fountains with river-gods, &c. ; 
some piece of exquisite formality to arrest the atten- 
tion of the visitor at every step. The palace itself, 
in the time of Maria Theresa the scene of infinite 
revelry and feasting, is now deserted, and among 
whole suites of magnificent apartments tfierie is 



fiothing bu^ ^e yaUs left to ^As^ He^ e i(|(4 
there may be inclee4 found a common bedsteadi % 
few chairs, such miserable chamb^ appari^s a§ 
might be brought in to make two or three rooniii 
tenantable after a general seisiire of fiunitpre hj)d 
taken place. The mother of the young NapoleoQ 
occasionally sleeps in the pakce when she visits 
her son, who, with his tutors, inhabits a wing of 
the building. By a particuh^r grace of the guide^ 
who \s here of a very trusting diqiQfation, § 
stranger may be as excursive as |ie pleaspy, pm 
fironi room to room alqne witl^out lis^^i^ig to 
fedious explanations, until be almost fiindes hini* 
felf wandering in tba^ ^oisejess palace fxf tl)f 
Arabian t^es, where by degrees the voic^ of § 
yo^ng man reading the Koran aloud interrupt i^9 
silence. There are no pictures except a few pqrr 
traits, and a representation of the dinner and sup- 
per at the espousals of Joseph If. ; the figure 19 
the last fwQ pictures are multitu4inous, and asf 
very carefully finished; bi^t the &es}inesfl! ^t|i 
which t|ie paintiifgs have lasted, and will still l^s^ 
iqppearQ to satirise the brief grandeur pf the evfspts 
fbfsy co^qnifanor^f e, ^ n^ake o^e think how flipi^t?* 
jiyed are ^he proud moments of kings, gyep wh(m 



WW8*e (lifsif wjnef, ^ fg thrpf fhe f #|jt ppop the 
gtones.^ ^i'l^e you|fg Napqleoa ^eqnents fbe ppera^ 
house in Vienna ; I have oeen him tha%, buj^ hi« 
face does not appear yery intelligent; be may 
gometixnes be found iii ^he gsovfa^. The palace 
and gar^^ns of Scbonbn^n ^re pow ^ jplendid 9oli« 
f ude ; m an hour'^s ramble I me(; only § ^tfi4ent 
8txol}ing along the broad garde;^ W^lks? with a book 
^r bis cpgipanion. fle|re are also to be seegs^ 
inelancholy, half-civilizecl old }ion, a pexisiye 
df pbu^t, ?nd % be#|r of so, whose Uttlp inter^pursn 
Fith ma3|||ii|d ren4ers thei^ ^ly find unat^e^yf 
^f the el^g^t HQpicty mi f grceable hye|»^ pf 
S^eter 'Chspge. 

Wb^ii ^e Englisb 9^e put on § trwelUpg ^wp^ 
^m, ^fis insatf $bl9 ^orfty to see strange fitiesj 
and their contempt of distance and fatigue fo|r its 
gr^tifipatic^, is ^o perfecf, th^t they astonish 
%eigperi|, §9^ perplex |heir siore sobf^r country, 
mm^ t^Pt the pferepplogists settlfB the prgim wbicb 
prompt %n iPiig^shman in Vienna to take ^ rt^ 
\fk Ponst||ntin(q»Ie, w^thp^t any otb^ object tban tp 
gfiS0 abp)i| him 5 thii; was ^ expursipB th^tvw 
P^rioBsly pfopoqnded to me by p?ie ydip 4i4 np$ 
^ow that I |iacl authori^ to inspect the oyfiabrts, tbs 
#RffiMi t«|{9^pur{|iejb 864 tifimgles |a tlut mfMi 
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' The sensation produced by being in a new city 
soon wears itself out by repetition; but the con- 
stant variety in the manners and disposition of a 
people does not so soon tire the observer. There 
is a cockneyism in the Viennese dialect, which l^e 
very people who use, go and laugh at in the imita* 
tion of a man at the Joseph Stadt Theatre. In 
this broad caricature every one of the audience is 
content to enjoy the joke at his neighbour'^s viil* 
gaxity, . but it is done very good-naturedly. The 
inhabitants of Berlin and Vienna turn each other 
into ridicule on the stage most heartily and imre- 
servedly. If you purchase any article of a poor 
person in Vienna, the acknowledgment of your 
bounty is always ^^ Ktiss die hand^^ (I kiss your 
hand), and the word is generally followed by the 
deed. 

The ladies in Vienna have remarkably delicate 
complexions, fine hair, and pretty features ; they 
dress very gaily in the Parisian fashion, and have 
an extreme consciousness of their appearance in 
this respect ; but from my own observation, and 
it was a careful one, I should think it a rare thing 
to find in Vienna a.female face with, that inward 
look of sentiment, . tenderness, and intellect, for 
which a man might .with perfect propriety become 
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madly in ' love. That I should rob them* of a 
grace, Heaven forfend ; they have in conversation 
the elegant languor and. fashionable nonchalt^nce 
which are highly esteemed as feminineaccomplish-; 
ments, but the fascination of the Saxon women 
will not allow- me to speak even of these impartially. 
The flippancy of taste displayed by the more 
fiushional^le concert-goers in Vienna may be ima- 
gined from an exhibition of instrumental playing 
with which they were entertained on one occasion 
when I was present, the prominent parts of which 
were variations for the violin, performed by 
Madame. Parravacini, and the first movement of 
HummePs pianoforte concerto in B minor played 
by Frederic Worlitzer, of Berlin, a. boy thirteen 
years old. The lady^s violin performance required 
much politeness and* self-command- to: restrain 
laughter, it was so ex^emely bad, and. particularly 
in some rapid staocaio passages near the bridge, 
where the defiance of tune was droll; the boy, 
though well tutored,, got through bis task without 
cenveyiag the slightest* pleasure, j^oth these per-, 
formers seemed to attract in proportion as the in- 
dividuals were unfit to manage their instruments-r- 
the lady to ^fiddle^ or the boy to play on the piano- 
forte. We ^ have had- so much pf child's play 



Iktely ifi ]^figland^ that it is to be hopea the faibhion 
ii oti tHd decline ; for if extreihes be good, how 
ifitich better would it be to employ thofee " wh6fie 
tops are bald with dry anti^tiity,^ arid to let the 
sUperiiimiiated have a fchkhc^ ; beeaiise, if we did 
not th^e get riipidity %e might get sentiffient^ 
which is a better thiiig. Commdii listener 1^ Ire- 
qtieiitly imagine, that provided the mere notes tTt 
flayed, the end of music is accomt>li8hed, fbrgetting 
that the mind of the performer should show itself 
in tli^ light ill which he undetstaiidd 1^ piissage, 
aiid then, instead of being a mere aiitoMkioh, with 
i humber of ready-made graces bestowed upon his 
nieehanism, ^e should h&vcl fUd ^itiaiiatlon of his 
feeling arid sensibility struct biit iii a ihbmentary 
iriipul^e. Too mariy kds have beeii inade players 
itid. singer^ because (hey have elastic tirigets or 
loud voices, whd ar6 wholljr destitute of the riiusickl 
gift; perhaps even of tit. If pliysical advantages 
^1^ iirell a§ gehiiiS be riecel^sary td ih&Ui^ a player, it 
is a jpity WJiolly to discard th6 l^tt^r ingredient, 
arid to let tlie former shift for itfeelf. Wdb^l^ 
overture to Eiifyanthe was riot so ^ell played as 
at DanristMt ; tlie oper^ orchestra & Vieriria has 
correctness, biit less of tone ihaii bthtos of i&ef- 
many. The last piece of tms concert was a scena^ 



hj i clibrui, aild intended id di^lay the pbw^rs of 
iiiadenibiseite Laliiilde to i^vadtage. t bad hopfed 
tb ie^yfe Vieiink lirltb a |)ieik8utable recollection of 
this lady, irho really can sihg ii^ell, but Iny chrb- 
iAd% wotiid fiot Ibe faithftli if t werfe not tb sAf tUt 
the dffiil^ wad nibsl; i^illy and fiivoloiis. Aboiit 
tw^litjr ineii iii black 6aine stteaiiiiiig iii witb miich 
solemnity M a ciibriis; btii; inbre fef th^ purpose bi 
making k halif eircle toiind Madame Lalande, Who 
stbbd radiant in sihil^l^ and whiteness, the centre blT 
attiraciibii, dnd licireaifaed biie bi ili^ vilest composi- 
tlbM 1 ^yA bbaird. the audience of the ojpera at 
Vifeilna, irith its tirorthless overlieaped applause, 
its braiioes eveir b^stbwed iii the wrong place, 
wbuid destroy Ih^ inbd^st^ and discretion bf ihe 
b^i^t siilger that 6irer a^ipeafed bh this earth. The 
YieiUies^ &re fdi' tlieif paiils lieairdljr welcoine to 
th£ eiljbyliibnt of those whom they have thus 
sbhbbIM ; JLiibUche is the oiily actor and singer bt 
irho^ I iirdlild foh fheni : hut tb those iii England 
#ho 6i|iedt cUscriiniiiatibn and judgment iii a me^ 
ttopolitaii iiudieiice, t wbiild 6ay, seek it rather 
ittong AustHan boors. 

tanolra^s tbmh td Christina, qtieeii of Sweden, 
iA the (church ot the Augusiihes, ia one of the 
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angelic character, not to soothe any one in that me- 
lancholy situation ; as if to have the heels in the 
air upon so long a journey, with no chance of 
righting^ were not enough without adding another 
sting to the reflections on the way : the painters 
must have grossly misconceived their subject. 

The church music performed at the Imperial 
Chapel, under the direction of Eybler, is the most 
delicate and finished service to be heard in Vienna. 
Sinfonias and fiill instrumental pieces are sometimes 
executed there in those parts of the service in 
which a voluntary on the organ is used among us. 
Eybler produces a new mass or motett for every 
great event publicly celebrated by the court ; but I 
do not very much admire the style of this master, 
his musical thinking is not sufficiently independent; 
in many compositions that I have heard, he intro- 
duces too frequently old phrases of melody, which, 
however good in Haydn'^s time, are now worn out. 

J. R. von Sey&ied, of Vienna, is one of the best 
living writers for the church now in Germany ; 
there is great fancy in the design, and abundant 
skill in the construction of his pieces. I heard a 
motett in B flat, Dewtera Dominej composed by 
Seyfiried for a soprano concert ante and a full choir, 
performed by a musical society in Vienna; although 



fyup the ttiwt^4ii(,H, YfjiOr. ^,^Mn Kgoimb'tht. 

iwiov*ti9ti DOW that the practice i^ BaQctianed by 
oonstant ini)t«tion. As s piece of ^itji^,. tljj^ri^, 
VH^tWUlb t(K 4d)]iijte.w lite ocmbHrnUw vXr^ iW- 
cheetra, And tli« '<3i^Mal'^'th& aeeompatuBititit^i 
Sey^^ed, algo adapted Wi^ in^nite jifdgfrieti't'uia 

a|loriw p »f ri flA^B»>tihOTeiiVfanataljlK»oaBaQri.tfliip»/ 
stttwental'iidbVethditB Of the '^^deliscd toiWiWBAt^: 
Xhepe. ijapTevn'^ni'ii'' Wei|e acft^e^''fci£ ^uT^'Vojcea. 

y^iii^)^'ik/ii-6{di! ^iJRiofbrt^''BobAta, ih'e overs' 

tlHr)''%cFtlldllii«««dc»liM>^.'' ^htmar^^biiMl*:^-. 



: 'tNT'tf the %««'' iMSfil iiA»iM' bl'SiT^Hcd in 

•rl !>on:;ij-v'„-, -i -.Ut.-u, ■ rfi ;c;l; -■<, (.."-: .,■ 
in^ of the deceasal, BchvurtCp>i)ia Htiu, pn , the gluU 
b>W8i»ia[''feiiitei' '''"''> '■ ■"' ■'"■'- "^"' ■■'■' 

''Atfi^i^ciMi^tte<J«^witibMijHit'JHtt>u«i^tfigmi 

A. Wranitzky, having offered to carry it oti their shouldeTB. 

pttAni«edwBiue«l^i<tonfi&~AjW^a^!biid>'thai«>MiU 

l.-The CT^Ba-beaier, 2, Four trombone players — ^m ' 
biothen ^Dcic, '^sddi, 'ink TuBoltk j. ' 3.' '^he 'jamter of {he 
0&(&^»/l«ftjna^/J^A%t^lMlda>e'ciioUi''«''Al^b(&^r 
rinsm^WJ)^BtMl«J^cbi]ltitti< (Jbsep,^fiftariu,Fti%iraI4, 

Penchl, Leidl, Weinkop^ Pfeifier, and Seipelt, which, al- 
t«tniilery'4iifa't1it t'r'oin'b^'e'qiW't^t,iiWc«tiitxt''the Mia»< 
rlli/' '9%iriii*i&id§'»«hiilll« UMihmiX^i^ioa&mti hj, 
S. r'^l^t^^itfy^^ns. T^»,*ip,„b«f%»,bHflw,((bow 

Efbler, Hummel, Seymed, and KTeutzer on [he right, and 
Wdgl, OrroiMta, OAnabtdier, and Wflrfet'u^'tiia laft, 
as pall-lMBran. On both aidea, from the b^inning of tha 
pMan^Mi toi Hm voffim, wbhi ik» 4(»iM)S»Mnf tlMrtj^aix 
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I 

of capell-meister Drechslet, the tnorougn bates teacKer of 



hadtkifittdnedd 'nflw xioqu gofijio ahq orfi yllr/j'rfqop.of 
"Libera, me, Domine, demorte jetw»a» , onginally com- 

lowed by many carnages. . , r i 

adi^dte iffilii<S|bntejxi£tpl7ar]§^B|cdi^ 

and M. Castelli read short but eloquent, poems tP the sor- 
iowrnrmLltUaef AfeWe^ttf^ ^^W& UoUd mI^^IS 
Ui^liAit'ih'td'CieYliiaMai^d IRi]i»ifi9a%li^rWa^ii»4ffil« 
Bear hip^ilfir*^ W^q^Afr^^»IKrtu^*jr»«WTf9* te* 

smoothed over Beethbven. r r • r 

' fifemoS|^^lM«fte^#flMto2|pi«fafit^^ 

"-master of that pUoe. 
iTe for fourtrombones^ 

MS. IwiVg ^*V>%i*^*«#r9P^ji% ft!?fe^o6^ 
Vienna, 1^ opLiO^e imfPm 9? %iS^dO^:^4Vt**P?1^# 
when all hppe of BeethpTw'f jwcorery had{l|m £919^9 ov^ 




eldfrgfaiiiid ^gnliB^ldia^iiikil^ftiidtQrthej^ 
llMihailFi i^ppefosdi^i^Eb «kt]i)aDrh«6kig'Moferaly..t1ie 
mindr of a pnictical and experienced musician, but 

losophically the principles upon which htocbSBbined 

a&'ds Wo¥§.^^ t' pif ^ioata 'Aot 

ia!^iif%afe«^#'to*dlilP4^1]feAer«te ktosmaBiKftfae 
i^e1o«^f oVUT^e^^^ te^Be fi;bod : 

l|iumtilf(of dtJtetiBea^uin sridiiiflitziiteiBvitf j«dfiro8fy;a 
tnar^every one yno wm wntCL may mform 

td'jiioonioifiuol lot 'Juj'>v') hb nini lotoaoqmoj oi ^Ij 
f^ett^^ U#eapeU.iif^6S^''f$^]f#/^HHaf U'^dlt 

<$f;^ej^i^f i^<^ii!^fk^ ^ &i¥9Mi, itftelfi^ecx^'ttt work. 



)0t29WeT «/ 



oaoifnioj oi 7Is?/>IitT . 'A 
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prevkNMlyt^f^-iJmqstiitilvthiSytoin^ now irfteidiiVg 

tbaAobairingriakilbtef^iirveB^; nuskio^ tflroy 19^ hft^ffe 

Tbiidb^ iAnki!9tibsY«atfc/pioprietjf j«Hf)i}g»fid(i^ l|»o«i9 
ivbdbitbiiiklimjeitflHm^t^tiiflftdite t^dPiitebB^Qflf^ ^ 

. lEiJtipJvinjwioIlovdTfmb'Q ^tf yrt^wa^^ffliJijc^Sft 

snMT«>yrilf^fA Jieadk)g^df»TOiianAeai^t3)^^»|^li9rft 
b^itf ^rnpsp. >ani&mQni(dk- cCh»old6gi^(«Ml^<^]U<^bs 
&lP^Q»rifliArktddfiiMoiimto(fe,o99«9^ ^M^roT^id 

I^P ,^i^;iii»st[iWi sosiddnd^ tuiiA^ (iriia|;fiib(r ikit 
wbc^^'gMMirt^kiritecUakbftB. oifn JiovteibQekiKyGi^ii 
4tit9r?jlxfic^ lion Jkt);to]din^Ty.|Sipitol§nd<t^fmb9'b^ 

Suad^lfrisfreAiiig ;ix)ncei^^4nd.inbihintdd4fOfi^ 
a:rowp['ih tb£bfisit'floor,v]tbi^'ibo^r(wiid0|^a'tQit$» 
is.ai'fiKtijnot^isLbd Uei^k^Kl^d&iidii&twe tfatioy tbe 
buntian beii]gjrtwerfcnUstigiVe;biia alfcoal Jiabitation, 
else be is' a spbit, and not t)ne of ourselves. 
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Wi^^Ao- uoe vfeh^'td'^ kiMiwftlid gpek perftwMsittces 
of^ighM mc^Hy we> wishi (^ hxownh^Utiie^BXidori^f 

hbbitlUnid'pecilikiiftie^; iaud^to Iknow duat^Moiatt 
Uadii r^stl^ss'^viJi&'^i^ous il^tiiMibs hubid^iaiidB 
iiAdflfi^j ^A selddtn ^tvTritbdiitiiom^^motioiK df 
^(dfflj^i^ni^Ii^ Uitwi moi^di ]U-ese]il toqiWi thmi i^e 

of womanliness, who could " pfidttlP^tHe''r4ige'^ali<i 
Md^rlfaMePWtK^ tl(^ ^?^»a'd> ififlov^iri white ihe 

A^ibk^^l^^s^^^^bx^iONB^^^v^^tik Isneeighv^a^iUn^ 
gtiag^(^)Ki^l^4idi^ldtifa, i&rnoeDrd^niessqEnictt«^ 

great ii^«iAsposj^<^irach'x^;tH4yiia?iUrb&s'to 
ihdf idftfji^tfa^ 4lkttsir WbnfaiiiizeP' tUix^asubj^t^, ^ 
touitd^«3^etfiirtlMofb rtfae ^akM>^ilfis:t^ttelMg6(p&e 
SBved^^iatlilbgldlf ^pc^v^nUerotddc nobl iMXb^si^ns^ 
Mt^kk)^^of cdi«tigUts4}U(BM^ scdbftflob^ j^d 
b€^a»^$^i^vto^>Mien^ttXe tkmif:^'ofT£id(il«tfi^beeame 

arid ipdi^diel^iofi(SifiFj0(^^ SliMk^^and^adbtiier 
lodiliitMdr^ bf ilfo2aM;oidb^t^fi<the^i?Hris«riitts lik^ 
the'despNidkicy of Ar lover whb^jHiprtsJwith hiimis* 
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trees (br 6Ver, the other has more of the caressing 
pensireness which one may imagine in a being who 
enjoyed in a summer arbour by moonlight the song 
of nightingales, vith Ifd^ hfad^ all the time resting 
in the lap of his mistress. What an en-riable per- 
fection must have been Constance Weber's in filling 
iliifti k "lAfifa'MTtftfiArPii'i^nifeTifefeuef&r 'iteaggsj'in 

'febgfe^t5ri'^'"Su6« Uh -atf ' iy^^'P%^ "Aiftwr-W % 
•ci'eatiii'g'tM"W<t**w«et'iil^«tl^of^'ODdWfe6nm'' 
AtiK6st'tH&'Vl/61^ iii tMmigihti'^'Mmtti bp^iis 

mk ib'ifafatit^'«iyk'«»mM85'«®6 y«s<i<»tf«i*r 

'iAia 'th^yWjhfiw'Wiaf'hy ^Hi*' H«4ed!-'*»' %«icf(iion 
^iotilir'tekWi ^'\fm'm^€it.-"'Aii^m fei!<je8«'«f «hfe 
^ayitjk ffrU'ifhAli -^'^iHhs' We« h^jpS'tfirt-in the 
•tiiiifflefilon'ttf^^'^jiteft^-dtSigttSyJlW'lt fee t*"Afe 
'tiif^iHi' ' ^f 'Vt>Wf »»i 4}^af tt^sla^S^ thttff ^e^fne&t ! in 

HfllicK'ft'^ /eigiM"stf^»tte,'!*oa«k%tti 'WP'UliMd- 
Wib^ ^'^ngtf'lhH'besfl^i^, fiiid^liyMMf )«fi»iea, 
VaribU8^'ik'ttilttU6itfife*'«bilii«JI^ thtti!' th*i Worid 
Wi'^^dk^i "' '"''" '■■■ '■"•''! ' ''f ""'^ ''<^'' •""'■'•' 

<»■•• iir-.fj 7r;«;(|[-f » > >( Jliuj tii'It UlO'f^t 7'^i({i,'f o*" ■ 



•f ' 'I 



.;rii!]li 1:1 -."'.vi '// '..ofih^-^iio'J rfi'jfl o/i.rl t'l-jnr noitryi 

BerEn, for tbii last plAce is oHe in "^j^t^^f^jiow^g 

« 

artist may be sure of having a liberal judgment 
passed upon his abilities^ with the advantage that 
if he really achiere a good thing InA fione spreadi 
more rapdly fiem this part of Getjmany than any 
•ther< 
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-i)(PiBgii& hiU|^iaB jqijpanaice^riif^idaoBjeE'iinagniAp 

tam«vtel(T{J6axfyoilt rthy^iwiipcgbflii y fM ifa iargii^f 
ttAnmons^ianiteilliBlffssidBbsedAl' prottdiirHflliemiap. 

tpBdeiis^flleivdaiid iiait&masrfiim sesn^Icdwenig^QS^ec 
jkogatem^ witfalitcntmle ^MRStSheiib iibi|pB,i«iid 

rfrkrt, i]Ei'wfai<fti^(di& blabfan«st«0^plasi^i&id;megbci( 

lnni|}iyiim> icniliveiiiai^ ifachgJBBigfatiij jpJMbtnat^ 
aiiftfdkiiftgyd[c^iidiic«{(nb itft0)idHis(i)sietyiof iMles of 

abernlUd sort :!fa£)initidle1kes X#^fl|iS(^S&(^r.'(i;m ono 
noTUBe oite mid^sii^MstpiAii^^ 

piilnh6()«a59«t[jisf .bber,i«iidb^ llnbbdbodrafarA^ 
J9kiimi!ibewi^u^ ^ oinl ^san d-jiHw ^>(ar>d iri^it orf} 

AcvDt^biRflkcliibeiltitD jifi att/i«7itt(ind^^Mte»te» 
lioBJ^vJ^^i^teffDe dmBiibfeifisfaillsoiif Acr^ jarvOsBOBs 

<{ii|itfe»if'ifi(li allddfldflrt^f^faMe and>gDcpfailippbBBu- 
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walks and^TecodBtStm^^mosigrifr simplei and. good- 
liea]fted''pdo][>Ie, ^vQlotdiv^ritor^liemselYeBifoi; enjoj'- 
menttBiidiM(|ipiid8S^iSHtl»riit die^^md^ryioF^ai'tDo 
active ibiisinbsGDiq 'Ikessnbbsc'.edmlentlrasiasm* watt 
the'BofaeiiniahsMdUi-; l^ef^mfpm liwrftlie<aiQst)jpkrit 
a > grofter) «kSlnkia in^t^ranientdj ImisirTotfaaaioJEaiy 
chAkt .if^v dSoiB&mm^ of&^ao^iihiirfr fiiwesB^^of 
pia0pD8erIttid>r/dB8iTe ^i^A^^^brtte .hWterflopen^v 
lhF:rf<.oiit}o&tlffifgfi»tg!reoddGM ftfyiddrheiei ^th a 

tod)ffoiaahtir>'titaaftr^^iQt^ indDiby(inifflcient»to/f999 

five iad taj^3dhe?.|iebi<wa^ tteytoototDbft^mibtAe^ 

one may:T«i(|bfiiei^(d^7 d9f ilSurrmrddi: ;>io3 HteUawU 
iJfe[ii&^dff)&Yo}ibQaflAre«r jgMi^ dahe ms^ron 
i)jdb9i^irtidilgtei9l da]F,;^firiim!^Jwrbniigfe>Mm{ tho 
Mdldaii)pdb<4Qlii|f orcbJfartctadrf,^Bn]ji9daB^iiUli^ 
riTvr^'loIdM{gitaibd|jhnBfl^i&^ svlgidi krui^Bp«kted^ 
the right bank, which rises into a sudjdoibderatita^ 
isjjeaiM»dii9dAfr mi^^fiA lAsgj^oittirionfi.afus}^^ 

eii)ttlto«| ToA Ihedhudgilt Hhacre meodsnfd^cstmiA 
theoc jdurdxa^HM^ tlie olam^s ^hceH^i kM hiddsii 
firanidv^Qf«d9]9aM&ne atalfiiyt^h^ lOmSimda^ 
ih^ lAite^fbCitke'iCatliedBalf after 'tpi]]% i^ the 
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]iiitat4o<i|»]rti;l|r«»|l^ii|0v^eiQ^^ tbti 

b(BiiitiJMjlubakiatift ^eimmd^'' 

9mm if tthe iToikngeri feifbt .^eftryaiiiiteMli of) 

add l^i^^Be^Mmd'ivlieW' ^' w npteopterftdt'fiilitudff^ ) 
VAstayofittiKiimiJf-lidttitttf iiiilii*'k]leighbiii9iibbodf«re^' 

fib'«iiif)wm»diii4 dbtfiiUfy^n A^Mttebim ia^flpowgr' 
vMtiii^by[tb«tfa|ii4bipt»m4dr4^ dOttltifalLiioiiffi 

UsteneM or peffbrmen. Od^^airbcdMMf'la^^>>#ib^ 
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walks andirecntotihn^iimmigr.fi aimplei and -good- 
liea]ited^^pdoj>Ie, svOloldiv^itorttliemselveBtfo]; enjoy- 
menlnBndiii]ipnd.88^mtl»ilit tbe^^md^ryioF^ai'tDo 
active (biisinfasB)! q Ikerenhf jop.calm ( enthusiasm* w «]1 
tWBofadmiahs'^*; idte^iiGqum fiwrjtfae'iiiQstijpaiift 
a i grqflcr3«k]illniiip. inlit^rBmentd} tnusirrotliaai'jiui}! 
^iter ac^flssr dSj\B[&n»w^ d£:om>iitb^r fiiwietfi^^oC 
pi(wpDser[aaid)ridB6iTe &l^2idl^lJKilte .hWfterfijpeDjfde 
IMLontlii&tltfifgfiKatsjinoildGid ftfyiddrhemi with'a 
0(lto^»nl£tt^erdBt[fln;^;mltf^{l6li^ 
tod)jroi8ah^i)feisir^^l«H^ lyutofeycimAcienlnhi/fQRDd 

tiveind toj^yihediiebMma^ t]»y^;)nftist3bft«mibtAe$ 
libttlxre^-liev^dtflioi^dabi^ 

one mayi«(}t)ffRen)rr(d»7 dof ilSurrorddi: ^103 XfoUaad^' 
iJfe[|i&^dfr)&iiro}flflfltfriare9ip^ 
i)jck9S^^dfIgtei«t day, ;t£rtaii!^JMrIbniigb jmpvi; dw 
Moldail^>di>olGni|f arcbifat,iRidtf,^Bn]ji9a»di^slnllnii 
riTi^^.'loIlbi[|^a*»dij[anBsfiiti)dt iri^^ kxui^Bpiitod^ 
the right bank, which rises into a sudidoib^mtitai^ 
isiraiMttduvdtfifir mt^SiaA xBh^^oittrdnufi iifusllort 
tndOEDiaftdrtshidbdaTi^i^ Hnkoriihotluiobnigi^^aBA 
eBf»Ito«| ToA Ihedhddgllt eSihaore BuitfMifdi istflid 
tbeocAlwdiftk^ai^ Ac olwef s i^UceUiluite Iiiddsii 
firomtv^jBiidiyaM&ne atalci;^chibrhefliii GwSmiih^»p 
ih« iiiiite^fb£idke'.ca«liednl, after /toilii|^ iqi the 
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of it has more antique curiosities, and more costly 
and regal ornaments than I have yet seen. The 
casque of its knightly founder is shown with great 
reverence, and the more so as the skull which it 
contained was battered to atoms, and the brains 
dashed against the altar by his loving brother. 
The naked roofless walls, the isolated remnants of 
pillars through which the passage to the serviceable 
part of the edifice is found, show it to have been 
the seat of great priestly magnificence, and there 
is here still a whole sacred composition, consisting 
of groups of figures as large as life, wrought in 
solid silver, which has somehow or other escaped 
that levy on church valuables which the wars have 
rendered expedient. The pictures here are prin- 
dpally by Hans Holbein, and Albert Durer. Old 
Bohemian barons lie in separate chapels, stark on 
their backs ; with some of them the noses are dis- 
mally mutilated : no heroes were better than these, 
romances assure us, in withstanding the suffocating 
stench and poison spume of enchanted dragons, or 
in some dismal valley, of supporting themselves 
when pecked at, for a fortnight together, by the 
most fiery and exasperated of drakes. The sacris- 
tan of this cathedral, who undertook to explain to 
us the mysteries of the place, as well as a jargon 
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of bad French, bad Gennan, bftd Li^tin, and good 
Bohemian, would allow us to understand, seemed, 
aboriginal ; he. appeared never to have been out of 
those ables, or to know more of .the world than a 
man learns by pointing out tombs and living among 
the dead. His conversation, out of habits of de- 
ference and respect^ was accompanied . by such 
strange and inexplicable noises in his throat, such 
a giming and grinding in that quarter, that if we 
had not been assured he was a^tame sacristan, we 
might have imagmed a wild be^t in ouv company. 
The great organ here is so large that it is only 
used for two great festivals of the year, which is no 
very wise plan for improving the tone of it, or 
keeping its intonation exact; the. rats, who have 
made their habitadons in the gren^ pipes, may look 
upon these times as their equinootial gales, and 
weather them withoujt grumblix^g. . Two small in- 
struments, . which are used alternately, on common 
Sundays, are voiced so extremely loud as to be un- 
pleasant to listen to.. The organist Wenzel is a 
good player ; and his deputy, who assisted on some 
occasions, would have pleased me better had he re- 
strained the velocity of. his fingers. . There is ex- 
cellent music in this place, the band is choice, and 
there is the sweetest choir of boys^ vqicoi.that I 



hare h^^mt ofj^iis^j^. JQn ^ioi^fiy jtSj^^ 
as If«niei)i^ Aie ciljhf^ii^^^^ ^]iff, r^igi^^l^^of 

Therfi wail »uqiV * lieffi!^ Jpqf WHti^te cunjpi^tn^^iii 

picture fpirBietttbr«?»dM jtb(^ W^^^P^ rfU^W^JiW .rf 
his.f4(5ej bii>, ripb,l^e^.b^A.lo9^je dro^^JWl**^ 

looked 80 tjsf^lf }^ tji^ m,}xnm^ 

of bui^^'txiafbipitii 4^t l^yf^^tbif opjUibl^, ,i^ 



iiMrwit<^>)< 



» PW* of; 8«p^5r!Bt5^tpfjt.,b^e»^oipi^r?^W^r^ iffC 

pinefyoaiidf OQinp^a«C0«ii^ftni98^^ J, ¥9^ 



chestraSj tbie young iromen to * difRNnif i^tS^tic 

wilt. WeBir) a 'profesM' V^'^iMltelir- fbi iki 
l^'hf^^Atk f ffik •VioM''t*r<^efe8f 'Is i'i^s, 



««*»& « *):'0?^j fi!?P9»ef^ ^*^t"«s: 

not look mudi like diligent gsrdeniiq;, ^^Jliti^-jis 
On certain days in the week all indivi^iu^^^p|^j^ 
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given; The'fti^e ItftHfe #9MbVei««l»ri' of Whifeh 
the i^lnti^k^^ k\fl8^'m& m^?Sm<A j» m^lnry, 
was ^f^ y)m'Wm[e ^iWi cb^ctfte^i ;^i>iid 

m'>^h0i^eyi;^''<k6!¥wi''(Mi6Jk^iM& -die 

H^Sh^mm '^ipi^i/f aiiln^'^ec£,"M(i«U8e 

inS"M^'''itie'%kmi^'^^'^e-i^''j^ im- 
nifetiieljf'^t^eJ^i^aS^/'tlfiiip'^tff^ii' f68m«¥ai^' to- 

64ixtSiW^k' Qi'dHiMkc ^^Wdii^'Wliefeinale 

^'(^i>ir^^'ii^^'a 'sU'i of 'ga»ai^kniittm \d'W\a. 




o?'m8 ''6%¥ii UQri''^d'\mMM%^'^m6kiiA^ 
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pretttKcefeiiii^)^ k 'the beel ntae^' {or j[if6mg )ft^, 
fiMsotS) indmisg tbei|i to vftkui'tbeitf^«rt>£Mitfte1a[^ 
fAd not 1^8 a {Mmder to their vi^nlqror'a^asia^. ^ >• 
' fphi^ interi^tr of Hie ^ni*.hoiM ift Psagw isbngV 
narrow, and dtrk, Except upon the stiigtit^ ^olitttB- 
46e6 it uyipear iifce'« {lUaeo^gaiflly^ oifatoe iii» 
Midi^6e are to dmdei« VAtkfiMitioa Ju'lMGingiiir 
otto^'ftlio^^^ with<;tlie busin^i^ lMeibre'(|;lp6myfifaaA 

the |fteef). ^he IMM-Jnnl^r^ and eoqmiMie ia <ih» 
bot^i may iMgaUb ley gUiMbi their (eethiiUfoiMe 
dtoktij^; ' Bv^ ^Ag: ^uli dns Inail^ig w^* 
intensely interesting' to 'iie>fTom ^he ^etociatnm al 

as there was nothing extraneous to divcvt^'iiautc' 
mighthttrej'k faimiig la^buasej gaib it ^pnkie tibd 
u)idivi4e4c ^-^he'idd i6$ith9^;0eated'OhahB'Bi><^^^ 
oreh^sttii^ ' tUe ^ inethmient with hd oldtfaisbibncd} 
iiU^V ke^«(' wjifdi had'been ugeii in actompaa^^pig' 
1^ reoiciidres^ of 'the Bto 6(ovaDiu^ beoame^- when * 

eonteiited wkh-tit^ftpi^giiiorj^^f'JiCoin'^^'i^M^^' pf 
dJig&ifled <^o^jeb((uril^fais'l'pre0e^ ledeemei; tbe^ 
m^fi ftttS^ cdb^^ct fi^om' iiidiffei^oces Jn/ ttiii 
9^iitelviyi:e o^^€^e aU igiUiit^^^^ hp^sbojaf' 
i$i^t at^ttotighit; ^dt#pe 4^. «n adj^nralflcr to^ fn^' 

b|r«Nie«f (h«^<M^9^berf'|^-i^MjW^!t W iMM^ 



nitii dierMdi«tioft?gfrB«nc)thfcf textiUB iiairfipiim, ^611 

limdisIi/EtnxiiMiif iaifft i^^ 

ijiln Aefittictt j^ypCTtctili^tioiMi^ . -Jb^ riGfffioKQflilM 
&itvouaf9ri4iantetb;tS89ik^t libey^il^lU sift mutl^ljri 
afafaxUdriub! the iu»t;ilKftcliMfiJdiiig^^^ 

iAoafaMaknixunppflllable;^ xiDww^itafiffifisf) j^f ;(tbm 

gave (i^JbiiflfBiidTiflblitaj^isMeib^ ^d»ieboirai i$9e* 
«iMibk^ th»Midi€to&^idtabidt«Mtf^ but 
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it pdt amove th^etfal't^ptcUan'^aSt^ aBdifecopoiled 
us t6» the vicissitiidei; M things.^pnlll&^Sffli^izer 
Fainilie (Uie^wisoSiifi%>) of ^^i^i)'«i^hyiif^ 

sadness; ofilaihdiii^^inck gBiioiihtifciisffd^^ >&- 
tireen 'dosurb ifR^ocftumotb }Arfmt«^\m^P^iif(fi^A 
ttudety tab tfie: ^p^imstfrpf^^ iHeUggfim l^ffier, 
wMm «He&avrfjto.jeate/8'iItrisDhffKA{^i4idef^ 

mlEfli or ynmtm To^diise .untt ilife (4»je«lro^'^r^eir 
idolflli^; {(cbfiio ^siiyrbHd^tbixikii^ibltiielksa^c^se 
En(^biidj?fWtee^v.QB%{EfljTiariwbiiU ^rr^btfclfane. 
Pf^'ifa^l ttiMipoiifoihimoo|ieini)(ik>rjiifi^ 
AeTe&inc&riMwaf 9f£t(yaiidifnia tbefsifti^ffiieMl ithe 
«<mg»qb%eoB»r£kfaesolli)BJ beeausffiddtoxgniif o^^lthe 
da(ught^niflnHl»rfchelgri^riif(fhe^tlie6iiSd tlie^grief 
of itbtrioDtber tod thidpgiitf mf jthe loinerioV ffe egad 
th0y,^sfte(fU ^Brra£talJi;'^^tiMiyr9v]ii^^^d)'rii9ec ex- 
4veb(e)]^ piiiM iandl sadl^oburgniftTfaihidiOit t^ent 
BiiahsbehMofur, ^ndimdies jiib<9iqattM-^«4euce. 
/r<^Aeafili^tli0 9ran4eur bf «tia«iil^s(tlibii^^ 
i^ihcaarttvlfidk ifaakmjthfiiibiifNisiQiidd'iEfe^^ijI^ 
4iieaBtdilfiiiwi ofiiMdzt||f|['6/6MttionMifciM|;etifct Ae 
fifofeiiBdiditt lof dqfUHftk^^ is 

^pprjgividft fiUvf-ajn )lMrQie{ melftfaiMj^. r{iIadid»«ot 
like^fihe aciibinpaiiim^ntB ' io Die^'>Sdiweitzer. . Fa^ 
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ArilidrfoDtli^ec ^luj fHntovpscieilre^imeasB about 

led 4i^i^ciimi&h}a ieiintigS^mi '' At^^}L^Jii$iirin 

toAuie^l¥<lftit^ti^d«eifi$t l^erovcbesM tJittaplWiliigrs 

bpti^kfps i^ptaotfeaiair lits ^xdM^^ottoisftutUwffUd 
Ar0^4fi^bCiS^^o»rp9sitloaos<^.]pqL;^ 
I^^^nliiotirdol^ iMft (to«, otUbugiE^ amamv to nthe 
liaiEdieaifltffilfitud^iilrilJlbgland,^^ «(aiity;clptait»d 

i^t^jo kd^iklfibii^Hijiavd Isttie^3dfti]sn(ofrf(fp«3|ing 
nMjitefl^ jyi%li^J]daar[{)&mfyng&fliMi(Gbeat:t^ 
keits&lf^ Yoridthii ^tiSic^iifictifb fad iscitorriMbi'^n 
-^ko^^Cf^riXttyiagiilTef^Mbgd ;fibtar>ii0w Upemi, {»ea. 

^6BmiJbd§4i-W[iir.'pg(^^ twdihiirfwizdnod 

«Mt4li2m/)r^iMl^rk{fl^^ 'tth«(iic^iiS ^gHaxky of 
4fi0^«ifi^(i^)hte)l«a^4iii»;f jpasbdx ahfifcttenufing 

^0||titoa[T0iBiQOt>ttd9fip^tfas^f«^ SUigae> he 
)»ftd»6c jth tiiadbdjlfni Uk-vktonf-faiddl aibsinging- 
ifiibter^v ^ift^ififlkiki'iobpoti^nlisriimrxea&y K excellent. 
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WidtatGoimtecfeiti Audmess iaiit vom andjoolcs 
he mmetimw isito oniithe iandieMiB ^fcing^pfc {loot 
girl oDi fehb atage^.sBdtaa she fiingeL' deubtiiq^^ 
points to Bomeparticuhir inohidofiithe ithtoalil&am 
wUuh'ithe sQuiid .pBoceeobr bitli he.doei iJieliiKuit 
his BSBudbi nw Ipeaewgd^btgiimiigyiqiliilidie Umn 
eomcp^ feitb'jfinoiki Aefq^oper qivuterz-M^ Mi^^vkai 
WdM»' ^4Ni ftrmeii^ 4iirefitor/;of/ tiieoopewii ill 
Fri^Cpiie^'biit quitted the fifaioe on his osaiiiagQ) to 
reside aittlteeidteDt.iAit /khi* timenif Im iea^ifiapoien^ 
here^ i^ejlttid^^^iDposbdjlBd ^ddef imjbrtiiape^ 
metel}7()casitataa^.iaid>fioiigi, with^ftil) i«cct)|iipbiii4 
meiits ;/i9ndithe^cgdod[:fortaiie efiiUs AHuisiaa' it 
worthy iiob$etv«ii(N^ --aai'ftxjymihtitMnreiil'^brfiegQ 
alMgefther nnpiebedebtod in^tbe hi$tf3S^ n6\ theiictk, 
That attnatkjsfaiimld iiiwii>]|>)tpviiiduii{a'few (ytet^jof. 
forirjfijiD /ibtdi^)r,i|i<Htr)iiet|nguuh€Jd( in:£|periDaiiy!' 
fiomi^ihoitl^fi.tfae ffttibe^tiaiip^itbali'lieishDiiUibe' 
as Utt]^ end^medt ib}3 • natvieiiip> iiny irixaposeit jthatr 
ereE Uviediwith.'a stoterof jBOEdody^suohiias^ike pbj[>u« 
lacaiinigbtiDoE about ttOi- gladden. theoise^TiBSi;:-7e^ 
bydn^ iPQfik:^st>an«ked faot Aheicoatiiof^bia geniMi^j 
t» Jeqii[&txont)e(^llbii dlie mosbeixiqEaordiila^rft^QW^ 
tfavoli^oiit Sttinp^^n noli t only ;gid]|iii|( fxadiblbr 
t^t Jierfaad iUme^ibiitiai({eii:ailiL'|»aBCfi0r^ 
bo aii{^ -dp^ to>ii9juivit«i to .ftixAtgitr ooiptnii^' 



1iiel{ spflam^ add iibiMfe irishinr 0i^^iBmf>mklfmfM 
^nsa^idka ceqscteoatio^ of^'Corent^ia dtb life di^% 

1 /^beidimiars «!; ftbd S<dln»avtaep JBasst. miiPilq^v 

withnn^aiiiliiig -tUercnooBioplgbhbainjrii^l^ 
upon A^C»iftricyiuaHu ISfaej^foodififlkvliiiip vbieb 
ceignsd ^l^ere oert^iudy hslpiM^'l^ljeidigQiliite-fkofssBfb 
In 3^iig]«id «e cattt«ntl|tiii]«et'rdi^iStatm>fo«i^ 

nm:^sslia^oiuriaiffuiBv>eacfais aaify/iiiiidtrijriii^ 
pitb^j blit ^uTOi tf otienis^JDiciiiied)tqi)i« mikaiddi} 
fiiidiiiMpiiB^it«]iittiii8:two7oC't]m^ ^ioiU-offisithe iiidst 
vigoivii» tod A*itiaviDg'tbo3i$fs^f' fauq^tdrv iwthjtig^ 
cim!be/(d0reifeflUfiyc[m'Ieftdifig 4»;atpliilocb]^oiil' 
teflbctioitxp due iinprapieQrJirfiuidulgHq^^iiiet^^ 

tiaM^tfi enjof tbeir^niiiieiil liraicekdsiiiJciiiger^ pabliO' 
hiPC«ikAist9^!>&^'9>iaiid>th^( mfa MpedtiiD^bfirka^t 
tffi^t^omy ^iiigao^Ylifr'tileuiiig^Miii owMbpiibsli' 

miptirifla to 'riotl^ 4M^^i0i«t|!^^ 
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vith such an accunavdation of pillov, that it is no 
unusual t}rihg'td'fiiid"*il'^kiijgi'the heildl^sifed 
in ttie^'imadle- of thef"lfei'tith'«lif'4^87'y»v*ta 
kn*w8'!«iacWrttBnt'ui»oH»'tlte'iiu'^ fjlftp^dcfe^^e 
seems td'h^tte! reK"IJle'1il«c»lTfoM(^6Ptia^<^IiM. 
ber aplMfttcU {b'^ei^Wf ^'fbi'; ^t^^'^ine <pMi)t 
theiif'beaJetiMtiturt &e(^yi',>'{ii&^'\is^it''»'T«^uld 
rather travel like a vUd ^ikdRU^ "'■Mfo' VBfifoket 
round me.'" i •-' <• '• " ^ "' ■'■^'^'n J'ltt a'UbsoU 

Onb Jteneflt'df^ih^ eheii^i^^^'tau^'Hetfe is, 
thatrn g^tirit^brftinii'i^'b'^t^ a^iig tt'^lass 

of h(iiiMii>ii«thg» Hmlw/fA im^msoif Miift>,i if 

left-#iAoWJtKte'kfei'«SWlfea^% i^"imk^'V^6&A 
thei»htttt6i»!itft,'"'ii^se'^^fbl6j^'hi(Te'i2c3me''the 
8addm>}iiHii^iaQS^. - T% '']^(M8t>'^{ffy4Mitag 
youtif/ WHdW& Amikc^maS^ »io^ ^(I'^iiU'^ 
lottl&igfot'iMs^ftaj^'c^fl liS'idfeBfy^af lUkh 
or '4fli2iii6 i%^Mm^-^¥ B^^%'ee)^riJiM'f6eh, 

stMngi-tl, '•tlJ^-^iiftPVi^^elwto'litAi^-riil:*^ 

ia^"«(f viejiai^, ^^o fii£!P'pg8iBga''M'»k'^<liask 

acq^^n!ilMe<J^liS'i&e>i&e^<%h^-8fay"»i^4li^ii:- 
siastic amateur of mu8ic;'<i¥ii^Sch^%l'(tUI8^illk 

Thicfa 'shei ■^^^&^m*dm&^sf^iMim& W 

composniuuB, viMi^igerea 'isy ^guoa v^mtm tit ner 



kno^^ge,|by>Bffl5cppsj|4?nibly itfecte^ at finding 
that J^^iqi^l^jiMj^e^ mecha- 

mc,e^fithctxCqu^ti3^,.[I'^j.v)entiiire, to say, believes 
HaiH^Qx)^) t^jjbcj^ living comppser; and the 
a»«ffb^feryefcf*Rn% ,fifflPV^ft"y upon th^^iqper- 
fi<»^,^3#Jf^«P««S.«^»^ ppmie.fiojiversation 
fi«?/iR^l^Bey,*n<i^ji^|)ich.,i^^^^ iHtrPl^ty much to 

. Mozart^s first mass in C was attempted iiiiSit.: J»- 
Thjfif fff mifmW^ gWPnW* «| AetWWttc to * 

^f»>}, t?f>94t !?,ote ^fnmt-i^ifmfk «^Ji>ey !*««. 

.cf ( Upj^^^oddy motffij^'lfi «ex3(it» hy attending at 



The jnctuieaque charms of Dresden bave been so 
frequently expatiated upon, that it is unneceBsary 
to say more upon them : every one knows tbat it 
possesseB vide streets, elegant buildings, and good 
store of pretty ^Is. In this city may be found a 
moie polished society, a greater attention to the 
established formalities and etiquette of genteel in- 
tercourBe, than in other cities of Germany ; but 
unfortunately neither Gothic cathedrals nor strange 
sacristans to delight — Gothic barbaiism is not only 
banished fh>m the conversation in drawing-rooms^ 
but from the church architecture. 

The three prindpal churches, the Catholic 
church, the Lady's church, and the Royal Lu- 
theran church, are all enriched with organs * by 

* I have preserved an invetitory of the stops in the mag- 
niflcent organs at Dresden, not so much for an; actual infor- 
•"-•ion it may convey to the musical reader, unless he be 
uaiDled with the mechanism employed in the conBtru«> 
I of these instruments, as that in glancing over the list 
amt^ts be may pleue his imagination by fancying with 
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Silbennaim, one of the most renowned buflders cF 
Germany, and whose name (Silverman) very weU 

what effect a piece of florid and artftil counterpoint comes 
out of a German organ^ where the pkyer sits with a flood of 
sound ready to the totfeh W-fiis w^^»8^ and store of thun- 
der lying harmless at his feet. The thickness^ depths and 
independence of the pedals^ here vindicate supremely the 
iKK^t!dil4ts£^(MiiAi^- 1^ ffa^e Iv^ e^'Vtttr^'bay^ 6£ 
muakadoonapoiitiaii paiA }^i^ip$fktl^iUq^^ the hass 
«>lls.(ff il#j»|dg^s^j^thfflft,fe iH>>^9<iW ^H* w 
like the fiat of the Omnipotent. As a matter of science it 
IS worthy consiaeration hoTrfar the structure of our organs 
might^ljii ^iU^OiVf'^i^^e sj^Ui^Miidm qUaUty of 
tone 6sr vbi^h^kbse n&tlurf^smp}^^ntmiimb AAi^^ &c. 




sp( 

Cp4(T,f)^8 or 7(}I,^,D^(^%N4)IN SECSlAK B^ILT 'BT 

GOTTFRIED 8ILBEBMANK. 

• < - ♦ 

THS oROAitf in'thb> noYM/'evtvdcn or ¥hs vi^jLNOBLmv '^ 
Has 83StqM, two Rowtof Key% and Pedals. 
OBBnrBUc. nAitMnaac. > pbdal. '^ 

1. Principal .... Sfeet 1. Principal .. 8/cet. l.Trompctc .... 8/eet 
2. QaintatOn .... 16 - 2. Spitiaote .-. ^fH - ). Pansan . . . . .'.MS^ - 

8.Gcdakt 8 • 3. Bordon ....16 -, 8. Violoae 8 - 

4.0cUiTe^, 4 . 4illobkil0te .. 6 • ' 4. Sub Bass . . «^ . . 16 - 

5. QalntaMn . . . . 8 -. 6. GproeU .... 4 ranks 5. Principal Bass . 16 - 
6bRohra5te./A 4 - tBtOcttive .(..*8Yeet .i ' 

r.Nassat 8 • 7. Gemahorn.. 4.* 

8. Octave 2.', 8. Qainte .... 8 - 

9.Qnintc ....T.fi- 9. Octave .... 2 • 

10.Siffl(]l« ...f.^.l.-. 10, Tenia. 2 - 

U.Mixtnr Sranlu 11. Mlxtnjr .... 4nuilc* 

12. Vox bdmana '. Sfeet l2.6ymbel.... i •' 
18.UndaniaiU;..,8 - 18. Tcompete.. Sfeet t ,•]{ 

goes from G. \4, Clarion .... 4 • 

14.Schi*bt»g; > '"•• . T' > I ? 

Besides Stops are Sebwebius^ Kllogel» and Bass-VentU. 
' liiia oistB WM finished and erected in the year 1720. 

O 
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a^scriJbeii th^ qualiiy of their tone.'—Th^ (Cathoiie 
fciitirch (hdvfaig on the outside more the appetlrahce 
ci a Grecian temple) is a beautifiil building ; the in- 
t^or takes th^ eye by storm— dark mahogany, po- 
lished and variegated marble, pictures, gold and 
silver on the altar and organ, make up the colours. 
The effect of an excellent orchestra is heightened 
by the structure of this edifice, which admits of i 
fine echo and reverberation, and the deep bass pipes 

TBB OBOAN IN THE CHURCH OP OUR LADY 

Has threo Rows of Keys, Pedals, and 43 Stops. 

9A19T BfANUAU OBSRWXRK. BRU8TWERK. 

1. Principal .... 16 feet 1. Principal . . 8 feet I. Principal .... 4 feet 

9.0ct«n • S • 8.Q»iataden..l6 - 3.Gedakt 8 - 

8. Cornett ^nuiks 3. Gedakt.... 8 - 3. RohrflOte .... 4 - 

4.VioladiOamba8feet 4.0ctava .... 4 • 4. Nassat 8 - 

5.0ctaTe 4 - 6. QuinUtdn . 8 - 5. Octava 3 - 

6. Rohrfl6te .... 8 - 6.Rohrfl5te.. 4 - 6. Gemsbom ... 2 - 

7.Spitzfl6te .... 4 - 7.Nassat .... 3 - 7. Quinta ...... U- 

8.Qainta 8 • 8.0etaTa.... 3 - 8.6iffl5te 1 - 

9.0ctaTa • % - 9.Tertla .... ^ • , a.MUtttr\*... Sranlcs 

10.Tertia 3 «>. lO.Mlxtar .... 4iai^|iB lO.Cbafmeanx .. 8feet 

11. Miztor •••• .. 4ranks ll. Vozbomaoa 8 feet 

13. Cymbel 3 • 

13. Fagott. ....... Itffeet 

14.Trompete ••.. 8 ^ 

FBOAIm 

L Unieiiats 4 •••.. SSfeet. Wood. 

3. Principal Baas » 18 - 

3. Paasan • 18 - Metal. 

4. Octave Baas ....• 8 - 

5. Octave 4 - 

8. Miztor « franks 

7. Trompete...* ....• Sfieet 

& Clarin Bass 4 - 

Btildei Stq^ there are Tremulant, Sebwebnng, Bass- VentU (Coppel)f 

and Klingel. 

tills instmment was completed in tke fear 1788, 



of Silberiiunm^s orgkn toH their hesLVf notetf into the 
square, arrestbg every ]pasgenger in the na&e of the 
high mass. 

My stay in Dresden gave me not bnly an oppor- 
tunity of hearing good music, but of becommg ac- 
quainted with Mr. John Schneider, organist of the 
Royal Lutheran dliurch, k gentleman wh^se talents 
in organ playing, extempore fugue, and other 
branches of his art, are highly extolled, biit one 

TUB ORGAN IN i;US BOTAL CATHOLIC CHURCH 

Hu 47 StqMi three Kows of Keys, and Pedalt.' 

RADTTWBRK. OBBRITBRK. BRimrWBRK. 

(Middle Mow.) (Upper Row.) (Under Row.) 

1. Principal ....16 feet 1. Principal ... 8 feet 1. Principal .... 4 feet 

2.Coniett Sranki 3.QQintat«n ..16 - 2.Gedakt 8 - 

d.Bonion 16 feet 3. UndaMaris. 8 - 8. RohrflOte . . . . 4 - 

4.RolirflOte .... 8 - 4.0edalit 8 - 4.NaBaat 3 - 

fi.Qninta 8 - 5. Octava 4 - 5. Octave 2 - 

e.Tertia 2 - 6.QnintatOn .. 8 - ' 6. Sesqajalterans 2 - 

7.Cymbel Sranlcs 7. Hobrfl5te . . . 4 - 7. Quinta 1^- 

aTrompete...! SfiMt 8.Na8Sat 8 - 8.Sifii0te ...... 1 - 

O.Principal .... 8 • 9.0ctave 2 - 9.Mixtnr Sranlu 

10.VioladlGamba8 - 10. Tertia aoe .. 2 - lO.GlwlBieaaz .. 8 feet 

11. Octave 4 - 11. Flageolet.... 1 - 

12.^itsft0te .... 4 • 12.Ml>ttor...... 4fanicar 

13.0ctaTe 2 - 13. Vox bomana 8feet 

l^Mixtor 4nuik8 14.£«ho Snaks 

15. Fagott 16 feet in a closed case. 

FIDAL. 

1. Principal Bass 16fiMt. Wood. 

2. UntersaU .82 • 

8. Pansan 16 • Metal. 

4 Trompete 8 • 

5. Clarlno « 4 • 

6. Octave Bast 6 • 

7. Octava 4 - 

8. Mixtor »,....^... 0huiki 

Besides the Stops are Schwebnng, Baas-Ventil, Tremnlantit and Klingel. 

This organ, Silbermann's masterpiece, was completed and erected In the 
year 1754. Gottfried Silberm^nn died daring Its progress, i^d it was finished 
lyy his nephew Joha Daniel SUbermann, of StruboQig^ who had anisied him 
ia the work* 
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with whom fame is, as yet, behindhand, for his 
merits far exceed the character which is heard of 
them. In Munich and Vienna I heard much of 
this gentleman as the organist of Germany, and of 
his brother Mr. F. Schneider, capell-meister in 
Dessau, who has written several oratorios of great 
reputation. In Mr. John Schneider I found a 
pianoforte player of great and unerring^ execiition, 
with that rare power of .mental concentration whiph 
is the best characteristic of the extemporaneous 
faculty. We held a conversation on the German 
method of organ playing, and agreed that the in- 
strument was, out of all comparison, the most diffi- 
cult of attainment, as it required that the performer 
should have all the command of the best pianoforte 
player, and afterwards that he should attain the 
organ touch, style, and a facility in the use of the 
pedals^ During my visit Mr. Schneider sat down 
and extemporized on his pianoforte in a very mas- 
terly manner, preluding in C minor, introducing an 
air with variations in the same key, and concluding 
with a fiigue in the major, all which movements 
grew out of one another, with a real musician-like 
inspiration. This will strike many mufiicaj readers 
as beingilike the ojBP-hand design which.i^esley fre- 
.quently nudoea^iand the vesemblimce ixx tlip voifie of 
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tMnking was remarkable. For sheer organ playing 
Schneider is, however, quite alone ; the difficulties 
which he there masters make all ordinary attempts 
appear child^s play in the comparison. I attended 
him in some private visits to his church, the doors 
of which were always beset by a dozen musical 
friends and people who delight in organ playing, 
where he indulged us with the choral vorspiele of 
Sebastian Bach, the fiigues of the same, and at our . 
request with some MS. variations on the theme 
^^ God save the King,^*" composed for the sake of 
displaying the variety of stops in his instrument. 
The enthusiastic pleasure with which Schneider 
plays, makes • it tenfold pleasant to see and hear 
him ; he is not like a coxcomb who works hard and 
aiFects ease, he is wrapt up in his subject, plays 
with care, but with no more appearance of effort 
than necessarily grows out of such attempts. > 

One morning on which we visited the church, 
happening to be rather sultry, before beginning to 
play he whipped off his coat, saying to his company 
" Verxeihen sie, meun Herrn^ (Your pardon, 
gentlemen), and in that pleasant state of unfor- 
mality plunged into the thick of the Kyries of Se- 
bastian Bach, playing the whole of six. and seven 
real parts with such a towering. skill in the pedals 
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as to malce one think t)ie ^d a^tlior retu|iie4 tsom 
his grave. Mr. Sclineider^s maimers ar^ as mipre- 
tending as his performance is wonderful ; he mo- 
destly says, that in order to play the music of Bach 
it is necessary to know every bar by heart. The 
rapidity and smoothness with which the toeing and 
heeling of the pedals are managed, though a great 
difficulty, is not so admirable as the power of keep- 
ing the thoughts employed in many directions at 
once. 

M. Elengel, who formerly distinguished himself 
as a pianoforte player in London, has, in his retire- 
ment at Dresden, completed a work which wiU be 
considered by the musical world as one of the most 
masterly of its age or kind; and' it shows hiin to 
have studied the works of Sebastian Bach with 
good results. This performance is a collection of 
canons for the pianoforte, containing all the most 
difficult models of that difficult and classical species 
of composition. They are intended not only as 
studies in playing and writing, and as specimens of 
ingenuity and research, but in other respects they 
have a fire, fancy, and pielodiomness which make 
them especially attractive. I was fortunate enough 
to hear M. Klengel play a great part of his collec- 
tion, apid was delighted with the skill he exhibited 



in tlieir execution, for where great contrivance is 
shown in the writing, t}ie difficulty of perfonnance 
is infinitely enhanced. The regular canon in two 
parts for the pianoforte, of which many examples 
are to be found, is no very great achievement ; huj; 
to produce designs of the augmented, diminished, 
per modo ^ntrarioy with good melodies and attrac- 
tive sequ^ces, show that the genius reigns here 
and revels in its element. I could nof help i:egard« 
ing M. Klengel with feelings of respect and admi- 
ration as a professor, who despising the immediate 
return of money as the reward of his genius, 
chooses to leave posterity the result of his leisure 
and thought, and to add another valiiable prese^it tQ 
the gr^t works his countrymen have already put 
forth. The study of M. ]^lengel looks out upo^ a 
beautiAil country, through windows richly over- 
canopied with flowering shrubs and broad leaves; 
its walls are ornamented with the paintings of his 
father, who was an artist attached to the Saxon 
court, and as much distin^^hed ii^ one art a^ his 
son in another. 

The Italian Opera at the Linkeschen Bad gave 
Rossini^s " Italians in Algieri^' among other modem 
performances. Though the house is insignificant, 
the company is a good onp, and not the worse to my 
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taste for the admisrion of some Gennan singers to 
make up a deficiency in number ; among these is a 
soprano, Mademoiselle Veltheim, who bears the 
palm firom all the Italians of the corps. The great 
difference between the Italian comic opera per- 
formed in Germany and England consists in the 
extravagant fooleries of the buffo, which would be 
hardly tolerated by our grave London audiences, 
who, shrouded in their co^tempt for the ridiculous, 
will not enjoy the refireshing exquisite laughter it 
affords. The people of Dresden see the wisdom of 
occasional nonsense, which is a perception absolutely 
necessary to the right enjoyment of the Italian 
comic opera. De Begnis has the face of a weeping 
Magdalen compared with that of the inimitable 
Benincasa, a Neapolitan, whose genius for the 
absurd is unequalled, and whose claims to appro* 
bation as a musician and bass singer are far from 
contemptible. 

The chief places of stunmer evenings^ resort in 
Dresden are the great garden, the garden of the 
Linkischen Bady and the terrace overlooking the 
Elbe. At the first of these places the music was 
generally excellent, and it was my practice on a fine 
warm afternoon, having dined and duly discussed 
my glass of /Wfirtzburger, to jump into a fiacre and 
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drire there through pleasant avenues of trees and 
country houses ; and the agreeableness of the ride 
was not lessened by seeing from time to time groups 
of handsome girls seated in the green trellised 
bowers of their gardens, bareheaded, reading or 
working together — ^then to leap out of the coach to 
the first finale in ^^ Figaro,^^ or something as good, 
and to take coffee seated under the fine old arm of 
a tree, looking upon the evening sun or the golden 
clouds about it, surrounded by a throng of happy 
faces. 

This park, which was attached to a royal re- 
sidence, but is now given up for the gratification of 
the public, is a most charming place ; the trees, in- 
stead of being younger than one^s self, as they 
appear at Vienna, look ancestral and venerable. 
The ladies who visit this place very wisely employ 
their hands in knitting, though I believe from their 
looks that the manufacture does not absorb much of 
their thoughts: the gentlemen in the mean time 
lounge about, recognizing and exchanging amenities 
with their acquaintances. Great cheerfrdness re- 
sults from this open air existence in Germany ; life 
runs good to the last here, for in no place have I 
seen so many happy old men, or met with more 
innocent (» litead&H poUticiaiv^.ei^cially if £ng- 



}an^ was the thesfke of disooursci. One of tibese 
118^ to single me out every day with a fresh eulo- 
gium on Herr Canning, until the relation of his 
virtues became rather tedious. In this garden the 
late Weber was in the habit of meeting his friendsj 
and would sometimes goodnaturedly correct the 
band if they misapprehended the style or time of 
his airs.— An opinion still prevails in Dresden that 
disappointment at the receptioii of ^^Qberon^^ in 
England hastened the composer^s death-^a mistake 
as to the fact : and even as far as emolument, and 
the caresses of the fashionable world are concerned, 
the Germans formed their expectations of his 
success from their ignorance of the class of cha- 
racter which is calcuJlated to make a man of genius 
the r(xge in England. The s^mpUcity of manners 
which attends conscious talent will not do alone for 
a drawing-room in Grosvenor Square. When Ros- 
sini came among us, he assumed the man of fashion, 
and with it a stock of impudence as remote from ^ 
proper degree of self-respect, as the ^xtrem^ of ser- 
vility would have been : b? Cpnld sing;^ an^ though 
he cl^d not complete the opera which he was to 
mrite in Engkiid, bi^ irea^y pen «.dre»4y voice 
Stood him in good steady as may bj^ r^m.^iplf^ed ivk 

i)^e mwcal lai^entationsi^^dl^ be (;Qqip9.§e4 ^/i^imh 



j^re on thq de$(;h of J^qtd Byron. Qn f|iat occa- 
sion the maestro Jiimself was t|ie moumftil jack- 
pudding wailing the loss that was gain to him with 
the happiest sorrow. By this craft, and by being 
the nightly lion of evening parties, be retired from 
England in the jovial possession of more thousands 
of pounds than has ever been acquired by ^ny musi-i 
ciai, before or since in as many months. Had 
Weber possessed the same florid health and elastic 
spirits, and left behind him that baneftd quality 
called modesty, he might have trebled the amount 
of his contract with the theatre. 
, As all the actors, singers, and artists of the city 
frequent this garden, it is neither an unpleasant noc 
disagreeable occurrence to find oneself seated next 
to some person who the evening before was filling 
you and a whol^ room of company with admiration 
and pleasure. The applause of the public does 
not spoil the bonhonimie of the man, and the repul- 
siveness of an overweening conceit is unknown. 
Every talented performer exerts himself to please, 
receives praise as his due, but forgets the next day 
to rate himself higher than his neighbouir, Fhos^ 
only merit is good nature, and a discreet' manage- 
tnent of his pipe. 

Tb^ moat noticei^Ue music here glten was aome 
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of the sinfonias of Beethoven and Haydn — ^the. 
overtures to Fidelio and Anacreon, Mozart'^s 
finales to Don Juan and Figaro, ably adapted, 
and' the voice parts taken in for a band by Meyer, 
brother of the celebrated composer of that name. 
I will not say that this music was so dashingly 
played as it might have been by our Philharmonic 
orchestra, but it was complete enough for those who 
enjoy the display of an author^s mind more than the 
pride of perfect fiddling. Our artists play too 
well, which is a paradox of which the initiated will 
require no explanation. In this garden it is. not 
imfrequent that concertos or solos on the bass 
trombone (the pausan, in Germany) are to be 
heard. The other evening there was a waltz with 
variations played, which for tone, the rapid tonguing 
of the notes, and extraordinary shifting, was de- 
lightftil. On my complimenting the youth who 
had thus signalized' himself, he smiled and said, 
" It requires good lungs ;"''* a conviction which had 
pressed upon me before from seeing his inflated 
cheeks, and the suilusion of moisture on his skin. 
The cavity of his chest in supplying this enormous 
tube must have been at every blast as the exhausted 
receiver of an air-pump ; and the appearance of 
exertion would Jiave been laughable^ had not the 
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effect counteracted any tendency of that sort. It 
is no more possible to affect ease in an achievement 
of this kind, than it was for a stout man whom I 
once saw scrambling up a garden wall to get out of 
the reach of a mad dog that was pursued in full 
hue and cry down a country lane. 

The music in this garden is played in a kind of 
open summer-house, and the performers do not 
scruple during the pauses to avail themselves of 
certain ham sandwiches and sundry bottles of wine, 
thus repairing dilapidations of their spirits, and 
keeping up excitement. I found here a man, 
named Stephan, a good trumpeter, who had lived 
for many years at Brighton in the private band of 
the Prince Regent, but who preferred Dresden in 
spite of more work and less pay. England he 
thought a dear country, for, said he, ^^ I must pay 
six-and-tearty paunds a-year for my leetle hause.^* 
Stephan said something more about his wife not 
liking our climate ; but I saw plainly that he loved 
sociality, and thought our Sundays rather dull. 

Those who visit Dresden, and are fond of old 
romaunts and tales of chivalry, will do well to visit 
the Rist KammeVi* an old time-blackened build- 
ing,, ip se^, thps^. uron suits in which the knights of 

I rju urn /.I-'m!- ? ^^WWrnvi i. .u^si. ./... 



yore ritttled forth to an encounter. The collection 
is large and interesting ; one traverses whole suits 
of rooms in which these empty shells, mounted on 
chargers, painted and caparisoned to the life, only 
leave the imagination to bring back the riders, no 
very difficult task. Some of the armour used in 
the first wars with the Turks bears indentations of 
ishbt, which must have given the wearer a surprising 
impetus without doing him any injury. One of the 
rooms exhibits the ghastly piortraits of two bashaws 
killed under the walls of Vienna, with gaping sabre- 
cuts on their foreheads : they look smiling at their 
death wounds, grim and insensible. In looking at 
the walls of mail, I could not help thinking that 
they must have induced an artificial courage on the 
wearers, which renders it doubtful how they would 
have gone into battle in ctierpo as the wild Indians, 
or even in a regimental imiform. The quick re- 
move which a cannon shot must have made among 
men in harness, when it only bulged their coats, 
must have warmed their valour instead of cramping 
the energies, as it does in these degenerate days, 
in comparing the elaborate pistol here shown, which 
followed the diabolical invention of Schwartz, and 
took a qtiarter cf an hour to fire, with Perkins's 
steam gun, the most adihirable but obvious reflect 
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tfdlii^ dii tHe t^iid^licy of scientific JSi^covety i6 prb- 
duce good out of evil obtrude theniselves. The 
iHatteir-oiP-fact, mi^chaiiieal isystem of shooting, has 
by degrees abolished all the attributes and trappings 
of chivakoiis war&re t instead of plumed casques, 
caprioling steeds, Hnd couched lances — ^all the 
pageantry which poets delight to describe — ^we have 
how a method which makes {ihysical strength anil 
personal prowess of less consequence, and puts it 
out of the power of a fellow, whose " bulk and big 
assemblance ^ is as of a drayman, after inflicting a 
beating to make love to one^s mistress. What the 
^^ light weights '" must have done in the olden time, 
except in feats of minstrelsy, it is diflicult to con- 
jecture. The &t calves, ample seat, and broad 
limbs of August der Stark, King of Poland, whose 
effigies are here preserved, bespeak a knight as 
doiighty A trencherman in hall as in the lists; 
his substantial frame could hardly have been nou- 
rished, like that of Ainadis of Gaul, iipon tears, 
faghs^ and love reveries, but one must suppose with 
an occasional jplate o^ beef insinuated between a 
sob. 

From the windows of the Rist Kammer is 
seen a plat of ground on which jousting formerly 
took place^ and where they in fiiendly rivalry 
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pipes in the Gennan organs entirely prevent it 
That Schneider has not the hirgest and finest in- 
strument in Dresden is owing to the caprice of for- 
tune, which seldom measures the organ to the 
player. What an appendage to a Gothic cathedral 
would this professor be, plying his grave harmonies 
and massive fugues to a listening crowd in the 
choir, a situation in which sight and hearing wind 
up the imagination to a pitch of ecstasy ! No lover 
of music can enter one of these buildings while 
the organ is under good hands, who does not feel 
an instant improvement of himself; his lighter 
thoughts subside, a loftier vein of contemplation 
and an enthusiasm for the sublime succeeds^ which 
is the happiest of all mental excitement. In the 
whole range of art there is no instrument at which 
a man can be placed which will sooner make the 
distinction between real and pretended skill appear, 
and where so much is required in the fingers of 
mechanism, so much in the brain of study, so much 
of the inventive &culty besides : — perfection here 
should decidedly place the performer at the head of 
practical musicians. The German method of 
accompanying the chorale when the performer is such 
a one as Schneider, is a perfect curiosity in the art ; 
and though the groundwork of its character, sinv* 
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I^iidiy, U liot forgotten, yet, as i^ feame melKjdy U[ 
often repeated in tljie service, the able raxiety of 
^armony displayed, with the'impronjptu ipovijjg 
basses or inner parts, mate the. skiHul handling of 
these tunes a proof of a ready inyeptioii janS .pro»» 
found knowledge. . ,,{, 

Children here are as commonly accustomed , t6 
the daily practice of music as witfi us they sate 
early habituated to writing and reading. The study 
of sin^ngi as long, as their voices last, is made 2Ul 
amijseihent to them by the droll words i^luch are 
iiet to their, canons an4 other es^ercises. t pa^^sed 
«ome v^ry pleasant hours in a dinging school, whey0 
the scholars and preceptor were equally xniyjihftil 
over their lessons, the boVs never failinec to count 
tne time when they, \^ere to burst; iij upon thjeir 
companions with some ludicrous sentence, or spin^ 
common-place exalted into a mock importance. by 
ite gravify of the music. To hc^r these *^ babeft 
hdsucklines" in a chorus of Handel or Graun* 

.^ ' , i ' jp . • . :• 1 .-- ' •-• ■■•' • ■ ■••■ ■' ■'• ' 

shows tihat in the old style of church-music thar^ 
ire ho treble voiced like those boys for producing 
the idevotibnal effect those masters intended. 

On Sunday morning t attended the (^athoJUe 
church to hear a grand mass by Nauaijann, whd 
^as formerly capell-meister to this place, and tlra^ 
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fierfe ^AieA ^ Dr. fitirhey, ah ereiil ^Mcli BiS 
^sca^ed my memory until a German mena re- 
minflfe^I me bf ii oft tlie spot. 'When kny music et 
ixtrS Jfireteii^ioii & Brought torward iri this church, 
the' btiiiaiiig'ha^ 'M'gMy of a feunaay opera; 
the galleries are fuU of critics, many of them mi: 
fiiary diHfcers, whi^^' juagriient and feeling in mii- 
sidkl itiatters I ^ne^ to fc^ i;rarran£ for their opU 
iliAii^. !Naunianri*s tnass in C Was played uhder 
ihfe iitip6rfiltendehce of music-director Rdlle, by a 
selfect yet large orchisstra arid choir. This work is 
toniptised iri the true itandelian church style; its 

it^eetrifess in the melddy ; the Senedictiis, the last 
fti^6 iri the (jloria, and other movements, are only 
icH the first of their kind because Mozart has 
fiSftce livdd, and has Wriiieri masses. Naumann'^s 
method of putting ifasthimenial accompiariimenti; 
ls"3enved from Italian models, and in this respect 
lie has an elegance far beyond the age in which he 
wrote. Naumann lived to enjoy the highest fame 
86 k^comj^ser, but to die in a ditch, an end most 
unbecoming to a man of genius. He was foimd 
drowned in a piece ot water belonging to a noble- 
iiikvi*^ park, after taking iari evening'^s walk there ; 
he ii supposed Ix) have been attacked by sudden 
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U!6lci6,'40^bft^^€ni into jfli^^mtft sriibrntftlpcnTW 
to ^ e^cisieftb thimsblf.ri' iAtoccoBtatxv/pre^nlftfliefbaef 

ffiitffbibetiti iii«iir.tUeofaefmc&iI^t«0 bji' Bofldfard, Ja 

Wfaidbi ^pddsei^ed) iicpae i<«piiiife^ (jp^uBages^iitUang^ 
4lldg&fyi:(iAiMitt»ido.|daed{pciidBctBimird WAk atbe 
'4A)]^'dlFiiPttfiecb90i3l ihBfiiTiMqiJwittei^vto^^trc^lt 
^tbdmblittitoibuvl^ljth 

in Vienna; the asteihetidar>dSSkjnQ^idttA idcfSiA 
4h^ lOk^ais/boLlTdsmj/tes^^ oT^Jsioigttists 

lof ^e^iUbalicf^lavrsho^) KkngdcftheopiasiQlbrfee 
c|daf€»£ awl -ficbfdifert^iiitiieixlaMicr.is .i^flfifoedolp 

riOkenniaByj J|| ]nTudcioilio£)lr)ne^fidfAlisn)MSdii^ft0f. 
riflasaaroni^ jaii^famw icaiird^ti^ hsilGng9(Uicithis 
-:ldioir;owa9r«bednt-fdii]3UlgiiJSk]S Ywhq butddMriii^gjh 
l3e»cpimte»tvfai{ilb.!<|E^^ j^caome 

r i»Difieiit'autiioriti0» &i/ iDbvs^toi doea {9o|ir){KgsBdi|jnrie 
.Tui^omitJ&iBinaainid.^avpa^.'tK^ i&tttt^uoiiififeitiQPDiof 

jii l)In)t]i0^isegn9Q[ afaeiit IDj^en^/BedibiirL^pm^ 

')fide^) jdjioxilis riEfflC kagqrlrtkexddiebpB tfardiliog, oiipr 

-oihe^luaaoi^seiiittelketBal'fanck seaoudji^b^ jiwl^NFo- 

h/cureftja* 'toyfiW(jfiur^jii*((dlejiWfmlfcri*t G^rowjqjr. 



lundioiHfiP I of/ 'ixqisntor «zto<tion't 1 lattti lit ^bis» igommif 
fhink cottcli^ffiacS^r i wUia)er4lieikmg'^si liv^ i« iw^mi 
k .hduHehl tfael tnnrelleE&ftoolooktaft&ri }m)^i^3imt 

Aivtpitfe tf rtfaeivrcuHStandiooUarsii '^rfj iKir.r'^iYnf 
-^i^rMyixidd^lb Bn&iriraferrpex^rm'ddrby'Batffra'ipMit, 
tritihf'tnrbfcoibpkiQanlu^ dcarerhreve fiixkifltk'eilseitoftra 
(^it^oimitei, cacbi<tofatailtingttiii3e#0^ fmr pervotif, 
rwUidt, 'bc6ide)theIic«gidkrr9cAbf^'^oj4riM;dg^ydi- 

^«ilne]eniiiiil|^i^ 'Hsi^"' tbat>'tl}iim inierai%1itedratra&iim 

^toiBaMk ^ffeef rctom^llBiig^^eqiially 

im|Mia9i]$}e;< • (he)fiilrtA^''«x(Qfif8iai4t hoik^fnidmdirii^s 

'iiot)itiudir«niiJgftt»di ^ttlf^cjgveatecrjiuBiJIeD/imclflr. 
standing as men of business to push for tbesicieiifto) 

' Wtfp^iblikb iibyiftlmigCII th«fo befb^widiiessid in 

^^Ae .^iibxtfi^ a^i>ikBJiik^^ hssr^dka^eaUe. 
of^lMHi rb0fbQttbitdfr»'^af)(Hnriniati'dindas?ts^ 
^|«»e01^^ l^finfft fIiiittPl^mitte>tca9Wityrof imtfle^iand 
>tiie^kraMfiiy>'ln loi(x^^phfte£^'to']p«fCttr^a'fftti«eyfi^^^ 



814l A mSJ^Al TOUB. 

T^tH?es tbreatpi^ ope than the. fea? pf pxpff^g pf 
tbffst #t ^ cpymtty inn. Iii l^e qxqa^ sleepy l^ours 
of the nigfat tbp care of our chaise devolye4 lupoif 
9 mere ipfe^t, tfeg mo§t pf epostj^ypusljr pp^rile of 
pQ$tillip96, ^hOi though stuffi^ ifitp iinpprt^i|C9, 
^ncl CQVer^4 witlj a " thipk f curf r of greaf , coat, 
jack-boo)b§, hor^i ^c. gpvjli ^ot l^^e^ hlpisplf awa^e i 
thfi W^^^f ^^ ^^ ^^^ ^ interests diji ^of 
trouble himself w^tb nei^dlesa: i^^rtjon to ayert 
tixQSG dqcree^ $f fate i^hicb ye e:iq^pted every 
inst^t t^ l^e contemplating in ^he bosom pf ^ome 
4itdx pr mjMrQ uppleas^int x\yer. ^thoygh we had 
frequently rQUsp4 pur young* gui^e^, the lurcli of 
]^ h^ad in a few minutes afterwards sho^e^ that 
hp had relapsed, and pur only resource wa^ to i^Q^jf 
]\]m },r\ talk} and the irritated pettish squeak of thi^ 
boy'^s v^ice ev^i^ and anon answering to the deep 
aujhprif»jive.rgrowl of ^ Hambro' mei:cl}ant in tb? 
insi^e^ w^s i?) ludicrpujj ^p^trast. I^o j^o;ij^ wej;^ 
we quit of thf blipd guidance pf the bqy, t]\m If? 
jreye accjopiippdated witb ^ ^^^h ^ftlfefol mapj 
and fresh horses, one of which wa§ a ^Ji^UaH^ ^bP 
^d rioi9PP^^T tP baye been 94^Vf^tpd in § Stqical 
pchoolj.fpj^ i(5,. reayed, pai^pdj fcicl^^, i^Qrte4f 
gb|i^^d> w4 flwg out, to tbe §ye?t ^m»y 9$ tjw 



pftsseligeri and the prejudice of t^e ceMhmiiii^if 
ktiee-p^ns, HOT did }ie alter Ms line of oo]i4i|Qt va^^ 
some poies w^e brought to cudg^ lum ht^ 
hutmility. .,' - 

The roads bet^etii Presdifcvi and BerU^ ai^ WW 
in a cousde of renov^t^n/and it i$ freU thi^l the)( 
sbbuld be BO, for tbe deep, heitry nHs of dtl^H 
tbat continually' impede the hories, ]^ve thei^tf 
tediulm nprefieved by views or pfeaisant lantdadap^^ 
and 0x1 this ei^pedition the body \s v^ mtich i^ace^ 
xated by abstinence as the eye fetigued' b/ ^hi 
monotonous desert. There is one advantage in 
tibe Prussian journey which it should not be robbed 
6f in narration, and that is^ tfadt the trsLveOSer rides 
smoothly and decorously, whereas in the southern 
parts, between Augsbourg and Munich, such kna^ 
fignant bumps are inflicted on the inferior part of 
kisr parson in the many sharp descents and abrupt 
rites of the roads there, that, seated in a diligence, 
he is incontinently' jerked into the arms of a lady 
opposite, and finds himself involtintarily dis- 
didrging an extempore embrace, not more brtef 
thah ardent: 

The entrance to BerKn Is agreeable, though the 
iawitty is 'still flat and dusty, except where relieved 
1^ kitdien-gaidena and moist-koldng vegetables. 
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As for the city itself, it is the longest, most strag^ 
gling, unsymmetrical, discrepant metropolis that I 
l^ave seen — a jumble of magnificent buildings and 
ruinous houses, the streets in the best part of the 
town broad, the biiiidings tow, alleys in the neigh- 
bourhood of palaces, the river a muddy canal. 
^Xhese/jisH mi dbok9xi£[ mstoJUtissp 6AJoy»i^iKF'% 
jB^xlijii iktih :^B,te4mMaiiQ6aB> sbI£eM^i{wift«ri^, 
^di)4acaiiip(fjpe9fie ^ij^)di»liB^ th% 

kidBtitagqi^fpBmiai)i^d£> sai'^cpxtifa^aiifile^t&^tt^Ttt 

jBof^ttli^/ ufiijiV nr moqo orl) 'to p-^oirrxiol) 5)ffJ 

-.n^jJfi J^oiifi c ilji'w^ :nffiIi-30 sift oj boby/o'xo ?i o^uod 
jiWo:Jcfod '{Ikui'jR doiilv/ /joifOfni/i> Bfioi-jihuj, Lrifi ^vii 
t>T[^i;^'-jjij r, fc^o)jJ0070 T):!.>ni<5 ii iionv/^ rioitiulofcrcpj gji 
niiilj -roffjin f->)<f>l Loo^ Jj.in noi^^ofqxo 3<^nf^ rhiw 
HBO o^imcr oV, looi ji <ir> '^i-j^rnhf rf'jcjoqxe orl norf'^ 
}? ?jj ,?.rnjiiT (li Jiino^hlql orll 'loi d^uoae H^rd ed 
offiviJ) y ioulr) -rodlodv^ ,niI'iyG[ ni borrrfoi'ioq HJf 
TO .bifcd gdj 'lo ^ii«7iTju|fnG00U ioJiioq ed* ,or«fJ(n 
ni OTB %%o\ovN brrr, ?tT3^nf?, fe* 'ion hq *)dt % [liJ?. odJ 
B hi ov3(b OHLTLOod fiffot i«i:I 3iU hhn I .IK ijcJOifp 
-iosi ufiiJi}^ "^o oboffi lioift ni vli^rreiiii bni? dirrncvf 
gff'djon riofdw noi^.B liodi nl 7'gioii') hb bnB ^s^-jb^ 
fond I .e-fiqp.ai bluoo &'>[ojdO ?.b oi^nar don?? tud 



-^£11?. f^om 4^.JT3rrol orfj J^r jr ,'^['»^ii X^^^ ^^^^ '^'^'^ ^^• 
T IfidJ f-HocjoTiom jmiqno?.ih Jf.!>hJoffinr/^nij ,i;ffi[i^ 

-rf'iijorf srh rri ^Yollii ,'/^ot ^x^rirKlfJKf orfj .biunfi n-A-it 
.ff,ffBO vbhuifi f> fovh oifJ f5=oor>rfXf to booiii .(^ 
iTHSf^re^Q^ (qmb^Mtise Bore i»dii its suejoeoiitlsr 

jouriAtiides. o I iIoctlMnpriee d6 aAniiiKwiry^mpgrofaiwfe 
the deamess of the opera m Vienna. YBbgi^^^ 
of the great works of Gluck is given here, the 
house is crowded to the ceiling with a most atten« 
tive and judicious audience, which actually bestows 
its approbation when a singer executes a passage 
with just expression and good taste, rather than 
when he exposes himself, as a fool. No praise can 
be high enough for the Iphigenia in Tauris, as it 
is performed in Berlin, whether Gluck^s divine 
music, the perfect accompanying of the band, or 
the skill of the principal singers and €u:tor8 are in 
question. I add the last term because there is a 
warmth and intensity in their mode of taking reci- 
tative, and an energy in their action which nothing 
but such music as Gluck^s could inspire. I had 
almost forgotten, in listening to this natural and 
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astomshing wovk (irhere the pBSsion seems of itsdf 
to, have foimd ite. expression in music as justly and 
mo^ intetisely than it could be conveyed by the 
perfection of language), that such a style could 
posaibly be misundemtood and disliked ; and it. is 
a, sad feeling to wake out of the vohiptioDus, dream 
«f la^ant^holy and.t^ndeoDiesBin.vhicji such heart* 
ilpilt i^Q^vMpn m^j^ the ^efy^&f Xo, the thought 
tlM^t thii g|:eat>i|iasto^ with all his, store of huAuia 
f^y^ioil^thie^ and pr$«{;^imd inlimacy. pith th« sweetest 
yfiWmgs of our natuse, should have liised only 
fpE on^ little, capital in. tho north of Europe* 
. Gluck IIP ;thc! only coq^posey «f' operas, who in a 
{nlot, , qi wbioh every, feature u seiious^ has aa dives^ 
4ifii^.his.inove]uentB^Qd subjects as to Jceep.the 
interest ever alive ; in spite of ^ tendency to gloonry 
sublimity And sorrowful emotional^ 1^ e kept his 
thoyght^ out of the endumted circle, and wsmdered 
Q9fi^^fds9rin^t$«ldo£ii|igfffing.enamQure4 about some 
fevq^iiite.pjirases... Peris t]ae only, qf^jwter capable 
pf > gr$pp}n9g 1 1 wit}i > a . itlasaical : subject ^ he jcould 
|plYei(^;,]iett^r.than.i|ny^o : > 

^'Ariadiw'psssiaDiiigforThesfiys'iDJiiary - 

No lovers, tyrannically sepasrated &r ever^ have db;^ 
^Qiais pf his. . l{is i^ras ^r^ tri^lji grand> ^g^ i 



» 

^e ipodfifx^ fense) l^^ause the heroes 'vreiflr liel^efs 
9iid the lieroineB {tiaras^ ^butt because ereiy tender 
phrase and declaiatbn echoes from the deejiedt 
recesses of the heart* Qlxipk was so much in 
earned, sp exquisitely melodious^ spfancifiil in liis 
accompanimfnts, so pure in hii^ hanx\qnies/sa rich 
and unexpected in Ins modulation ^d tt^ansition^ 
that all must ackrHmte(%e in hi^ tho piiectu^or and 
model' of M «»2art ? bendes, thiete is a solidity in his 
love of good seqii^ceS) foi? which, I must 'Comfess 
(and with me most musiciani^) a sn^akmg kindness. 
One who had <mly heard the Vedtal&of Spimtini 
would hardly Relieve it possiblie to produce sq great 
an effect 4S'Ghick has doneiii his ^c^osltion of 
fhree soprani vdces inibe^he^^s 6£ pa^iestidssee in 
this opera. — ^ 

Of the Iphigenia of Mademoiselle Scheckner I 
cannot speak ^^^ith any feeling short of rapture ; a 
better !iroice^ a more ch^Mtened style both in recita^ 
ti^ and soi^^ h^ never been heard on 4;b^ i^tage-^ 
besides- she has faith in the capability of iGbick; 
This prima donna is about eighteen years of age, 
an^ a yi^Mpr at Berlin ^ont Munich : sho is 9^ 
t)p^ujtiful girl, wlio gives up afl her young enthv^ 
^m toi music, mthout ^ 4!tom of that self^suffl- 
j^i^c^ vhiel^ is itoa fire^ue^itly t^en fo^ «si«po^ 
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character of vliich'Qlae^i»tt:f{6f«li^lyiiS:t:JI«i3.'>r(i ""^ 

^^M¥)g3o$4iu^e lisikm^'i^'mgs^ ^>«i>act. 

^^^iH<^e''^cS"^iiTS$*i'<tte"tf^ea¥-<a^lB^f<^fM 
4btF*M?"B«Hafer/'^ tlte'>*8t^^W -ftfeiftrf^r*^ 

bass songs of Thoas, King of Taurisjirhiclfiiki^fifil 



-^. JOfWJjIi^-rTt'^ /i. 



;r'A 



be the.{ft|fe?5ivftfcl«e»«il9MEP-rf-.iilw io loJ-ju-rurf) 

Prussia, whose ear is obtuse, except to an immense 
ci'48K,'Vii<i'tKebiliy'olftj66tiotft6'ii<(^a^;WijW'tHt'iii. 

•«*in,fe|4,4B,g|a^iflfc^ TS#jJ»«i9fff ffflS^Jf^ 
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enfiiusiftsiit ftnH stntit of the miiictfl kmsbiyxtki 
Bedift is A6 fwmilflitit)!! of its riikging s^ool, the 
ifhAe expenie df thfe edifice iii wfaicli the>j)iiioiioe 
is conducted^ And bverjr eontingeney, being Sefrajred 
out of the pockcits df the mueioal puUid. ^ The 
rittging bAogI is a haliidsome White bvildifig,' nt^d^ > 
isig near the tuuTcrsity, asiid in the iieighboitrhodd 
c£ tibe &medt waHi >ef': lii^n trees; -it eontaihis 
iJhree hundred regililar toideHts, anfd aeconainodiitioh 
Gfk public dajrs he an laudieilce of si^en htmdred: 
tThere h nb band: The lesident professor hefeie} 
M^KeUer^ ti tdU ttlreKhaired eM ja^entleman^ of 
Uan^ maimerSi and whoise- shtU ais a master is^ ^11 
al!te«fte)d hf the profieiteey of his sbhblars. ' 'Such a 
le^ionlsas ifiis wtU Aeirer be fomtd in mkjpaH; of the 
1rp;^ld' iSHtil Ibe sAme iramber of jeiaiig people hfi(4 
the /sasne. oi^rtuidties of rditkrsing together, a«d 
coKsecluejitly bf Tiinddrstanding a" ooiiijMSse^ fur Vtifk^ 
gross a(i. weB as .in detail. The difficulty of' l^> 
vooaI pieees Iiheaird execnbedtliere'inight have i^' 
paJUed the inost reedlute aid ejqmiehced of ;%ht^ 
sitigersi T .!.-'i:^..-^ ' > > '.^r-f J" .- .-■ .'• ••■'•■ ^^;•■ ■!. 

Un voices waa iuii^ with . ^s imscH nitety of tuii^ 
as though ithad fa^en played l)y t^* band^of tnibtrti'-* 
xnexits ; and it is ndt the easiesi; compositiim trhich 



modtiktf oni) ificil all ex^itetaiiont^f fa^ctmg tiste 

c«tia^to4Dtf:S|iiotir>fi! tUirdsia 4mtnkr&)ti ^^^^Htttdi 
imf«ijvd4 ebliaiR^ ^ IFliisI nWe% imA uttiftititiili 6f 
isbe att»mj^5 lv(bi6faid tt»c6n^ Tdiitiks«ntd dP 

tile, incidtr» ffe^H »o£ Aarinony and wefoaj;! 'tlfldfir* 
Tbcatdid sactredj nmsEc^ id iil litselF gobd^ but tM 
0Sbot(<Jt/produ6£s & infikioir: to iiDiitt vesp^^iciif 
iflaeh h tjeir.of tlfteltiateftddiBj^osition ofiitd f«iH;l^' 
rMfNki the xiiiii& -It'^ts too xlitomstticr fo» i^tirak 
mil9i<e ; '■ gv^ndeuc H dhr^s ^aorifiedft tot^ th^ «ak6' ($f^' 
j^botHblgt a^nei . new tof uhetpected nidBe il>f ^hi^^^ 

ffa4t S|»olir ^ not leave) amelddy'td iti^^lf^but B^^ 
o^iitwalljrefidteTotiHngtO'ibiprove III witlf safSB^. 
iimehj6f dkecoiiipaiMeiit^ destifojri^ lihfe i^litllh^lf<rt' 
tUtr dbatge' b Jn asiti^ >sM just, l>irt the^ (ftdi* in > I^^t 
the right side ih itistnimelital composition, wMfehii' 
emifciMfy ike tendriicy of i Spcir^a gMufe ; • hid^ 'ifie- 
lodie^^irefittbi^ii^diii die' vioUi^ b^e ar^ iidt fit 
foTr th« tplbe. fOf Ihl^mMs tWffti|^e,.l«GtijuS 
rflgid Mi(m<^)3t finiS)'^ pfbduced thd b^st efikt i the 
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movement with soU yoices, and an accompanying 
cborus at the ^' Agnus Dei,^ is constructed on the 
instrumental model, and is not so good as it is new. 

I had now time to draw a comparison between 
the results of the modem school of writing and 
that of Handel, whose Utrecht Te Deum followed 
in the rear of Spohr^s mass : and I was amused to 
hear in the verses of this composition that dispo* 
sition of the voices in suspensions upon a moving 
bass, and complete imitation of our English cathe- 
dral style, which Handel, who never failed firom 
conscience qualms to adopt what he liked in other 
persons, learned during his resid^ce among U& 
Of this the Germans are not the least aware, and 
admire that in him which belongs to hands of whose 
existence they have i^o notion. 

It will scarcely admit of question, that the plea- 
sure conveyed by Handel, our anthem writers,. and 
the old masters of Italy, in sacreid harmony, is ten- 
fold greater than in modem attempts, though the 
latter appear extremely elaborate. The fiigue, that 
noble pillar of church music, is the point where the 
modems are at fault : their subjects are too self- 
evident; th^ have none of that ^^ happy alchymy of 
mind ^ which turns a common phrase into an invalu- 
able sequence ; nor does one discover in the art6d 
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impUes, make those «^fi^i^M'^e^btl?<^l;'ia 

WfirtB^ a'.a»«iiffiMtf M ffimiife'tafeh*?^'^'"" '^''^ '"'' 
»'fAtIiJflW''K8a%'^^9lfflf8feeifts"»rfifeilie?^ffi5fe^ 

atia-^tH^Ve^^t^'iElilflif^V'Wiy#t>fiei»2^-a^'lkBab 
■^«i»&(iyYeiffiMUtfi<^^'-^pr^i!Jaia^^t^'Ai»B 
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theatre ace beset by all the wild youths of the cityi 
each of whom would consider himself a traitor to 
the cause of beauty if he did not contribute all tha( 
14 him lay to make the entrance as mudi like a 
bear-garden as possible : there is no such thing a§ 
attaining to a song here but at the expense of 
mdbinpgi rib-squeezing, and considerable conden- 
^tion of the person. Those who expect to find in 
Mademoiselle Sontag a musical genius, will be dis- 
appointed: nor do I think her fame would hav^ 
peached England, had it not been for certain cir- 
^cumstwces pf gossip unconnected with her profes- 
^on. The lady is oif middling height, well formed, 
with &ir hair, and a set of little features whidh 
liave a kind expression in them. To venture upoii 
daborate prai§e of the complexion and shape of an 
actress, as it may involve a eulogium on the p^ 
fiuner at staymaker which is not intended for those 
worthies, would be imprudent as well as presump- 
tuous. Mademoiselle Sontag has a pleasant qpiality 
of voice, Willi a small quantity of tone in it, boi; 
with plenty of flexibility ; an endowment which jshe 
displays so frequently, that if one could but ehedk 
the flui^bering, unstaple, whimncal little cveatiire, s 
long breathiiq; dear note would be invaluably H«r 
Jughest praise is said to be, that she sings 



xausic perfectly, an^ joins to this gl^e^t'fimvetiin 
hex acting) and that such qualifications for a perr 
former are seldom found in company. 

In a French opera by Aujber^ of which. the Gcr^ 
man version is callied Der Schnee (The Snow), 
Mademoiselle Sontag turns the headi? of the whole 
towp : in this piece the fiudience is charmed with 
^very flourish, enraptured with every look, mover 
ment, or gesture ; and as to her playfulness, it is 
seen with ecstasy. The fact is, that Mademoiselle 
Sontag is not tried at the severe tribunal of the 
German opera in Berlin, but sings at a theatre 
where three parts of the people come to see het 
idone, and among her admirers are certainly not to 
be reckoned those whose judgment in mustcal 
matters is of the clearest. The dispassionate unr 
prejudiced listens discovers little more to admire in 
her roulades than be has beard hundredi^ of times 
m those of other singers. Mademoiselle Sontag 
)iaa a distinct articulatioB, and deab in aU die 
BiinntiflR of refinement ; but in a sustained mntor 
bile^ thai soirt of movement in which the soul of the 
amget looks out, she is lamentably deficient* It is 
the leaven of Catalani^s bad s^le which has deterio*' 
tated the taste of the present day, and directly op- 
pom it to a simple and natural mode of ea^Mssimu 

<12 
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Spontmi enjoys in this capital an enviable .8itua<« 
tion in point of emolument, and an easy one as to 
duties — ^about 6(KM. a>year for manufacturing an 
opera occasionally. His Alcidor, and La Vesr 
tale, are performed here with the utmost iQagni4 
ficence ; and the king, who likes a grand spectaole^ 
and judges of music by its loudness, is not veiy 
difficult to please. I cannot join in the encomiums 
which are here bestowed on the works of this writer 
even by the same people who by an unaccountable, 
but not unusual perversity, praise Gluck and Mp« 
zart. Spontini'^s melodies are often trite ; he neithei: 
interests one by the purity and elegant turn of his 
airs like Paisiello, nor does he keep the atten^n 
awake by eccentric and ingenious accompaniment^ 
like Weber ; he too frequently mistakes mere wilfi^- 
ness and a love of surprismg his audience for prigiir 
nality. As Spontini was decoyed here from Pari^ 
there is a prejudice in his favour, for every thing 
which comes from that city is esteemed in Germanjr^ 
and the claims of the Parisians to arbitration., in 
matters of taste are considered indisputable. i> 

The other evening, in the play-house, I was- so 
fortunate as to hear Paisiello^s charming ppera^ 
La Molinara (Die Schone Miillerin) perfonnec|L 
with as much spirit as it was in London during the 
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supremacy of Naldi. What complete simplici^^ 
yet? what genius, pervades the whole of this compo- 
sition : the melodies so unpretencfeg and pure, the 
accompaniments delicate and fanciful, yet possessing 
fascination for those who are accustomed to the most 
learned combinations. Paisiello has that indefin- 
able charm in his writings which causes us to listen 
with delighted attention, when more refined har- 
Wdny and melody would frequently tire; with him the 
prbftriety of the sentunent is ever so admirable* that 
hetieVer "oversteps the modesty of nature.'*'' The 
Sofi^s of La Molinara were sung with good taste 
Yif Madame Seidler ; but the concerted music, in 
tHii\$h the unfortunate maiden with her pestering 
atfd'9B€riguing lorets are either quarrelling or kiss- 
ih^j ieach trying to delude the other, kept me in an 
agony of laughter and delight. The singers here 
sti^ ^'iiifatuated with the drollery of their parts, and 
f^4 ^th^mfs^lves up to' the fooling of the hour body 
attdf'SI)ul. It! is' when^ music hurries the feelings 
albng'witk it in one impetuous stream, when actors 
and audience are animated by the same frenzy, that 
dve^'^bbmatic com^ser triumphs, then he shows us 
M§^ffitin<e' commission tor delight under the hand and 
li^M^sr genius. 
>ilfle great German harmonists, Bach and Handd, 
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(ifvho have rendered Saxony famoiis as the cradle in 
'^hich ihose l^ewtons of the science were nurtured),. 
Seem yet to have left in the north of Germany an' 
atmosphere peculiarly favourable to the production 
df that rarity — a good organist. In the church of 
St. Mary there is in this capacity a scion of the 
illustrious stock of Sebastian. M. Bach is a young 
man of ftank and cordial manners, and a very clever 
artist, as I had reason to know in an evening's organ- 
phy'mg which I enjoyed with a party at his church. 
Though the lovers of that great master Sebastian 
Bach are here, as in England, the select and under- 
standing few, there is an intensity in their adoration 
of his sequences which is ten times worth the ap-i 
plause of a fashionable concert room. Here up-- 
lifted hands, glistening eyes, voices which must 
brisak forth into singing, confess that the soul floats 
delighted on that flood of harmony. Praise of the 
writing is not attempted, words are too cold ; but 
there is never-ending admiration of the mind which 
made all melodies bend to its will, and serve its 
purposes in the higher, lower, middle regions of 
sound. It was this man, who being once sent for 
by the king, came before him blushing and conftised 
as a maiden, but for whose empire over sounds I 
think it would be C^tey to lay dowti a sceptre. 
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The Gennan organists are strong muscular men ; 
a lady performer (imless she were ot Amazonian 
stock) would be a phenomenon. Music reqtdres 
strange qualifications for its professors ; for instance, 
an organist should have the bodily thews of a 
porter, conjoined with a sensibility which that 
rough state of the animal seems to preclude. The 
history of Handel reconciles so many apparent con- 
tradictions, that it is difficult to know what is not 
compatible. After battling with Cuzzoni, and treat- 
ing the whole sex with the imperiousness and indif- 
ference of a bashaw, he could write a tender air ; al- 
though a great eater and drinker, as weU as enor- 
mously sedentary, from devotion to hii^ art, he kept 
his brain clear and his ideas &ee, could plan his 
immortal choruses, extemporize without stagnation 
of thought ; the dull fumes of sensual indulgence 
left him untouched; the business of engaging 
singers, travelUng, attending rehearsals, &c. the 
commonplaces of a musician^s life, could not stop 
the grand operations of his poetic genius. With 
the partial knowledge the public of Germany have 
as yet of Handel, his fame rings from one end of 
the country to another ; but when the full bkze of 
his glory is revealed by his great work, Israel in 
figypi, his memory will be perfectly idolized. 
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The jHrincipal Catholic, chiirch here is small, and 
not handsome. In the interior it resembles the 
Frauen'^s Kirche in Dresden, which presents a large 
rotunda with rows of circular galleries reaching to 
its ceiling ; it is a building better adapted for con- 
certs or theatrical exhibitions than for religious pur- 
poses. The organ here is contemptibly small, and 
the choir weak. In the Lutheran church of St. 
Nicholas is an instrument with diapasons as soft 
and round as any built by old Green. So much 
of the finery of the altar, so many pictures and 
^t crucifixes are left in the Lutheran churches, 
precisely in the same . situations as they occupied 
during the reign of the Catholics, that it is oiBten 
difficult to know at first sight for which service the. 
place is appropriated, unless the portrait of Luther, 
set the matter at rest. The French soldiers have 
done infinite mischief to the churches in Berlin, 
by using them, as they did the cathedral of Cologne, 
for stables; and for this, wicked insult the Prus- 
sians will never forgive them. 

In the Protestant cities of the north of 6er« 
many, upon the death of any individual, the cere- 
mony is observed of sending a nimiber of little 
boys in black cloaks and cocked-hats, to stand in 
a semi-circle before the house of the deceased, to. 



BERLIN.. 233; 

sing a brief and brisk kind of deatb-psalm^ but the 
effect is almost ludicrous. To hear the merry 
shrieking of these little thoughtless imps the first 
thing on waking in the morning, is the roost dis- 
agreeable memento mw*i imaginable. 
- All the common soldiers in Berlin are allowed 
on certain afternoons in the week to perambulate if 
they choose the Museum of Anatomy, a regulation 
which appears a monstrous perversion of its scien- 
tific uses ; but on the Continent the sight of dis-. 
sections, abortions, and old bones, affords infinite 
pleasure to all classes. In Amsterdam, during the 

• 

fair, I found the market-women paying their stivers. 
to.be made learned in osteology, the venerable lec- 
turer in the Museum dividing his attention between 
his skeletons, his audience, and some soup that 
was cooking on the fire, the last not the least of 
his cares. 

The Eunst Kammer, a museum of natural 
curiosities, I found worth seeing, more for the sake 
of the ingenious exhibitor than even for the rarities 
themselves. The keeper of this place, in showing 
a set of Indian weapons to a party of ladies, did 
not content himself with coldly giving their names, 
and uses, but sticking a plume of coloured feathers 
on his head^ twitching a mantle round him^ and 
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• » 

catcbing up a lance^ he became tbe cbief of an 
Indian tribe in tbe act of darting upon bis enemy; 
tbe expression of bis face changing witb bis cba« 
racter, I could not recognize in tbe straddling en^^ 
tbusiast before me, tbe indifferent man of office 
witb wbom we are acquainted in England. Even 
as far nortb as Berlin, German blood runs brisk 
and sprightly. 

One distinguishing characteristic of tbe excel- 
lence of this country in music is tbe skill of the 
wind-instrument bands, and the nicety of tune 
with which they play pieces containing the most 
learned modulation. At a concert in tbe open air 
1 beard a fantasia of Mozart in C minor (to be 
found in bis pianoforte works) 



very effectively arranged by Neithardt; a finale 
from the Zauberflote of tbe same ; the overtiu'e to 
the Berg Konig, by Lindpainter ; with some lighter 
pieces and horn music. The complete accord witbi 
tirhich some very difficult enharmonic changes were 
accomplished by this numerous and magnificent 
band, showed great knowledge in tbe arranger and 
skill in the performers, a perfection, the value of 
wbicb, is known only to those who ^re aware of 



the unmanageable nature of wind-instruments, f 
found here many young lads who had attained 
great eminence as practical musicians, and with it 
(a rare thing to discover among those who associate 
in large societies) they joined a simplicity of man- 
ners and modest behaviour which were in the 
highest degree attractive. Two of these youths 
played some variations for two clarionets by KSst- 
ner, and another the como pnndpale in an over- 
ture for horns by Neithardt, of which last the effort 
was perfectly extraordinary. The ingenuity of the 
German hoin ijiusic is completely unimaginable by 
tiiose who have never heard any, as it presents 
some of the most curious discoveries of modem 
combination, with a tone of the richest quality. 
Neither is the music so simple or so much restrained 
to one key as might be fancied ; the thoughts of 
tiie composer are not screwed down by this or that 
apparent impossibility, but the composition flows 
on as though it were written for instruments pre- 
senting the Usual facilities* 

Though the Germans have a tendency to the 
enjoyment of luxurious indolence, they are most 
unremittingly diligent in acquiring mechanical 
skin, and are always exporting to England some 
rfew'ptoffessor^wha has practised for so many houn^ 



J 
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a day more than the one who came before him ; so 
that, in the present day, he who can best dispense 
with sleep has the best chance of success. 

When a piece is concluded at a concert here, the 
many persons who crowd about the director, anxious 
to speak with him, either commending, blaming, or 
remarking upon the beauties of the composition, 
show how much the science is valued and cultivated. 
There is none of that heart-sickening, cold, dead 
silence at the end of a fine movement, which makes 
one feel indignant that good music should be 
thrown away ; for to play a sinfonia of Mozart or 
Beethoven to some audiences is much about the 
same as exhibiting a picture of Rembrandt to a 
clown ; while at the same time there is none of that 
violent applause of individual performers which 

akes them lose sight of the goodness of music in 
the vapours of self-admiration. In England the 
Italian method of bravoing an author might some- 
times be adopted at concerts with good effect. 

Inferior as the generality of the violin and piano- 
forte players (Hummel, Mayseder, and Spohr the 
exceptions) are to our own, the dillettanti of Ger- 
many, a very numerous body, afibrd an ample evi- 
dence of the bent, of the national genius. I have 
had much pleasure in hearing the improvisation of. 
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some of this class, who understood the art of 
modulation surprisingly well for amateurs. I will 
not say that the fantasia which they will sometimes 
amuse a company with is sufficiently restrained in 
its thinking and symmetrical in its features to be 
dignified with the appellation of eoetempope^lsY" 
ing, yet stiU the knowledge of harmony which is 
shown in stringing chords well together, and the 
intimacy with the bearings of remote keys, make 
them the best possible of critics. The amateurs 
in Berlin are all Uttle maestri ; they dabble in com- 
position, and have most of them the score of a mass, 
sinfonia, or overture locked up in their desks, the 
consciousness of which helps to sweeten their lives, 
and gives them the smiling self-satisfaction which 
Mr. Bickerstaff discovered in the girl who wore 
embroidered garters. The question is not answered 
in Berlin as it used to be with us — •'^^ Is Mr. ■ 

musical ? '^ " Yes, he plays a little on the flute r'* 
after which the wary inquirer would be sure to 
avoid a demonstration of the fact. But the answer 
might run thus : <' Yes, he plays Sebastian Bach, 
sings at sight, and has written a set of quintetts.^ 

Mademoiselle Scheckner has, in sustaining the 
first part of a one act opera, entitled Cordefia, 
done more for her reputation as a singer than even 
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l)y hex petfonnance in GlucFs opera. The mueiq 
of this piece, which is by Kreutzer, more resembles 
one impassioned scena for a soprano than an opera ; 
it is in a very grand style of composition, and very 
nearly an hour long. In a girl only eighteen years 
old I have never met with any attempt so arduous 
and so successM ; and the last is owing entirely to 
her having an intense perception of her authors 
meaning, and a total destitution of vanity and 
affectation. 
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WITTENBERG—DESSAU: 

T02 glory of Wittenberg has passeil; its oncf 
fiuned university is now merged into that of Halle ; 
its substantial burgers no longer exist There is 
nothing to disturb the eternal quiet of this decaye4 
town, except (he rattling of the Leipsic diligence^ 
which passes through it once a day, creating a mo^ 
mefitary bustle, and some wonderment for th^ gir}8 
at the fountains. 

Here is a dilapidated old church, which has its 
walls covered with the effigies of armed warriorp 
and pious kneeling dames, whose features are ren- 
dered by the fiiroe of rains and storms dim aiid 
alqiost undiistinguishable, aiid the building itself 
looks as if it could not support existence much 
longer. 

At one extremity of the town [stands s^ convent 
of monks, still tenanted, though in the midst of a 
Protestant country ; and in the fields^ a little be- 
yond, is the cemetery, so that the poor beadsmei| 
have not far to walk for their grayes^^ The Stadt 
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Haus is enriched with yarions relics, as well as 
onuunented with the portrait of that stout com- 
batter with Satan, and good musician, Martin 
Luther. Here may be seen the remains of that 
drinking-cup, out of which, by deep draughts, the 
reverend father invigorated his faith, and enabled 
himself to cope with his ghostly enemy ; and the 
portentous double chm which the portrait shows, 
proves that he considered a reformation in the 
urticle of bibacity not indispensable. In tin apart^ 
ment of the Stadt Haus the faces of all the spi- 
ritual heroes of the Reformation are still extant in 
dingy paintings by Lucas Cranach. The pale, 
thoughtful, ascetic countenance of Melancthon is 
a complete contrast to the strength and sensuality 
of Luther'^s ; yet there can be no doubt that the 
last is he who would best stand the brunt of clash- 
ing opinions, and display promptness in arguing or 
fighting as the occasion might require. Luther 
has, in rooting out Catholic superstition from the 
north of Germany, left that part of the country 
little happier for the change. The preachers of 
his doctrines seem but scantily attended, ^and those 
who visit a Lutheran church may see that the 
greater part of the congregation are quite indifferent 
to what is going forward. In Catholic dominions 
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die people are hearty in their prayers, and come 
from mass lively and cheerfiil ; here they are cold 
in their religion, and cold in their pleasures. In 
Antwerp, where may be seen walking the streets a 
parcel of uncharitable-looking old women anayed 
in black cloaks and hoods, the vouchers for their 
sanctity — in Munich and Vienna, where the dirty 
monks may be seen by dozens, and wax dolls, far- 
dung candles, and Aves and Credos are thought to 
lay up treasure in heaven for the believer-— the 
spirit of enjoyment is universal. The priests 
among the Catholics personally encourage sight- 
seeing, and in Vienna they are not squeamish as to 

- / 

the nature of them. They go to plays, speculating 
on the vanity and foppery of the world, and to 
ballets, watching there the movements of the per- 
formers^ kl^gs? 2Uid gathering instruction. They 
neidier laugh nor speak, but gaze intendy. 

No p9it of Wittenberg is more interesting than 
its picturesque cemetery ; the flowers that grow 
diere might vie in beauty with the trimmest par- 
toire. I found it not unpleasant to staroll into this 
secluded spot of an evening, while die gnats in a 
<< w^ulfiil choir^ were swarming in die last rays of 
die sun : it was easy to find a shady and convenient 
seat under die young trees, in planting which, kind 



fnenOk Bat6 66iiglit to take 5Ui the Utih^ frbfil 
Seath ; and the rounds of rural life trhieh oec^ 
sionall]^ ihieitupt^d the ^ilence^ rendered the eon*i 
lemplative mood the sweeter. A visit to {hid sort 
of place lappears to me n irholesome discipline of 
htmiahity. 

About Wittenberg the eountty is flat and arid. 
Here MB. there the noise of the cttrriage-wlil^lii 
iiiartM ft h^roii &otn his patient employment ftt 
th^ edge of k riter, who forthwith rose, flagging hii 
HiAjgii attcl sts qtdeklj^ Resettled. 

The licfighbdnrhood of Dessftu in beantifiil) hfttx 
l^g stlcil fitid okki add park seeiiety about it ik 
Urotdd hot disgrace England. Ih this fertile spot, 
w'hibH becoihes a paradise ftoni the barren wildeic 
Tliite tith trhieh it is environed, dwells M. Friedridk 
Seiiheider, a Cfelebrated tapeU-meister in thfe fieiv 
Tice of the diike^ #h6 has written some oratori6i 
6b# in great reptttation in Gerinaiiy. Rnrhl tran- 
quillity lihd leisure fenable thiik gentleman to devotfe 
himself tr> bhttrch compositions with an ardour 
which) cBrrespoJtidiiig with his talents ftfad opporttt- 
nides, will leave hi«i nkme iin undying inheritance. 
The Lntheran service here, as in Leipsic, employs 
a ftdl orchestra ; and as every week rehearsals bf 
tarioiijs Binfodas, motette, &«« take place> Mr. F. 



Sdiinadet injbyd tfie same advantages fbt tlie study 
of instmmetital efTeet that Haydn did in i\i6 set- 
tice of Prince EsterHazyl The completion of six 
Or seven long choral works, iiSl good, attest a great 
flmd of invention at A time nvhen Handel, Haydn, 
and Mozart have ransacked the various subjects of 
fugUe, the difibrent ihodes of accompaniment, or 
models bf design \ bo that now to produce a dis- 
tinctive character in composition, is alone i mark of 
genius. It is ho slight task for a composer of the 
present day to avoid stumbling upon the thoughts 
of olher p'eople. Mr. $*. Schndder has mdtten an 
oratbrTo to the ^otAi of a Oerhiati translation of 
Milton, & Isubject trUf^h was attempted in thi^ 
country by Mr. M. P. ting, but without particular 
succesk This ^6 A has been given in Berlin, M&gA^ 
burg, '&c. tHtih the grekest applause; and tihe 
author model^tly says,' that in pursuing tlie style 
he does, his desire is i3 produce soiiiettiing Mich 
riiay please; and yfet hot ixpifience fcne early ne- 

r 

gleet of operA music. Compiiilson with his great 
precursors he disclaims, but in my opinion unne- 
cessarily, as iny eyes and ears have dreaSy con- 
fiiiced me that he is a richly gifted and profound 
musiciaii/ I acc6mpanied thii^ professor into his 
church at t)essau, to hear the tone of a hew organ, 

n2 
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which pleased me by showiBg that the art of build- 
ing is not yet forgotten in Germany. Mr. • F. 
Schneider is not, like his brother, wholly devoted 
to organ-playing, yet his performance is admirably 
full and smooth ; he has much command of the 
pedals, and mixes five • or six parts together with 
great contrapuntal knowledge; and this kind of 
thick playing, so congenial to the character of the 
organ, is precisely what might be expected from 
one habituated to choral composition. 

It is a general lament among the composers of 
Germany, particularly those who put forth volumi- 
nous and classical works, that the publication of 
their scores is rendered impracticable on account 
of the scanty number of purchasers; hence that 
more than half their design remains locked up in 
the original; in this respect they labour under the 
disadvantages of the English musician, but then 
the absence of teaching, the cheapness of living, 
the seclusion of their lives, undisturbed by the 
grinding of barrel organs, or the din of Pan^s pipes 
and ballad-singers, these are the opportunities for a 
composer, one who, contemning the voice of popular 
applause, feels the highest reward of his labour in 
the love of producing good things. 
. The Duke of Dessau, with that good nature 
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which characterises the government of the petty 
states I have visited, throws open his gardens, and 
admits the public under the windows of his palace. 
I envy this young nobleman the pleasure he must 
enjoy in givmg a man of genius and mdustry aU 
possible scope for the exercise of his talent. 
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« 

Ik LeipsiC) on Saturday mornings, the motetts of 
the late excellent music-director Schicht are per- 
formed by a large chorus. I attended a trial of 
this sort held in St. Thomas'^s church, and well 
thronged with students and other young men, who 
migrated with extreme and laughable rapidity when 
the music gave place to the tones of a clergyman. 
The practice of attempting choruses and fugues in 
the modem style, entirely without accompaniment, 
may be calculated to make singers sure of' their 
parts, but it is not so pleasing as when the organ is 
used to give a binding and weighty effect to the 
voices. Here that instrument is only used for pre-r 
luding and interluding, and for the latter- the 
organist very ingeniously carries on the subject 
which the voices haive just quitted. ^ After hearing 
the admirable mixture which a grand fagaesmig, 
and accompanied on the organ, produces, when the 
Bccompanyist is a good* one, I am surprised i that 
nothing of the kind is to be beard in Gennaay. 



Tbe iii9tnimeiit in St. Thomas^i? phinrch 19 p^ce4 
tOQ near the ceiling, I?ut its tone is integrally ^ad. 

Tboie wbo ^puld cpncieiye an accurate idea qf 
the appearance of Leipsic, ijrit)) H^ gi|l)le*ende|i 
henaes and narrow greets, may well ooimlt ?roiit's 
ttcceUent drawings of ancient German towni* It 
in a tittle heart, with a strong pulse of l|fe beating 
in it The exhilarating hilarity of this phice may 
be well enjoyed on the mornmg of a marfcet-dayt 
when the concourse of regular and earnest buyers 
and sellers, of girls in pairs, with baskets on their 
arms, full of adventores and anecdotes, of stud^sM 
who study casuistry to vanquish and overthrow 
their conscience scruples, make that sea pf boadst 
the mixed costume and variety of colours, one of 
the most entaptaining of sights. 

Some apology is absolutely due to the maidens of 
Leipsic for attempting to commemorate their pret^ 
tiness, frankness, and politeness in so vulgar a 
material as prose ; there is no city of Germany in 
which goddesses are so gregarious, scarcely a com- 
mon female &ce is to be seen there. Among many 
of the cilisens^ daughters, as they appear at mm^- 
ket, Fielding might jack out a German copy pf his 
]panny. They have no impudence of look. They 
walk out bareheaded with thw dude and long ha|r 
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always beautifully clean, and turned up after the 
Grecian fashion, fresh and healthy, with handsome 
features, fine eyes, and in a neat and trim dress of 
well-selected colours. 

The Leipsic people are laughed at in Grermany 
for their mode of softening down their language in 
speaking (which is by the imitator generally exag- 
gerated into a kind of song) ; but this is not un- 
pleasant, and I have heard nothing which ap- 
proaches so near to a certain dove-like cooing in 
sound, as the German in the mouth of a. Leipsic 
lady. What it may be in a peroration I do not 
know, but eotto voce, and in the conversational 
style, it is almost as good as Italian. The theatre 
here, which is also the opera-house, is suburban, 
neither very large, rich in its company, nor exten- 
nve in its band. Good music is however patronized 
in Leipsic, for it has lately given the Fidelio of 
Beethoven, the Don Juan, Zauberflote, and Seraglio 
of Moaeart, besides Rossini'^s operas, which, turned 
into German, with dialogue instead of the recita- 
tive, are everywhere stock-pieces. The condition 
of the people in the pit is not ameliorated by the 
company of any women, mere rows of men^s heads 
and broad-doth have in it a black and gloomy ap- 
pearance. No audience is more critical than this 
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one, or apt to hiss with extremer violence if ladies 
or gentlemen on the stage expose themselves by 
attempting too much. I was sorry to find that 
Mademoiselle Marschner, from Cassel, in playing 
Rossin^s Tancred, incurred this ungallant sibilation; 
but if screaming renders such conduct justifiable, 
I will not undertake to defend her. It is always 
unfortunate for a singer when the audience, at the 
conclusion of a song, instead of being struck with 
admiration, burst out into loud laughter, the more 
vulgar part mimicking and hissing ; and though in« 
capable of joining in this, I could ^ot hear some 
staccato passages which were like the fast qimcking 
of a frightened, overdriven duck, without feeling 
extremely flushed and uncomfortable. Although 
in great cities a very ceremonious and delicate pub- 
lic must not be expected, the lady might as well 
have been left to the punishment of fiulure and 
her own reflections. 

At the Lutheran church of St. Nicholas, the 
dress of the preacher, in a broad starched rufi^and 
black velvet cap, transported me back to the days of 
our own church worthies; yet the congregation, 
part of which was employed in sleeping, another 
part in watching the exit and entrance of any who 
visited the church, paid but a slender compliment 



to bis eloquence. Here the townVpeople settle 
their spiritual affairs without troubling tbemselves 
with an excess of gravity or much puritanical 
length of &ce. After attending a service so rigidly 
shorn of all unholy and sensual gratifications, for 
Lutheran music has a studied simplicity, one findf 
less of the street-parading and holiday*making Ipok 
which makes a Catholic city full of gaiety on Sun- 
day; but within doors there goes forward a joviality 
which is either much like trespassing, or a con* 
edentioua neglect of church duties^ Never, sitting 
in my own apartment, or walking out, have I heard 
more unheavenly sounds oijiddling^ mpre roaring 
of four or five part songs, more thumping of piano* 
fortes, ^ than in Leipsic on Sunday. The students 
of the university are the principal ofienders against 
the repose of the town on a Sat)bath, ^s ^X the 
opera-bouse they are ever the sturdiest demande?s 
of silence when any sudden eruption of talk makes 
a passage inaudible. They are a p]rpud, honourable- 
minded, and obliging set of harum'^canj^vn fi^Uows, 
made up of that warmth of disposition and inde- 
pendence of character, the overflow of which is ip 
youth always pleasant. They are ind^ the ^^ blest 
totpccq-boys,'' if the day-drwps aiftd visionary 
l^{ y^ch tltfi M9 9f tbat ¥§«d iflfvirfiii laid t« 



exertion and completioii aa well as casde-build- 
ing. No one will quarrel with the indolence of 
thinking, and the indulgence of thick-coming 
fancies while life is all in prospect, difficulties 
to be overcome, and great works to be accom- 
plished, but are too much thrall to a long 
pipe, and tb<^ phtrms of cool smoke- The 
devotion for tobacco is here no sham or affec- 
tation, but a real, dowmrigbt, hearty national infa- 
tuation — the air ^eems impregnated with the smell 
The clerk, whose bands are engaged in engrossing, 
spaol^es, holding his pipe between his teeth, the 
bowl of it resting som^ ya?4s off in a window seat. 
The postillion, whom the disentanglement of a 
contumacious knpt in a packiige obliges to quit his, 
lays it down as he would surrender his heart's blood, 
with (i dismal groan* The students, more gentle 
and bpokleamed, mak0 more ingenious and accept- 
able sam^ces to their Indian god ; sixteen of them 
pame here, occupying the diligence, from Halle, 
each armed with bis pipe and store of ammunition ; 
tb^y sat with the windows closed, that the valued 
j^me might not escape, puffing awi^, and revelling 
delighted. How exquisite must have been the suf- 
Ip^tion i As it has been said that a quaker-s nature 
ff »uM bfii • dxalMolowr^ onei lo wQuld a ftamaii 
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youth forswear hydrogen and oxygen for an atmo- 
9phere compounded of tobacco. The inhabitants of 
the town are so well accustomed to the freaks and 
pranks of the university lads, that they pass over 
any uproar in the streets which calls a stranger to 
his chamber window, merely saying to the inquirer, 
with a toss of the head, << Oh ! its only the stu- 
dents!'' 

No theatrical composer is heard here with so 
much pleasure as Weber, in praise of whose Oberon 
the warmest expressions are eagerly lavished. It is 
a treat to hear the care and correctness with which 
the opera is given, to make up for what is thought 
its bad success in England; but the principal 
singers are far from praiseworthy. The melo-dra- 
matic music used on the stage in accompanying the 
ascent and descent of the fidry king is so delidously 
played, that it might fidy usher in celestial beings. 
Leipsic has the credit of having first brought for- 
ward this opera of Weber, an undertaking which 
frightened other managers, on account of the ex- 
pense of scenery, machinery, &c. Those who have 
witnessed the performance of Oberon at Covent 
Garden Theatre and that of Leipsic, will, while 
they give the first the preference for magnificence 
of decoration, find many points on which even the 
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property-man of the latter may triumph. The 
music of the band and chorus is decidedly better 
executed. As it is a piece in which the eye is inte- 
rested at least as much as the. ear, it may not be 
irrelevant to remark, that the sea-storm here would 
defy the oldest theatrical boatswain to remember a 
better. The lightning manufacturer, instead of 
commonplace resin flashes which the fancy refuses 
to own, gives all those slight coruscations, those 
pauses and quick successions, with such an imitation 
of the colour of the electric fluid, that show him to 
have watched nature and the warring, of the ele- 
ments. The summoning of the spirits produces an 
effect any thing but magical : a number of grotelsque 
&ces and deathVheads, appearing and vanishing at 
intervals by means . of a transparency, is poor in 
comparison with the palpable and torch-bearing 
genii of Covent Garden ; but to make amends, 
there is none of that risk of life, limb, and expec- 
tations which the flying cherubim among us nightly 
undergo, no little darlings upwhirled aloft to please 
grave heads in the pit. It has always appeared to 
me shameful that children, who are not aware of 
what the state of their feelings would be upon the 
crack of a string, and their consequent attraction to 
the centre of gravity, should be so prostituted. To 
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see Parley incl others, who have arrived at years of 
diBcretion, flyifig across the house by a rope, enact* 
ing perhaps the part of some huge obscene bird, 
would give pfedil to nobody. In Leipsio there is 
perfbrmed, as belonging to the original score of thiii 
6fm^ a movement with violin obligatd^ and two or 
three pieces which 1 believe have not appeared in 
London. 

The most richly talented German mtlsicians are 
tlot like those of our own country, who appear onc<i 
now iind then^ like comets^ and are almost as diffi« 
cult of access as it would be to reach one ; fbreign 
lirtists of the highest class* are as little chary of 
thfcir playing as the most utiimportaht. ' Here, in 
one of the suburban gardens, may be occasionally 
heard the ftmed trombbijkt M. QtteiSser; by his 
townsmen vaulted the greatest perfbriHer of th^ 
whole empire. He is himself tiie proprietor of thii 
rtiral retreat; having captivated the a%ctidns> and 
weddbd the fbnh of its female possessor; thus ^- 
tidtig the inhabitants to discuss faiS viands^ and iiii« 
hatidng his forttine, as host, by means o^ his AtuAik 
I have heard nothing so soft, round, and dkep ai 
the tone of this extraordinary player, who has^ at 
the age of twenty-seven, attained the most surprise 
ing mastery. At the last music meetihg in Z^rbst 



M pelHfotniecl k concertino on his ingmimtot, #Mch 
trill not be ^bon ibrgotteh. The palni of e:&cellence 
M the k^abk lii ihe management of wind ihstm* 
ments nhm^t certaihly be given to Germany : in this 
petfbnner there tras no appearance of exertion, and 
thb horrorid of apo))lbxy trith which iswdllfen veins 
axid sthrttng feyes fill ohie lii ordinary players, irere 
herg iholly digitiisBed horn, ihb inhii 

From the balcody of the indent Stftdt-filius in 
Leipsie ihk Inhabitdhts are tegaled three mornings 
ill i ititk Mth. aii instrumental concert, which is 
pia}^ed \>j thd td^ ihtisiciahs ptirely for the amii^d^ 
meht bf the citiiens. l^erhaps the magistrates whd 
ihlbdtuted tills regulatioft Were liifluehced by Shaken 
sf)ear''s idba, ihat the lote of mtisic Iteeps people 
Honest i ftt all evenis it U pleasant to find such k 
sauce IweetetMg the dry colinting-hoUse hegotia: 
fiohl^, the kgreefhehts, cbhbacts, and acceptances 
*hifch occtipy the tlirife bf this mercantile city. We 
%iB,f redd bf bertnin hierchaht sailors iii the bliieri 
tiAe, "t^ho ^lieii they, ih the Course of a voyage, 
caihe upon it green island, ihsiisted u^bh qiiitting 
their ship and spending a day in dancing and ca* 
rousing \ thbse people could no more possess our 
Aonoiu bf dudpllu^, that! GerinaQ merchants be 
ttfttuially iflibaed ^th the lore of money-getting. 
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If the English could but once get rid of a few of 
their prejudices about the necessity of attending to 
business, I should not despair of their adopting the 
same plan ; for it is from no distaste to music, nor 
yet want of performers, that glees are not sung on 
the Stock Exchange and quartetts played at Lloyd'^s 
Cofifee-house ; and I believe that, among many, 
scores and shiflif^ are nearly as much the topics of 
discussion as prices and insurance. 

The echo of the first blast of instruments firom 
the flag-stone pavement across the wide market- 
place soon brings together a musical crowd f<nr half 
an hour^s enjoyment. The music, after a full 
overture or two, always concludes with a simple 
chorale, which, softly breathed ftom four trombones, 
produces one of the most delicate combinations I 
ever heard ; and though a great part of the audi* 
ence vanishes at its commencement, it f^ fit audience 
finds, though few.^ The merchants of Leipsic may 
the more readily acquiesce in this interruption to 
business after the severe lesson they have learned 
on the vanity of placing their afiections on things 
below and terrestrial joys ; from bullets sticking 
in their walls, the memory of contributions levied 
on them, and also of that time when they were 
obliged to entertain the military, they are led na« 



tundly to reflect on the instability of human pos- 
sessions, and the wisdom' of present enjojonent. 
In no part of Germany can one procure a more 
vivid idea of the horrors of war than in this city ; 
as I walked through one of the gates of it, accom- 
panied by a kind German fiiend, <^ There,^ said 
he, talking of the battle of Leipsic, and pointing 
to a woman at work in a field, ^' stood the emperor, 
in his tri-comered hat,* looking perfectly uncon- 
cerned, warming himself at a fire, and surrounded 
by his aides-de-camp ; in that farm-house he lodged; 
here was I when the firing commenced. The English 
people little know the misery it is to meet all one^s 
female firiends and relations in a cellar, during such 
times the only healthy part of one^s house.^ From 
the steeples of the churches at night the. numerous 
.fires and signal rockets of the army without were 
viewed with silence and shuddering. Many an 
impending fate was then undecided, and a few days 
were to settle what sacrifice of firiends, or fortune^ 
or of person was to fiill to the share of the 9pee^ 

* Napoleon's hat, which was lost in the huxry of the 
hatde of Waterloo^ was picked up hy a dmmmer^ and is 
now to he seen in the Museum of Berlin. Many of ihe 
Frusnans too well reeoUect the fetce it shaded, to wish to a 
repetition of that yiew. 

s 
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Mfr. Thk lesriUtf «vnt irUl Hot WM te ttiMd 
Ami th« motoMiMr of tht Leijpsk dtlsttas^ 

i riiouU aft mnitkiii ]Lft Vettale of Spdtttkt, 
if^oh bjr di0 trity it an open admirably fio6o<apa- 
flM in LaipHOy were il not tdH Ae aboidiiable 
qrecem il etpogea of o?erloadiiig 6<mg« witb ali 
fhiek a Aeore of iiuitnimeiits as might be ftimd i& 
# dqfbBia or oTerture. TUi h the only eacdme 
dMl aing^i ea|i have for <^ tearing a pasrfoti te 
talMMi^^ Mftd Mi^Uttbg the eats o^ Ae groundUiigir 
aii4 it ia a praetice not o&ly diflotmntciiaiiced by 
the greatest maatem of efibet, but eontrary to Ae 
dietatea of eommoii £>^aaott and judgment Parta 
tf ilui aeoead aet of this opera make oae regret 
duit it ishoidd oofttain 80 hdnottb A fault, fbi^ tfie^, 
aeme oi Ae aiM assume a very grand and h&diQ 
«haraet«^. But why Julia c^otild^ ^tb the eon- 
aeiotimess of b^okeii vows, imd even the ftat^ of 
d^Ath upod hei^ be edled upofi to overpower Ibuir 
hetna and thifee troi^bones, is hard to guess. 
Wtfbei> is one of the modems who has ftillowed the 

noisy example, and it is a method which not only 
destroys the deamess of the parts^ but lobs the 
qyerture pf its most striking peculiarity. 

l^ 8t- Thoinw's ual^i md m^ th« di^ti^P 

of M. Weinlich, the resident profcsloa aiid nusipal 
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instructor, I heard a sacred cantata, called ^^ Das 
HaUeluja der Schopfiing,'' composed by Kunzen, 
a capell-meister, who died some years since in 
Copenhagen. Thi^ music w^ played by a fiill 
band and chorus, in a room not much larger than a 
drawing-room of moderate size, and as the tutti 
p&tis ^ete << frequent and ftdl,^ thd noise Would 
have astounded any one less seasoned td oonserva- 
torios and practice rooms than mysel£ Here was 
also tried, ^art Of Eybler^a O^ertorium, a compbli- 
tion which has passed into the north of Eusrdpe 
with more good fortune than a dose hldtation of 
the eo^nioHrplades 0# Haydn^s melody, iiild the 
operatic njiddel tf solos, iiiscomjmiiied by a ehorul, 
deserves. £iybler ihight Well takd A lesson 6f 
honest master Bohieht) who, as his chorused A&W, 
was a straight-fertvasfd ^Contrapuntist, working out 
the subjects of his fiigues in the true fitiaidel imd 
Oraun frsMon, without steppage, let, or hiiideiMaM. 
The grand chorU ttotetts used ill the i^efbnued 
service at Leipsic, which appear to have growfi diit 
of the shnplidty of ^e eotakj are as weU worth 
hearing as any thing In the church miude ef 
Oermany. 
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WEIMAR, EISENACH, &c. 

Weimak is a spot where the muses love to '< haunt 
clear spring and shady grove and sunny hill;^ 
it is redolent of music and poetry, for here Hum* 
mel and Gothe reside, and the grand duke is well 
known as a Maecenas, who draws around him the 
highest genius of his country. Here an affiible 
and unostentatious court is kept up without its 
endless formalities ; it seems a place of gardens and 
retired leisure, where among the wood nymphs, the 
turmoil of worldly ambition may give way to the 
calm of contemplation, and the enjoyment of poetic 
ease. The arrangement of the royal grounds and 
pliuitalions, the design of bridges and' fountains, 
announce the elegant and tasteful mind of the pro- 
prietor. The library, leading at once into sylvan 
glades ; the pavilion in the interior of the grounds, 
' which cheats the wanderer with the appearance of 
a Gothic chapel; the monuments and baths, all 
replete with classical association, either by means 
of sculpture or inscription, make this the spot for 
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^' youthfiil poet^s dream.^ For the luxurious idler 
who chooses to throw away part of a sunny morn- 
ing in watclung the golden mouths and bellies of 
the perch, which here, unharmed by Isaak Waltons 
and impaling hooks, reveal themselves in sporting 
on the surface of a stream, the garden is Elysian ; 
Aot^o m^ation the delights of a wilderness of pea- 
cocks, besides many kinds of strange exotic fowl, 
that ^^ hop in his walks and gambol in his eyes.^ 

But to leave rhapsodies on garden pleasures, and 
to speak of the still more attractive union of amia- 
bility and genius in the person of a human being, 
I must turn to Hummel, the Apollo of this sacred 
spot. This musician, who might be simiamed the 
good, with as much justice as any person who ever 
earned that appellation, shows how much unaffected 
simplicity and firiendly and caressing manners be- 
come one who is the musical idol of his country- 
men ; and upon whom '^ blushing honours ^ sit as 
easily, and are worn as carelessly as his morning 
robe. It is delightful to meet a great musician in 
his mental undress, when he sits down to his piano- 
forte, and is liberal of what comes uppermost, 
lavishing thoughts and beauties with a noble pro- 
digality. Hummel is, I think, the most charming 
and orig^ial ewtempariser on the pianoforte that 
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exists, fbr the fertility of his mind and the Tolltion 
of his ideas, which seem in their endless ramifica- 
tions quite inexhaustible, I have neyer heard his 
eqfual. It was my good fortune to spend some 
hours with Hummel, and while he played, to 
tf ace with eager interest the treatment of every new 
idea and melodiotts passage, and never have I hbi" 
ployed time with greater satisfaction. In such 
playing as RummePs one may hear the orchestral 
writer and deep thinker, as Well as the mere pianist; 
passages of dificult execution do not arise to show 
what he can do with his fingers, but because his 
band perfbrms what his head conceives, and that 
sometimes chooses the crooked Instead of the 
straight path. The most exquisite peculiarity of 
HummeFs mind is its lovely flow rf melody, the 
elegant phrases which Constantly start up^ which, 
though not to be anticipated by the hearer, are 
never far-fetched or extravagant. His gKcBng, 
smooth, and expressive style ; the beauty (ft his 
touch, which combines force, crispness, and deli- 
cacy ; the soul of his appogiature, and his refined 
modulation, are aQ true inheritances from Mozart. 
HummePs performance is full and rich, and in the 
nddst of all the modern polish of his melody thoaer 
organic fbaturas with which hli^ compesi t icftty 
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abound^ the imitedcmv^ ftigttfd pdmii Md «•« 
quenoes wMoh mnoh mtm^pwe fiiayi^^ iire AM 
negleeted. He is never lost in a fborg piiradif e \A 
fbUowing a luljeot ; but Idg eye^ whM I bi^pi^ed 
to eatch it, showed an utter absMiee of setitatiDii to . 
external things in flotntnUiting widi the spifit <if 
Betotjr. HnmiBel told me, that he was lo l&ttch 
engilgM in oempositioii, and in the AUperhlteBdiMO 
ef bis opera^ that he had litde time fti the iffim^ 
forte, and that he seldom played ^l;ept when lira* 
Telling I and in |ffoof of what he said^ A^ed tiei 
laughing, his finger naDs, whidi wei^ jj^own Inte H 
Y07 Nebudiadnenar-like iind Iff lottgkiidei Thli< 
faet made \oa eiedatbn etill mox« Wondtrfhly ii 4 
a mere effi>rt of the w81 were te eneuM Ae hitting 
of distances, and the oTereoming o# mechiHilelA 
diffieulties. He was pleased 10 lieer that a hldy 
(Mrs. Anderson) had repeatedly {ilayed in pnbli# 
his septett for the pianofiytfie^ and ebiifef^lid that te 
go through that pieee reqtiired greater ^Utength' of 
htod than female perfbtmets generally poiisesledi 
We te&ed of the musieal taste tH Vienne, ft» 
Which I ftnnd he had as little admiration ii ^y^ 
eelf. It has been said that ire become atqnataited 
with the best part of en authei^ ill hii WiMngSi 
wbiih layiBg hai pMiy teo^tioiis te its littlh, and 
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in no persoii more especially than in Hummel. If 
thete is any thing in physiognomy, in the tone of 
a voice, in hearty likings and as hearty dislikings, 
in honest sentiments, and true delicacy of mind, 
this great musician is iifiy times more to be loved 
for himself than to be admired for his genius. 

Eifiirt, now a stout Prussian fortress, brimful of 
soldiers, is one of the most remarkable and inte- 
restitig towns of Germany ; it is exactly that which 
would answer to a young lady^s idea of ^^ a queer 
sort of place.^ After one has done wondering at 
the immense thickness and solidity of the walls, 
« the attention is caught by the stately look of the 
houses, which, for the length of a street, are em- 
bellished with a fine frieze, '^ with bossy sculptures 
graven.^^ What eVent the historian of these heroes 
in doublet and hose intended to commemorate, I 
must leave to the research of future travellers of 
more leisure as well as antiquarian knowledge. 

The cathedral here is excessively battered, but 
it is admirably quaint in the devices of its tombs 
and ornaments. It stands on an eminence ; three 
or four flights of delapidated steps lead to a ruined 
cloister, where the kitchen of the monks is yet 
palpable, and well begrimed it is with the smoke of 
their roast. The cathedral, though having perhaps 
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served for a staUe to the Freiicb, as its compa- 
nions have done, is a genuine remnant of ^' the 
olden time.'" I visited this place about six o^clock 
in the morning ; an old priest was in one of the 
lower chapels, busy in mumbling his matins to a 
slender congregation of three — (the deep hollow 
murmur of his voice had not a bad effect, and the 
early sun streaming through the rich windows of a 
cathedral was a sight to be enjoyed) ; grim colossal 
figures in tapestry stood on one side the nave, and 
that tough knight who won an extra wife in Pales- 
tine looked out from between his two dames, in a 
state of calmness with which we may suppose he was 
little acquainted in his life-time. The small square 
stones which pave this building lie as uneven as 
the waves of the sea; the choir is crowded with 
trophies of the crusades, and the banners of Tem- 
pkr knights. In the choir was a magnificent col- 
lection of Grregorian music, the only kind which 
should co-exist with the rude antiquity of this 
cathedral. 

A travelling concert was given at Erfiirt by the 
mU8ic-dh*ector Eberwein, of Weimar, at which 
every one present was much pleased. The manner 
in which the German musician gets up one of these 
performances (which, by the way, never wants 
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hearers) Auoishea an illuatradoil ef tbe diiFerenl 
natures of an English and Getman tadience^ the 
former only satisfied with a variety of names, the 
latter enduring but one for the whole h»igih of A 
concert bill. The professor having collected hia 
wifo, children, aunts, nieces, &e« they jog c^ff in 
company, and on arriTing at seme strmge towni he 
writes ailoyerture,his wife sings, his son plays a oon^ 
eerto on the violin, his datighter on the pianoforte^ 
ihe rest do what they can, and they thus make np 
some of the prettiest fitnnly harmony imaginable. 

On quitting Erftirt I resolved to pass Sazd 
Gotha, and make the best way I eould to Eisenach* 
In this place I found a fine little green coinitry 
village, comprising the most tural of inns, whafe 
eels are usually discussed by travellers, among 
other varieties of foisoti ; the house was very quiet 
atid comfortable, though his majebty of Bavaria, 
as I wifs infmmed, was dining in thi^ next apartt 
I00nt. From the window of this iim there is a 
pleasant assemblage of objects in the disfaiiee fof 
Ae eiypytt^^ of aiiy one who likes an Ei»euifean 
r^U A to his win^ ; first theire is the fotm^n, s^** 
mounted with the antique statue ^f m ^n»ed 
knight i the old ehurdb, almost overshadowed tqr 
a fpQYQ of linden trees ; the viJUnge school i feftdf 



in the back-ground, a craggy pine-clad mountaiB, 
Der Wartberg, erowned with the ancient eastle 
of the landgraves of Thuringia. How old those 
titles seem i It is delightM to see how the Ga*^ 
mans cherish the memory of then ohivalry ; that 
they eUng to the remnants of the romanee of theu^ 
history so heartily, that there is not a single minoua 
bnM>nial eastle among them that is not impaired 
into an excellent state of decay. One does not 
clhnb the pred{>itous and topling heights of Der 
Wartberg for the sake of a view, nor to employ the 

« 

imagination In restoring apartments and inhabitants 
to bare walls^ but to see a fttiU habitable domain in 
some parti^ ilightly restored, the same stony walls 
and long arched passages, which ibrmed the im^ 
pregnable lair of Louis the Iron imd Dame Cuni- 
gonda. That Luther here took refuge m his 
troubles, inhabited a solitary prison-like apartment, 
here wtestled and ptayed, or revolted his chances 
fJf mattyrdom, give Kttle pleasure ; other mote 
poetical subjects occupy the mind. To pass a 
stormy night in the eating hall of this place, which 
is hung Tdund with moth-eaten portraits, in KiKeii- 
ing to stories of the old proprietors, by the side of 
a blazing hearth, would lap the soul of Mary Antt^ 
Itadcfidb in Elysium. The castle is slUl' ftdl of 
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the harness and accoutrements of knights, and the 
gaunt hard visages of the landgraves are still visible 
in some tattered paintings; but in the book of 
their faces one finds a blank ; they are fellows who, 
at the present day, would have made good coal- 
heavers ; nor does the &ce of the Udy Agnes or 
the Lady Cunigonda own any " soft impeachment,'' 
but a haughtiness and disdain that must have 
frosen the desires of a presumptuous minstrel. 
When the portal of this castle was once closed, the 
feeling of security must have been delicious, the 
vantage ground being so satisfactory in case of 
attack, and the inheritor of such a tenement might 
almost apply to himself literally the noble metar 
phor Shakespear has put in the mouth of Richard : 

** But I was bom so bight 
Our eyrie biuldeth in the cedar's top» 
And dallies with the wind^ and scorns the sun.'' 

On an opposite eminence to Der Wartberg, in 
the midst of a forest of pines, stands the ruin of a 
monastery, which it may be supposed was extremely 
convenient for the Lady Cunigonda, in the event 
of her committing any slight peccadillo which re- 
quired shrift. Legends are rife here of debauched 
monks, who were punished by special mission from 
heaven ; and really the choice of situation seems 
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more like the entrenchment of a set of lawless 
Yoluptuaries than of poor eremites and ascetics ; 
and the variotis passages and outlets from the 
monastery, of which the stairs, hewn out of the 
solid rock, must have cost incredible labour, the 
mysterious and inscrutable holes which still bear 
witness to the ingenuity of the founders, help to 
encourage this opinion. Two tall fragments of 
rock, which appear to have been riven in some con- 
vulsion of the elements, and stand leaning together, 
forming part of a natural arch, the common people 
look at with this solemn investment ; they say ^^ they 
represent the microcosms of a friar and his be- 
loved, who, for one wicked kiss, well and heartily 
twanged off, have undergone this cruel transub- 
stantiation.*" I did not find that the contemplation 
of this object had put such little amenities of be- 
haviour out of fiushion in JBisenach. I ascended to 
this ruin alone on a damp and drixzUng morning, 
creeping tenderly through alleys of low firs or 
pines, which were surcharged with water, and 
ready upon the least violence to rain vengeance 
upon the wayfiurer; the castle of Wartberg and 
the highest trees about it were enveloped in mist, 
and a thick steam was ascending in twenty places 
from that green forest ; from the summit nature 
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looked well^ nor did the thought of those <' ugly 
customers,** wild boars, of which the breed is here 
not quite exterminated, allow the ftacy to sleep. 
None but a Dutchman, phlegmatic and unimpas- 
rioned (as that one who is related, on the authority 
of a Moravian minister, to have fought a tiger Ibot 
to f^ot at the Cape of Good Hope, and to have 
made his enemy sheer oflp), could have passed one 
of these European jungles without expecting to 
hear tibe grunt, and presently to see peering through 
the bushes, the red eyes, bristly head, white tusks, 
and fearftd snout of one of the terrible originals 
of Schneider^s paintings. 

Long since the defimet landgraves of Thuringia 
have been ftirgotten, Eisenach has been, rendered 
more fkmous by the production of John Sebastiaa 
Bach, whose ftmily, as I was iidbrmed by a rela- 
tive, was originally Hungarian, but was driven 
ftom its patrimony in the wars fbr religion. My 
informant, who traced his descent at two removes 
from Ernest, the brother of Sebastian, was the 
only one of the auld original stock left in the town, 
and he seemed not a little proud of his relation- 
ship, and was pleasingly elaborate iind erudite In 
his disquisitions upon the science ; although only a 
dilettante in music, his more seriotti occupation 
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lipteg Aat 0f a clerk e» vnlter^ the lueky ttddent 
tf faii IHnii luM bfi^ to him a fbrtaiie of imOiiig 
dMUgkls. I fou&d ift tibia bidiiridual a good fipe- 
ginim af the limpto, ^odNntatiotu), yet veil- 
lAfMHed &0maa I outteterdew took ]^ace fn l&e 
9ffm air, whara he, ttot kcmi^enleifteed by holding 
ttiidev Ui am ab immmse btmdle of oifidal papers, 
leMed quietly ageiasi a b4t«re6« of the old church, 
fsd disoouned of muMe ftosa the first grand dii- 
aQveviee made by hifl great uncle, down to the 
ai^ iraaiAeiit ptodluedoni of the day, to my great 
aoatfnl, a&d the edlfleation of the village organist. 
MatiM hail aiade a little mistake in choosing this 
fietty oammy loim to forge such a masterpiece of 
hai^ wotfaifelflihip as Bach ; he should hata been 
the hotk king of the Terra del Fuego, if we may 
Ima^a a Utoj^ where all the sulgeots are fiigues. 
Thai Baeh was the absolute monarch of his sub^^ 
jem is aoi to foa denied. No traces of his organ- 
pla]4ng) or anecdotee of hli compositions, are to 
be fcund hdva) Bibastian Bach having early pitched 
his tesidmce te Leipsie. 

The ehuroh of thii place, which I have men- 
tioned, might, ftom its want of a tower or steeple, 
ba taken ibt a huge stable; it contains a large, 
^cnMLi Ad, OTfgBAy M %hich, during the lutheran 
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service, the player laboured in vain. The keys 
were pressed down to no purpose, the pedals re- 
fused to answer, in vain were the. bellows duly and 
diligently worked by two men ; the choir was as 
much too young as the instrument too old, and the 
chorales as bad in their effect as might be desired. 
I should like to have sung, if I had been able, 
the epithalamium of a young couple, who, in com- 
pany with their friends and a venerable4ooking 
clergyman, issued forth from the church one bright 
morning in a nuptial procession; it was a sight 
which loolced especially graceful in a rural place, 
where the vices of cities have made no inroad, and 
people have not learned to be ashamed of the 
best parts of their nature. The whole party walked 
with uncovered heads, the bride stepped first with 
a modest ^Ugnity in her demeanour, <^ grave with 
glad thoughts,^ and seemed so familiar with her 
situation, that she must have been bom with a 
genius for the conjugal state. Last came -the 
<^ new abashed '" husband, who appeared painfully 
conscious of his honours, and the only one of the 
whde train who was ill at ease. This little matri- 
monial parade looked more like the first innocence 
and the simple spirit of the contract than the 
guilty stealth with which the fact of marriage is 
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perpetrated among us. — The journey to Cassel is 
performed over hideous roads, but through a coun- 
try which looks like one long orchard; hill and 
dale, forest scenery, or rich pasture, by turns vary 
the loveliness of the prospect. In the villages of 
the Hessian dominions, the inhabitants, with all 
their wealth of live stock as farmers, live in dirt 
and squalor: the rafters over the doors of their 
dwellings are sooty with the smoke which escapes 
from the principal entrance ; pigs are advanced to 
the dignity of parlour-boarders ; a hay-stack is the 
bosom friend of the master and his family. In- 
scriptions notched in the door-ways, so as to be 
easily read and remembered, are pregnant with re- 
flection for the moralist ; some pious, for the ad- 
monition and virtuous niurture of children ; others 
inculcating the rewards of diligence for servants ; 
others, more romantic and less sinister, running in 
Latin thus — " Johannes Fliigel et Uxor Anna 
Christina, 1811.^^ If Johannes is in the field at 
plough, what does the reader think is the elegant 
employment of his chaste Lucretia ? Not spinning 
among her maids at home ; but it is more than pro- 
bable that the lovely Anna Christina, with a good 
stick in her hand, and with more speed than the 
Gryphon pursued the Arimaspian, spina down a 

T 
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plashy Une, after a volatile hog, or goose not to be 
conioled, ** that swims, or sinks, or wades, or 
creeps, or flies.'^ This incongruous name fbr the 
wife of a peasant is only one out of a collection of 
very amusing curiosities to be read by any traveller 
between Eisenach and Cassel. 

In this quarter of Germany the country people 
have no briskness and intelligence in their looks^ 
but appear as stupid as the beasts they domes- 
ticate, and more surly. At a little hedge inn 
on this route, the haven of thirsty drivers and 
hungry horses, the maftter'^s daughter, a perfect 
Maritomes in dress and figure, and the Hebe of 
postillions and dragoons, was a pianoforte player. 
What time she could gain from the dispensing of 
ichnaps,^ she snatched a grace out of Cramer^s 
lessons* Human nature never appeared in a more 
fkntastid shape than it did in the person of her 
sire. He was the Olympian Jupiter of a duhg« 
hill, and had more disdain and hauteur on his 
countenance than if he had been nabob of Arcot ; 
he stood with folded arms, and contemplated his 
possesnon of a yard full of mud, an empty stable, 
and a doi m ducks, with a dread frown of im« 
portance. He scorned dvility to strangers^ and 

* A kind of dram. 
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had no idea of returning a bow ; seeing which, some 
of my companions were waggishly pro&se of 
respect. It would be hard for a norelist to draw 
such a caricature of mankind that the original 
should not be found between this and Tobolsk. 

The Lohn Kutcher of Germany is more servile 
and obsequious in his conduct than the light-hearted 
and disinterested postillion; the former has an eye to 
his trink-geld, with which he has learned, like his 
fraternity in England, never to be satisfied, but 
his dissatisfaction never leads him beyond a gentle 
remonstrance with the ^^ guter herr.^ One of those 
whom we hired sat brooding over our luggage, and 
from the fear of dirtying it^ had placed his legs in 
such an unnatural state of distension, that we 
ftared for the location of his hip-joints; ft little 
more and the divorce would have been as complete 
as ever was achieved by the clown in a pantomime. 
When he had paid the toll-money at a barrier, he 
took leave of the people with an ^' Adieu ^ more 
mincingly pronounced, the u more '* beautifully 
less,^^ than it could have left the mouth of a fine 
lady ; and having mounted and elongated his isS^ 
nor limbs in opposite directions, he pronoimced the 
mysterious word ^^ Hicks,^* which never ftiled to 
terrify the horses into a modem. We became w 

T 2 
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accustomed to the repetition of "Adieu," " Hicks," 
that at last we began to fancy it the farewell of 
some pathetic Englishman. 

Cassel, viewed from the road in the light of 
the setting sim, looks like a city of palaces in a 
fairy tale, " with glistering spikes and pinnacles 
adorned." It is surrounded by fine bosky hills. 
Beautiful as the situation is, and cheap as is the 
expense of entertainment, there is no city in Ger- 
many in which I should less like to reside than 
Cassel ; the military swarm in this place, and there 
is such an eternal manoeuvring and drumming 
gomg forward, from morning to night, that the 
town is like one great barrack. 

The theatre is inconsiderable, and it being en- 
gaged with the bad music of a French opera, I 
was induced to shorten my stay. A peculiarity in 
the orchestra of this theatre was, that it was half 
filled with officers, who Jiddled in their regimental 
imiform without considering it derogatory to the 
dignity of their ^profession. This sight reminded 
me of the accomplishment of that blessed time 
foretold in the Scriptures, when " swords shall be 
turned into ploughshares " 
' Spohr, who sequesters himself among the green 
woods of Cassel, has an excellent band to write 
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for, and one of the best clarionet players I have 
heard. The playing of this great singer on the 
violin is too fresh in the recollection of the mu« 
sical amateurs in England to render any particular 
account of its characteristics a matter of interest ; 
it may be said, however, that though he plays less 
than formerly, being much engaged in composition, 
that his taste seems, if possible, heightened. A 
young lady here one evening sang with great effect a 
scena ed aria of Spohr, " Tu m' abbandoni, ingrato,'' 
which, for its excellence and purely vocal cha- 
racter, deserves to be generally known. It is a 
piece of concert music, modelled on the grandest 
plan of dramatic song, and consists of three move- 
ments — an introductory recitative accompanied, 
an elegant cantabUe^ and an allegro in the agitato 
style, full of energy and passion. All the writings 
of the author of Faust are stamped with thought 
and invention very much unlike ephemeral compo- 
sitions, and what faults he has are so completely 
overbalanced by the fertility and grace of his me- 
lodies, that he must rank among the first creative 
geniuses of the age. 

The German composer has these little advan-i 
tages in his favour, that he lives in. a country 
where neither the estimate of a man's ability nor 
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the security of his prospects is affected by the state 
of his coat or pantaloons, nor is he compelled to 
slave for means to appear that which for its own 
sake he does not wish to appear. A great musician 
might walk out here, if he chose, clothed in drug- 
get, and no one would think of him with the less 
respect, for his works have invested him with a 
perpetual dignity. The lesson-giving business of 
professors in England is the death-blow to their 
invention; and I can only compare the state of one 
of these, who, mewed to his drudgery, looks at a 
distance upon the heaven of a thoughtful leisure 
for ever out of his reach, to that of an old eagle 
chained, who year after year strains his eyes 
towards the sun, to which he may never again 
aspire. 

In the Catholic church of Cassel the service is 
^ but indifferently performed ; it is the only one in 
Germany that I have seen where high mass takes 
place to the accompaniment of a wretched organ. 
There is a vast difference between the immunities 
allowed to the canine species in Flanders and Ger- 
many ; in the latter place the dogs run in and out 
of the churches, and clear up their little theological 
scruples as they choose, but in the former there is 
this intolerant mandate posted at the doors, ^^ Hon* 
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den oyt Godts Tempel."* While I attended mass 
one Sunday morning in Cassel, a large poodle, who 
had made his way into the gallery, on the com^ 
mencement of the Eyrie elieson, was seised with 
such a fit of vocal inspiration, that, stretching out 
his neck and jaws, and turning his faoe upwards^ 
he began to utter tones less mellifluous than loud } 
but the beadle soon interfered with this uncalled-fox 
display of his portamento, by assisting him down 
stairs with his foot. There is a magnificent band 
of military instruments to be heard on Sundays in 
Cassel. 

I pushed on from here to Amsterdam without 
making any considerable halt in any other town of 
pleasant Germany, to which the contrast of HoL 
land appeared dreary beyond imagination. In 
Journeying through this country the peasantry no 
longer attract notice by a well-chosen dress ; the 
women, not embrowned like the German, and look- 
ing as if they had the wholesome smell of the 
fields upon them, but their heads all becappeiy 
appear like round bundles of something. 

It was on a very warm and wet Sunday that I 
had the first taste oi the delights of Dutch scenery 
and a Dutch atmosphere, driving along a road as 
* Dogs to b9 kept out «f God's temple* 
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smooth as a carpetted drawing-room, occasionally 
embellished with straight rows of stunted poplars, 
and bounded by a canal on one side, and a ditch 
on the other. There was no getting out of sight 
of water. In the vicinity of Amsterdam the osten- 
tatious country residences of the city merchants 
thrust themselves upon the notice; and, as though 
the cockney idea of rurality had sailed here, in the 
lodge, at the entrance of his groimds, sat the 
wealthy burger, with his powdered head and red 
face, spending his Sunday afternoon in smoking, 
revolving his affairs and looking at the stage- 
coaches, while his wife and daughters in the same 
room were melancholy over their tea ; to complete 
the fascination and salubrity of this apartment, a 
stagnant pool, with an appropriate ^^ green mantle,^^ 
lay under the windows. Money in Holland cannot 
procure absolute comfort, but only a mitigation of 
wretchedness ; it is a place in which, as some satirist 
has said, one goes " on boards The cigars, 
chafing-dishes, and dram-bottles ^th which the 
inhabitants, who are ever foining with the ague, 
parry its thrusts, are to a stranger more intolerable 
than the damp air against which they are thought 
antidotes. 
The Dutch may be equally wise and flower- 
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loving, but they are neither handsome nor agree- 
able; their conversation is as lumbering as their 
language and formation. — There is no German 
opera at present in Amsterdam, the death of the 
principal singers having put a stop to it. At 
the Dutch theatre the audience is not select; 
whistling, hallooing, and fighting, absolutely un- 
known in German play-houses, flourish there. 

Among some of the ladies here I found that fa- 
shion still existing in which the belles of Charles 
the Second'^s court are handed down to us, of cover- 
ing the forehead with a row of delicate ringlets ; 
and though this is a mode which appears to many 
to spoil a fine face, it may really be seen upon the 
living figure with less abomination. — Those who 
can imagine the Hoog Duitsch as the language of 
tenderness and amorous parle, may enjoy the dra- 
matic exhibitions of the Dutch. 

I bid farewell to good music in the performance of 
M. Herder and his-sister, German artists, who were 
giving concerts in Amsterdam : their tour in Hol- 
land had been particularly successful, for their 
musical soirees were always crowded. The bro- 
ther was a fine pianoforte player, but a still better 
composer : the sister was a soprano of the very first 
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class. M. Herder played a pianoforte quintett in 
E flat of his composition, 'which might have be- 
longed to Beethoven, and showed much quickness 
in varying extempore themes which were handed to 
him; and I noticed particularly a little air of 
Fesca^ which he adorned with great fancy and 
feeling. They performed together the celebrated 
cantata of Mozart, with pianoforte obligato, en- 
titled ^^ Non temer C^ and the lady sang some airs 
of the school of Hasse, and of an old oratorio of 
Haydn, in a very sensible and delightftd manner. 
These performers, whom I met in private, enter- 
tained me with an account of the great progress of 
music in Russia, from whence they have not long 
returned. 

Instrumental performance and composition are 
cultivated so successfully at St. Petersburg, that 
there is little prospect of patronage for any 
musician who travels there without carrying 
with him the highest accomplishments in his art ; 
but there is hardly any place where real talent ia 
better rewarded. The Russians are no longer a 
horde of barbarians, to be satisfied with any thing ; 
and they are too industrious and clever in music 
themselves not to be able to judge of the same qutu 
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lities in other people. — There are many fine pro- 
fessors of whom in England we know nothing, who 
spend their summers either in Paris, or St. Peters^ 
burg, or Berlin, because they not only find pa- 
tronage at these cities, but the expense of travelling 
does not swallow up the whole profits of their tour : 
they are enabled to save something to spend as 
they like. Many a German musician would be 
glad to make a journey to London if he thought he 
could regain his home firom this expensive country, 
and meet his family and fiiends a little richer than 
he set out. He has no idea of the felicity of being 
caressed at the dinner-tables of great people for the 
sake of his playing, and of seeing the music desks 
make their appearance with the dessert. A distin* 
guished German composer observed to me, ^^ I do 
not want splendid entertainments when I go to 
London — I can eat my dinner at home.'^ The 
thought of being exhibited as a show among a 
party of strangers of whom he knows nothing, is 
repulsive to the pride of genius : if he must do 
what is disagreeable to him, it would be, not for 
the sake of hearing compliments or drinking fine 
wines, but to gain some assistance against the time 
when his fingers lose their elasticity, and his brain 
gets dry. 
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No artists can be less mercenary in the exercise 
of their profession, none more ready to play for the 
pleasure of their friends, than the great musicians 
of Germany ; but they have no skill in flattering 
the great, and no appetite for worthless praise. 
Most of them enjoy that enviable competency 
which enables them to pursue fame at their leisure ; 
the little duties of their employment, such as di- 
recting an orchestra, or composing a few pieces for 
the entertainment of the nobleman of whose es- 
tablishment they are part, are so easily discharged, 
as to leave them plenty of time for idleness if it 
was their taste to indulge in it. But this is not 
the case ; they have ^^ that last infirmity of 
noble minds,^^ an appetite for fame, and labour 
as hard for the mere pleasure of inventing and 
combining as others do for the vulgar acquisition 
of wealth. 

The ennobling power of the divine art of music 
is best felt where among a number of professors 
each strives to penetrate the deepest into its mys- 
teries without envy and without sordid interest; 
and I believe it is the advantageous equality 
upon which they all start in pursuit of their fa- 
vourite science which makes them liberal and in- 
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genuous in the iippreciation of contemporary talent. 
Until men of genius in, other countries are placed 
out of the reach of vulgar wants or the fear of 
poverty, there can be no competition in any part of 
Europe with the musicians of Germany. 

I have not thought it necessary to detail at 
length the little particulars of my journey home- 
wards — ^how that I repassed into Flanders, and 
shipped myself on board the good ship The 
Superb, Captain H. Stranack, bound from Ostend 
to the Tower Wharf — and how this little book 
had like to have been lost to the world by the 
unceremonious behaviour of a barge, which nearly 
overran the boat that carried its author ashore, 
unless, like Caesar, he had swam to land with 
his Commentaries in his mouth. Fortunately this 
unexpected cadence did not take place ; as nothing 
was more remote from the writer^s intentions than 
swimming, so was nothing less suited than his dress 
for committing himself to the flood; for even 
Caesar himself, had he been wrapped in a huge 
travelling cloak, with a cap flapped over his ears, 
wearing a thick pair of boots, and having his 
pockets stuffed with music, might have found 
the evolutions of his legs and hands not quite 
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80 flAtisfactory as thirty feet of vater might in- 
duce him to wish. Whether the reader may 
consider the escape matter of congratulation re- 
mains to be proved. 



THB END. 



James Whltiug, Printer, Beaafort House, Strand. 
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